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INTRODUCTION 

During the twentieth century, a certain type of Indian painting 
began to fascinate the West. Unlike Mughal art, it was a product of 
Hindu courts in Rajasthan and the Punjab Hills and unlike Mughal 
painting, its chief concern was with the varied phases of romance. 
Ladies would be shown brooding in their chambers as storm clouds 
mounted in the sky. A girl might be portrayed desperately fondling 
a plantain tree, gripping a pet falcon, the symbol of her lover, or 
hurrying through the rainy darkness intent only on reaching a 
longed-for tryst. A prince would appear lying on a terrace, his 
outstretched arms striving vainly to detain a calm beauty or wel¬ 
coming with delight a bashful girl as she slowly advanced. In all 
these pictures, romantic love was treated as the highest good and 
physical passion was interpreted with a freshness and innocence 
unequalled in the world’s art. 

Such paintings were, at first sight, easy to appreciate. Although 
they alternated between two methods of expression—the first a style 
of savage distortion, the second a style of the softest grace—each 
manner enlivened the common subject.* Yet in two respects elucida¬ 
tion was vitally necessary. Just as in Japan, the lover might express 
his longings by cryptic references to Nature, the Indian artist em¬ 
ployed poetic symbols to charge his subjects with romantic ardour. 
Flowers were never merely flowers nor clouds clouds. The symbols 
of Indian poetry—the lotus swaying in a stream, the flowering 
creeper embracing a trunk—were intended to suggest passion- 
haunted ladies. The mingling of clouds, rain and lightning symbolized 
the embraces of lovers, and commonplace objects such as dishes, 
vases, ewers and lamps were brought into subtle conjunction to hint 
at ‘the right true end of love.’ What, in fact, might seem at 
first sight to be a simple portrait, proved on closer understanding 
to be a study in despair, a revelation of delight or a clue to rapture, 
each image with its sexual implications contriving to express some 
nuance of longing. In these pictures, only a part of the meaning was 
apparent and without a comprehension of the poetry, much of its 
true significance was lost. 

* Note I. 
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Such an obstacle to understanding was real enough but, as the 
eye ranged over this new kind of love-painting, a second difficulty 
appeared. In many pictures, the lover had special characteristics. 
He was shown with a crown of peacock’s feathers, clad in a golden 
dhoti and in every case his skin was mauve or slate-blue.* In certain 
cases, the lady of his choice appeared bowing at his feet, her pose 
suggesting the deepest adoration; yet, in other pictures, his role was 
quite different. He was then a resolute warrior, fighting and destroy¬ 
ing demons. It was clear, in fact, that here was no ordinary lover 
but one who might also be a god. At the same time, other perplexing 
circumstances were present. The lover’s appearance was that of an 
aristocratic youth and the ladies whom he loved had the bearing 
of elegant princesses. Yet often the scene of their encounters was a 
forest thick with flowering trees. His companions were cowherds 
and the objects of his love were not the ladies of a court but cow¬ 
girls. Other activities betrayed the same lowly sphere. In certain 
pictures, he was shown eating with cowherds, sharing in their sports, 
grazing the cattle and himself milking cows. That such a lover 
should dominate the paintings was perplexing in the extreme and 
just as cultured Indians would be baffled by Italian and Flemish 
painting unless they already knew the life of Christ, it was clear that 
part, even the majority, of these pictures would remain obscure 
unless the character of their central figure was first explained. One 
further point remained. In many cases, the pictures were not 
intended to be viewed in isolation but were illustrations of a text. 
Many were inscribed with Sanskrit or Hindi verses and in each 
case there was an intimate connection between the content of the 
picture and the poem’s subject. To understand the pictures, there¬ 
fore, some acquaintance with these texts was necessary for only in 
this way could the identity and role of the blue-skinned lover be 
appreciated. He was, in fact, Krishna—an incarnation of God— 
and in his worship some of the deepest requirements of the Indian 
spirit found ecstatic release. 

The purpose of this book is to throw some light on Indian painting 
by presenting the story of Krishna in the clearest possible terms. It 
might be supp)osed that, of all Indian gods, Krishna was already the 
one best known to the West and therefore, perhaps, the one least 
requiring explanation. Among modem poets, Sacheverell Sitwell 
devotes a whole poem in Canons of Giant Art to describing Krishna’s 
effect. 

* Note 2 . 
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Rain falls and ceases, all the forest trembles: 

Mystery walks the woods once more, 

We hear a flute. 

It moves on earth, it is the god who plays 
With the flute to his lips and music in his breath: 

The god is Krishna in his lovely youth. 

Louis MacNeice in Ten Burnt Offerings describes a much-loved cat, 

Fluid as Krishna chasing the milkmaids. 

And the same Krishna, flute player and lover of milkmaids, is 
familiar to British audiences from the dancing of Ram Gopal. Yet 
side by side with this magnetic figure, a second, strangely different 
Krishna is also known. This second Krishna is the preacher of 
the Bhagavad GitUy the great sermon delivered on the batde- 
field of Kurukshetra. It is a cardinal document of Indian ethics, 
and consoled Mahatma Gandhi during his work for Indian inde¬ 
pendence. It has for many years been known in the West but has 
recently attracted fresh attention through a modem translation by 
Christopher Isherwood and Swami Prabhavananda. [This Krishna 
of the Gita is clearly quite different in character from the Krishna 
of the milkmaids and, without some effort at reconciliation, the two 
must obviously present a baffling enigma. Indeed so great is the 
contrast that many Englishmen, entranced by the lover, might be 
astonished to hear of a more didactic role, while those who value 
the Gita might easily be disturbed on finding its author so daringly 
identified with the theory and practice of romantic love. The truth, 
if we are to admit it, is that despite considerable acquaintance with 
Krishna as a name, few educated people in the West have intimate 
knowledge of his story. In fact, we have only to ask some basic 
questions to realize how slender is general understanding. What, for 
example, were the circumstances in which Krishna was bom and 
why did he enter the world? Of which Indian god is he an incarna¬ 
tion? Who were his parents and how did he come to live among 
cowherds? Who were Radha and Rukmini? In what ways did he 
love the milkmaids and why has this aspect of his story assumed 
such big proportions in Indian religion? Why, in fact, is God a 
romantic lover? Just as few Indians, even highly educated Indians, 
could survive a friendly cross-examination on details of the New 
Testament, the majority of cultured Englishmen would find it hard 
to answer even a few of these simple questions. 

It is to remedy in part this situation that I have marshalled the 
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material given in this book. With certain types of issue I have made 
no attempt to deal. I have not, for example, discussed statements 
such as ‘Krishna was not a god but a hero of a rough tnbe of cow¬ 
herds ’ ‘The Gita is an interpolation.’ ‘There is general agree- 
ment'on historicity of Krishna.' 'Rac^a apijan t„ be a late 
addition.’ Higher CriticUm, whether apphed to the Bible or to the 
classics of Indian religion must necessarily remain a smaU scholare 
preserve-of vital importance to the few but of little account to 
the main body of believers or to artists illustratmg adored tl«m«. 1 
have rather been concerned to present information about K.r\shna 
in the form in which it has actually reached Indian nunds and has 
influenced belief and worship. During the last two thousand years, 
various texts have dealt with Krishna, emphasizing first one and 
then another aspect of his character and in the process aMembhng 
more and more details. These texts are still revered by Indians and 
although they are the product of widely separated eras, all of them 
have still an air of contemporary authority. By considemg them in 
historical sequence, we can understand not only Ae subject-matter 
of romantic Indian painting but realize why Krishna, the adored 
lover, should still enchant religious India. 
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THE MAHABHARATA: KRISHNA THE HERO 

The first reference to Krishna (K:i:urs m the Ch&rtd^gjf^ Uptjnuft/id of 
perha^js the sixth century B.c. Upajiis/mds: wc«; 'forcat siLtlngs' or 
‘sessions with tcachcns.' Sages and their disciples discussed the nature 
of life and strove to determine the soul’a exact leladonshlp to God, 
The starting-point was the theory of re-incamatiDn. Deatli, it was 
believed, did not end the soul. Death was merely a stepping-stone 
to another life, the soul moving from existence to existence in one 
long effort to escape rc-birth. From this cycle, only one experience 
could bring release and that was consciousness or actual knowledge 
of tin: supreme Spirit. When that state was achieved, the soul 
blended with the Godhead and tlie cycle ended. The problem of 
problems, therefore, was how to attain such knowledge. The C/iand&iya 
Upanisfmd docs not offer any startling solution to this matter. The 
teacher who conducts the session is a certain Ghora of the Angirasa 
family and it h the person of his disciple rather than his actual 
message which concerns us. The disciple is called Krubna and his 
mother has the name Devaki. Devaki is the later Krislina's mother 
and ilicre is accordingly every reason to suppose that the two 
Krishnas are the same. Noiliing, however, is stated of this early 
Krishna's career and although parts of the sage’s teachings have 
been compared to pasisages in the Cite,* Krishna himself rtmaius a 
vague and dim name. 

For the next lew centuries, knowledge of Krishna remains m this 
fragmentary state. Nothing further is recorded and not until the 
great Indian epic, the Mahabharata, oryxtallizca out between the 
fourth century e,c. and tlie fourth ceatuiy A.i>, does a more detailed 
Krishna make his appearance.* By the end of this period, many vital 
cliaugcs had taken place. The ludian world-view had become much 
clearer and it is possible not only to connect Krishna with a definite 
character but to see him in clear relation to cmmic events. The 
supreme Spirit was now cavisi^ed as a single all-powerful God, 
known according to his functions as Brahma, Vishnu and Siva. As 
Brail ma, lie brought into exhtcncc three worlds—heaven, earth and 
the nether regions—and also created gods or lesser divinities, earth 
* Note g. ’ Noie 4. 
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and nature spirits, tlcmons, o^es and men themselves. Siva, for his 
part, was God the final d)ssi>lvi:r or destroyer, die souree of rcpro- 
ductii'c energy and die inspirer of ascetidsm. He was thought of 
in many Ibrnia—as a potent ascetic, a butcher wdd for blood, a 
scrcijc dancer—and in Jiis character of regenerator was represented 
by his sji'mbol, die lingam or phallus. The third aspect, Vislmu, was 
C<^ in his character of loving protector and preserver. This great 
Trinity was uldmatcly stiprenic but under it were a number of 
lesser powers. Those that represented the forces of good were called 
detm or gods. Ihey were led by their king, Indra, lord of clouds, 
and associated with him were gods such as Agni (lire), Vanina 
(water), Suiya the sun and Kama the god of passion. These gods 
lived in Indra’s heaven, a region above the world but lower than 
Valkuntha, die heaven of Vishnu. Dancing^giils and musicians liv'ed 
with diem and the whole heaven rcsurnbled a majestic court on 
earth. From ibis heaven the gods issued from time to time interv'ening 
m human affairs. Demons, on the other hand, were their exact 
opiates. They represented powers of evil, were constantly at war 
with the gods and took vicious pleasure in vexing or annoynig the 
good. Below gods and demons were lueti ihcmselves. 

In this three-tiened universe, tiammigradon of souls was stiU the 
basic fact but methods of obtaining release were now mucli dearer. 
A man was bom, died and then was Iwm again. If he acted well, 
did his duty and worked ceaselessly for good, he followed what 
was known as the path of diuinna or righteousness. This ensured that 
at each succeeding birili he would start a stage more favourably olT 
than m his previous existence till, by sheer gotidness of character, he 
qualified for admission to Indra’s heaven and might even be 
accounted a god. The achievement of this status, however, did not 
complete hu cycle, for the ultimate goal still rrmained. Hiis was the 
s^e as m earlier centuri(=t-rclcasc from living by union witli or 
absoipoon mto the supreme Spirit; and only when the indmdual 
soul had rc^hed this stage was the cycle of birth and rc-birdi 
wmpletcd. ITic reverse of this process was illustrated by the fate of 
demons. If a lajiscd from right living, his second state was always 
wone than his first. He might then be bom in humble surroundinra 
or If his enmes were suflkiently great, he became a demon. A., such 
his capacity for evil was greatly increased and his chanca of ultimate 
salvauon correspondingly worsened. Vet even for demons, the 
ultiimic pal the same—release from living and blissfiil 
idcnbficaQon with the Supreme. 

flAdOTw alone, however, txmld not di rectly achieve this end . Thiscotild 
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be ricjnc by the path otjuga or selMisdpliDe—a path which involved 
penances, meditation and asceticism. By ridding his mind of all 
desires and attachments, by concentrating on pure abstractions, the 
ascetic ‘obtained insight which no words could express. Gradually 
plumbing the cosmic mystery, his soul entered retdms far beyond 
the comparatively ta*ivdry heavens where the great gods dwelt in 
light and splendour. Going “from darkness to darkness deeper yet,” 
he solved the mystery beyond all mysteries; he uiideratood, fully 
and finally, the nature of the universe and of himself and he reached 
a realm of truth and bliss, beyond birth and death. And with this 
transcendent knowledge came another realization—he was com¬ 
pletely, utterly, free. He had found ultimate salvation, the final 
irinniph of the soul/' Such a complete idcniificatifiii witJi Uie supreme 
Spirit, however, was not easily come by and often many existences 
were required before the yogi couhl achieve this sublime end. 

There remained a third way -the path of bfifikti or devotion to 
God. If a man loved God not as an abstract spirit but as a loving 
Person, if he loved with ititensitj’ and singleness of lieart, adoration 
itself might obtain for liim the same reward as a succession of gcHKl 
lives. Vishnu as protector might rcw'ard love with love and confer 
immediately the blessing of salvation. 

The result, then, was that three courses were now open to a man 
and whether he followed one or other depended on hia own particular 
cast of mind, the degree of his will-power, the strength of his passions 
and finally, his capacity for rennneiatiou, righteousness and love. 
On thi-jc qualifications the upshot would largely dcjiend. But they 
were not the only factors. Since gods and demons were part of the 
world, a man could be aided or frustrated according as gods or 
demons chose to intervene. Life could, in fact, be viewed from two 
angles. On the one hand it was one long clfort to blend with the 
Godhead—an tfforL which only the individual could make. On the 
other hand, it was a war between good and evil, gods and demons; 
and to such a contest, God as Vishnu could not remain indifierent. 
While the forces of evil might properly be allowed to test or tax 
the good, they could never be permitted completely to win the day, 
VSTien, therefore, evil appeared to be in the ascendant, V'ishnu 
intervened and corrected the balance. He took flesh and entering 
the world, slew demons, heartened the righteous and from time to 
time confeiTcd salvation by directly exempting individuais from 
further re-births. 

It 15 these belicfe which govern the Aiahabharata epic and provide 
< A. L. Baiham, Tht B'mwfrr iAiif fuis /sJid, 345, 
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the clue to Krishnii'i role. Its prime 5iibj{;ct is a feud between two 
familica, a feud wtiieli racks and finally destroys them. At the same 
time, it is very much more> Prior to the events narrated in the text, 
Vishnu has already undergone seven incarnations, taking the forms 
of a Jisli, tortiiisc* boar and man-lion and later tbeste of Vamana the 
dwarf, Parasurama (‘Rama witli the Axe’), and finally, the princely 
Rama. In each of these incarnations, he has intervened and, for 
Uic time being, rectified the balance. During the period covered 
by the epic, he undergoes an eighth incarnation and it is in connection 
with this supremely vital intervention that Krishna appears. 

To understand the character which now unfolds, we must briefly 
consider the central story of the AfuAabiuiTaia. Iliis is narrated in the 
most baffling and stupendous detail Cumbrous names confroiit ns 
on every side while digressions and sub-plots add to the general 
atmosphere of coiirurion and complexity. It is idle to hope tliat 
^ vast panorama can arouse great interest in die West and even 
in India it is unlikely that many wO'Uld now approach its gigantic 
recital with premonitions of delight. It is rather as a necessary 
background that its main outlines must be grasped, for without them 
Krishna’s character and career can hardly be explained. 

The epic begins with two rival families each possessed of a com¬ 
mon ancestor, Kuru, but standing in bitter rivalry to each oilier. 
Kuru is succeeded by his second son, Pandu, and later by Dhrita- 
rashtra, his first son but blind. Pandu has five sons, who are called 
Pandavas after him, while Dhritarashira has a hundred sons called 
Kauravas after Kum their conuiion grandfather. As children the 
two famlies grow up at the same court, but almost immediately 
jealousies arise which arc to have a deadly outcome. Hatred begins 
when in boyish txintrsts the Pandavas outdo the Kauravas. ITic 
latter resent their arrogance and pnamtly their faiiicr, the blind 
king, IS persuaded to approv-e a plot by whidt the five Pandavas 
will be killed. They are to sleep in a house which during the night 
will be burnt down. The plot, however, miscarries. The house is 
burnt, but unbeknown to the Kauravas, the five brotlicnt i^capc 
and ta^ng with them tlidr mother, Ktind, go R*r safety to the 
forest. Here they wander for a while disguised as Bralmiaiu or 
pneste but reach at last the kingdom of Panchala. The King of 
Panchala has a daughter, Draupad*. whose husband is to be chosen 
by a public archery competition. Aijtma, one of the five brothers, 
wins the contest and gains her as bride. The Pandavas, however, 
are^ jwly’androua and thus, on being married to one brodier, Dniu- 
padt IS also mamed to the oilier four. At the wedding the Pandavas 
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disclose their identities. The Kiiumv^ leant that they arc aitll alive 
and ui due course are reconciled. They reinstate the Pandavas and 
give them half tlu: kiiigdain. Before Ai]una, however^p can profit 
from the truce* he infringes by accident his elder brother's privacy 
by stumbling on liini while he is with their eartimon wife. As a con- 
se<][iicnce he violates a staiiding agreement and h;is no altcmadve 
but to go into exile for tw'clvc ycars^ Aijuna leaves the court* vbiia 
other lanris^ acquires a new mfe and makes a alliance. In other 
respects, all is wtU and the two lamilies look forw'ard to many years 
of peaterul co-cjcistence, 

Tlie fates* however^ seem dctennincd on thdr destruction. The 
leader of die Pandavas is their eldest brother, Yudhisthini. He con¬ 
quers many oiher lauds and is encouraged to claim the title* ^ ruler 
of the worldn* The claim Ls made at a great sacrifice aeeompamcd by 
a feast. Tlie claim incenses the Kaumva's and once again the ancient 
feud revives- ThciTn5elvr.s expert gamblers* they challenge YudbJsihira 
to a contest by dice. Vudhisthira stupidly a^ees and wagering first 
his kingdom* then liig brothers and finally hb wife* loses all and p>c5 
again into exile. With him go tlie other Pandavas* including Atjiina 
whfi has since returned. For rwelvc years they roam the Ibrcsis^ 
brooding on their fate and planning revenge, ^Vhen their exile ends* 
they at once declare war. Both sides seek allies, efforts ai peace¬ 
making are foiled and the wo clash on the haiile-iicld of Kuru- 
kshetra. for eighteen days the baide rages till finally the Pandavas 
are vlciorious. i'hcir success* howev er, is at an appalling cost , Durmg 
the contest all five Fandavas lose their sons. Tim hundred sons of 
their rival, the blind king DhHtarashtra, are dead and with a sense 
of tragic futility* the epic ends. 

It is as an actor in this langled drama that Krishna appears. 
Alongside lilt: Fandavas and the Kauravaa in Northern India h a 
pow^crful pcoplcj the Yadavas. They live by grazing cattle but 
possess towns including a capital* the city of Dwarka in Western 
India, At this capital resides their ruler or king and with him is a 
pow'erfiil prince, Krishna. This Krishna is related to the rival 
families* for his rather, Vasudeva, is brother of Kuntl* the Panda^Tis 
mother. From the outset* ihcnTorc, he b placed in intimate proxi¬ 
mity to the chief protagonists. For the moment, however* he himself 
is not involved and it w only after the Pandavas have gone into exile 
and reached the kingdom of Panrliala that he makes his entrance. 
The occasion is the archcry contest for the hand of Draupatli- 
Krishna Ls diere as an honoured guest and when Aijiina makes the 
wnning shot, he immcdiaidy recognizes the five Fandavas as his 
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kinsmen although as refugees they are still disguised as Brahmans. 
When the assembled princes angrily protest at Draupadi’s union 
with a Brahman, and seem about to fight, Krishna intervenes and 
persuades them to accept the decision. Later he secredy meets the 
Pandavas and sends them wedding presents. Already, therefore, he 
is fulfilling a significant role. He is a powerful leader, a relative of the 
central figures and if only because the feud is not his own, he is above 
the conflict and to some extent capable of influencing its outcome. 

His next appearance brings him closer still to the Pandavas. 
When Aijuna is exiled for his breach of marriage etiquette, he visits 
Krishna in his city of Dwarka. A great festival is held and in the 
course of it Aijuna falls in love with Krishna’s sister, Subhadra. 
Krishna favours the marriage but advises Aijuna to marry her by 
capture. Aijuna does so and by becoming K^hna’s brother-in-law 
cements still further their relationship. 

This friendship has one further consequence, for, after Aijuna has 
completed his exile and returned to the Pandava court, Krishna 
visits him and the two go into the country for a picnic. ‘Alter a few 
days, Aijuna said to Krishna, “The summer days have come. Let us 
go to the River Jumna, amuse ourselves with some friends and come 
back in the evening.” Krishna replied, “I would like that very 
much. Let us go for a bathe.” So Aijuna and Krishna set out with 
their friends. Reaching a fine spot fit for pleasure and overgrown 
with trees, where several tall houses had been built, the party went 
inside. Food and wine, wreaths of flowers and fragrant perfumes 
were laid out and at once they began to frolic at their will. The girls 
in the party with delightful rounded haunches, large breasts and 
handsome eyes began to flirt as Aijuna and Krishna commanded. 
Some played about in the woods, some in the water, some inside the 
houses. And Draupadi and Subhadra who were also in the party 
gave the girls and women costly dresses and garments. Then some of 
them began to dance, some to sing, some laughed and joked, some 
drank wine. And the houses and woods, filled with the noise of flutes 
and drums, became the very seat of pleasure.’^ 

A little later, Krishna is accorded special status. At the sacrifice 
performed by Yudhisthira as ‘ruler of the world,’ gifts of honour are 
distributed. Krishna is among the assembled guests and is proposed 
as first recipient. Only one person objects, a certain king Sisupala, 
who nurses a standing grievance against him. A quarrel ensues and 
during it Krishna kills him. Krishna’s priority is then acclaimed but 
the incident serves also to demonstrate his ability as a fighter. 

« Mahabharata, Adi Parva, Section 224 (Roy, I, 615-16). 
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One other aspect of Krishna’s character remains to be noted. 
Besides being a bold warrior, he is above all an astute and able ally. 
During the Pandavas’ final exile in the forest, he urges them to 
repudiate their banishment and make war. When the exile is over 
and war is near, he acts as peace-maker, urging the Kauravas to 
make concessions. When he is foiled by Duryodhana, the blind king’s 
son, he attempts to have him kidnapped. Finally, once the great 
battle is joined, he offers both sides a choice. Each may have the 
help either of himself alone or of his immediate kinsmen, the Vrishnis. 
The Vrishnis will fight in the battle, while Krishna himself will 
merely advise from a distance. The Kauravas choose the fighters, 
the Pandavas Krishna. Krishna accordingly aids the Pandavas with 
counsel. He accompanies Aijuna as his charioteer and during the 
battle is a constant advocate of treachery. As Kama, a leading 
Kaurava, fights Aijuna, his chariot gets stuck and he dismounts to 
see to it. The mles of war demand that Aijuna should now break off 
but Krishna urges him to continue and Kama is killed unresisting. 
Similarly when Bhima, one of the five Pandava brothers, is fighting 
Duryodhana with his club, Krishna eggs him on to deal a foul 
blow. Bhima does so and Duryodhana dies from a broken thigh. In 
all these encounters, Krishna shows himself completely amoral, 
achieving his ends by the very audacity of his means. 

So far, Krishna’s character is merely that of a feudal magnate, 
and there is nothing in his views or conduct to suggest that he 
is Vishnu or God. Two incidents in the epic, however, suddenly 
reveal his true role. The first is when Yudhisthira has gambled away 
Draupadi and the Kauravas are intent on her dishonour. They 
attempt to make her naked. As one of them tries to remove her 
clothes, Draupadi beseeches Krishna as Vishnu to intervene and 
save her. Krishna does so and by his help she remains clothed how¬ 
ever many times her dress is removed. The second occasion is on 
the final battle-field of Kurukshetra. Aijuna, seeing so many 
brothers, uncles and cousins ranged on either side is moved to pity 
at the senseless nature of the strife and confides his anguished doubts 
in Krishna. Krishna seems, at first, to be only his friend, his brother- 
in-law, and adviser. He points out that to a warrior nothing is 
nobler than a righteous war and declares, ‘Do your duty always but 
without attachment.’ He then advocates the two paths of yoga 
(knowledge) and dharma (righteousness). ‘Even if a man falls away 
from the practice oiyogQy he will still win the heaven of the doers of 
good deeds and dwell there many long years. After that, he will be 
reborn into the home of pure and prosperous parents. He will then 
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regain that spiritual discernment which he acquired in his fe>mier 
body; and so he will strive harder dian ever fiir perfetiHon. Rcc’ausc 
of his practices in the previous life* he will bc driven on toward 
union with the Spirit, even in spite of himself. For she man wlio has 
once asked the way to the Spirit goes farther than any mere fulfiller 
of the Vcdic rituals. By struggling hard, that yogi will move gradu¬ 
ally towards perfection through many birtlis and reach the highest 
goal at lasL'^ 

But it is ihc path of bk^ikti or devotion to a personal God which 
commands Krishna’s siJongcsL approval and leads him to make his 
startling revdaiion* 'Have your mmd in Me. be devoted to Me. To 
Me shall you come* What is true t iiromise. Dear are you to Me* 
They who make Me tlicir supreme object, they to Me are df:ar. 
Though I am the unborn, xhc changeless Self^ 1 condition my nature 
and am born by my power. To save the good and destroy cvQ- 
doers, to cstablisli the right* I am bom from age to age. He who 
knows ihh? when he comes to die k not reborn but comes to Me.* 
He speaks, in fact, as \’klinii himself* 

This declaration is to prove the vital clue to Krishna*s character* 
II is to bc! expanded in later texts and is to account for the fervour 
with which he is soon to be adored- For the present, how'cvcr^ his 
claim is in die nature of an aside. After the battle* he resunita hia life 
os a prince and tt is more Hir his shrewdness as a c:ouncillor than his 
teaching as God that he is honoured and revered. Yet special 
majesty surrounds him and when, thirty^six years after the conflict, 
a hunter mistakes him for a deer and kills him by shooting him in die 
right foop, the Pandavas are InconsnlHblc. They rcLrrat to the Hima^ 
layas, die one by one and arc translated to lodra's heaven*? 

Such an account is obviously a advance on the 
upsnishad- Yet* as wx ponder its intricate drama* we arc faced with 
several intractable i5sui:s. It is true tliat a detailed character has 
emerged, a ftgure who is identified with definite actions and certain 
cl car-cut principles. It is true also that kts character as Vishnu has 
cen aaserted. But it k Krishna the feudal hero who throughout the 
leading part. Betwecu this hero and Krishna 
' * there is no very clear conuoction^ The cincuinfstances in 

winch Vishnu has taken form as Krishna arc nowhere made plain. 
Except on the two occasions mentioned* Krishna is apparently not 
recognizi:d as God by others and docs not himself claim this stacus* 
Indeed It 15 Virtually only as an afterthought that the epic k tiscri to 
' C. IihcrwMd 4nd S* Prabhavartandii, tf Cod, m-f. 
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transmit his great sermon, and almost by accident that he becomes 
the most significant figure in the story. Even the sermon at first 
sight seems at variance with his actions as a councillor—his repeated 
recourse to treachery ill consorting with the paramountcy of duty. 
In point of fact, such a conflict can be easily reconciled for if God is 
supreme, he is above and beyond morals. He can act in any way he 
pleases and yet, as God, can expect and receive the highest reverence. 
God, in fact, is superior to ethics. And this viewpoint is, in fact, to 
prove a basic assumption in later versions of the story. Here it is 
sufficient to note that while the Mahabharata describes these two 
contrasting modes of behaviour, no attempt is made to face the 
exact issue. Krishna as God has been introduced rather than 
explained and we are left with the feeling that much more than 
has been recorded remains to be said. 

This feeling may well have dogged the writers who put the 
Mahabharata into its present shape for, a little later, possibly during 
the sixth century a.d., an appendix was added. This appendix was 
called the Harivansa or Genealogy of Krishna* and in it were provided 
all those details so manifestly wanting in the epic itself. The exact 
nature of Krishna is explained—the circumstances of his birth, his 
youth and childhood, the whole being welded into a coherent 
scheme. In this story Krishna the feudal magnate takes a natural 
place but there is no longer any contradiction between his character 
as a prince and his character as God. He is, above all, an incarna¬ 
tion of Vishnu and his immediate purpose is to vanquish a particular 
tyrant and hearten the righteous. This viewpoint is maintained in 
the Vishnu Purana^ another text of about the sixth century and is 
developed and illustrated in the tenth and eleventh books of the 
Bhagavata Purana. It is this latter text—a vast compendium of 
perhaps the ninth or tenth century—which affords the fullest account 
in literature of Krishna’s story. 

* Note 6. 
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THE BHAGAVATA PURANA: THE COWHERD 
(z) Birth and Early Adventures 

The Bhagavata Pur ana is couched in the form of a dialogue between 
a sage and a king. The king is the successor of the Pandavas but is 
doomed to die within a week for having by accident insulted a holy 
ascetic. To ensure his salvation, he spends the week listening to the 
Bhagavata Parana and concentrating his mind on Krishna whom he 
declares to be his helper.* 

Book Ten begins by describing the particular situation which 
leack to Krishna’s birth. The scene is Mathura, a town in northern 
India, adjoining the kingdom of the Kauravas. The surrounding 
country is known as Braj and its ruling families are the Yadavas. 
Just outside Mathura is the district of Gfokula which is inhabited by 
cowherds. These are on friendly terms with the Yadavas, but are 
inferior to them in caste and status. The time is some fifty years or 
more before the batde of Kurukshetra and the ruling king is Ugra- 
sena. Ugrasena s queen is Pavanarekha and a mishap to her sets in 
train a series of momentous events. 

One day she is taking the air in a park, when she misses her way and 
finds herself alone. A demon, Drumalika, is passing and, entranced 
by her grace, decides to ravish her. He takes the form of her husband, 
Ugrasena, and despite Pavanarekha’s protests proceeds to enjoy her. 
Afterwards he assumes his true shape. Pavanarekha is dismayed but 
the demon telk her that he has gfiven her a son who will Vanquish 
Ae nine divisions of the earth, rule supreme and fight Krishna.’ 
Pavanarekha tells her mmds that a monkey has been troubling her. 

en months later a son is bom. He is named Kansa and the court 
rejoices. 

^ Kansa grows up he reveals his demon’s nature. He ignores his 
father s words, murders children and defeats in battle King Jara- 
^ndha of Magadha.^ The latter gives him two daughters in marriage. 
He then deposes his father, throws him into prison, assumes his 
powers and bans the worship of Vishnu. As his crimes increase, he 

» Note 7. 

> Magadha—a r^on corresponding to present-day South Bihar. 
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extends his conquests. At last Earth can bear the burden no longer 
and appeals to the gods to approach the supreme Deity, Brahma, to 
rid her of the load. Brahma as Creator can hardly do this, but 
Vishnu as Preserver agrees to intervene and plans are laid. Among 
the Yadava nobility are two upright persons. The first is Devaka, the 
younger brother of King Ugrasena and thus an uncle to the tyrant. 
The second is a certain Vasudeva. Devaka has six daughters, all of 
whom he marries to Vasudeva. The seventh is called Devaki. 
Vishnu announces that Devaki will also be married to Vasudeva, 
and plucking out two of his hairs—one black and one white—he 
declares that these will be the means by which he will ease Earth’s 
burden. The white hair is part of Sesha, the great serpent, which is 
itself a part of Vishnu and this will be impersonated as Devaki’s 
seventh child. The black hair is Vishnu’s own self which will be 
impersonated as Devaki’s eighth child. The child from the white 
hair will be known as Balarama and the child from the black hair as 
Krishna. As Krishna, Vishnu will then kill Kansa. Earth is gratified 
and retires and the stage is set for Krishna’s coming. 

Devaki, with Kansa’s approval, is now married to Vasudeva. The 
wedding is being celebrated in the grandest manner when a voice 
from heaven is heard saying, ‘Kansa, the eighth son of her whom 
you are now escorting will cause your destruction. You shall die at 
his hand.’ Kansa is gready alarmed and is about to slay Devaki 
when Vasudeva agrees to yield him all their sons. Kansa accordingly 
spares her. Each of Devaki’s first six sons, however, is delivered up at 
birth and each is slaughtered. 

As the time for fulfilling the prophecy approaches, Kansa grows 
fearful. He leaums that gods and goddesses are being bom as cow¬ 
herds and cowgirls and, interpreting this as a sign that Krishna’s 
birth is near, he commands his men to slaughter every cowherd in 
the city. A great round-up ensues and many cowherds are killed. 
The leading cowherd is a wealthy herdsman named Nanda, who 
lives with his wife Yasoda in the country district of Gokula. Although 
of lower caste, he is Vasudeva’s chief friend and in view of the 
imminent dangers confronting his family, it is to Nanda that Vasu¬ 
deva now sends one of his other wives, Rohini. Devaki has mean¬ 
while conceived her seventh son, the white hair of Vishnu, and 
soon to be recognized as Krishna’s brother. To avoid his murder by 
Kansa, Vishnu has the foetus transferred from Devaki’s womb to 
that of Rohini, and the child, named Balarama, is bora to Rohini, 
Kansa being informed that Devaki has miscarried. The eighth 
pregnancy now occurs. Kansa increases his precautions. Devaki and 
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Vasudeva are handcuffed and manacled. Guards are mounted and 
besides these, elephants, lions and dogs are placed outside. The 
unborn child, however, tells them not to fear and Devaki and 
Vasudeva compose their minds. 

Krishna is now bom, dark as a cloud and with eyes like lotuses. 
He is clad in a yellow vest and wears a crown. He takes the form of 
Vishnu and commands Vasudeva to bear him to Nanda’s house in 
Gokula and substitute him for the infant daughter who has just 
been bom to Yasoda, Nanda’s wife. Devaki and Vasudeva worship 
him. The vision then fades and they discover the new-born child 
crying at their side. They debate what to do—Devaki urging Vasu¬ 
deva to take the baby to Nanda’s house where Rohini, his other 
wife, is still living and where Yasoda will receive it. Vasudeva is 
wondering how to escape when his handcuffs and chains fall off, the 
doors open and the guards are seen to be asleep. Placing Krishna in 
a basket, he puts it on his head and sets out for Gokula. As he goes, 
lions roar, the rain jx)urs down and the river Jumna faces him. 
There is no help but to ford it and Vasudeva accordingly enters the 
stream. The water gets higher and higher until it reaches his nose. 
When he can go no farther, the infant Krishna stretches out a foot, 
calms the river and the water subsides. Vasudeva now arrives at 
Nanda s house where he finds that Yasoda has borne a girl and is in 
a^ trance. Vasudeva puts Krishna beside her, takes up the baby 
girl, recrosses the river and joins Devaki in her prison. The doors 
shut, the handcuffs and fetters close on them again and as the 
l^by starts to cry, the guards awake. A sentry then carries Kansa 
the news. Kansa hurries to the spot, seizes the child and tries to 
dash it on a stone. As he does so the child becomes the goddess Devi 
and exclaiming that Kansa’s enemy is bom elsewhere and nothing can 
save him, vanishes into heaven.* Kansa is greatly shaken and orders 
all male children to be killed,* but releases Vasudeva and Devaki. 
Meanwhile Nanda, the rich herdsman, is celebrating the birth, 
andits and astrologers are sent for, the child’s horoscope is cast and 
^ d^tiny foretold. He will be a second deity like Brahma himself. 

e will destroy demons, relieve the land of Braj of all its cares, be 
c ed the lord of the cowgirls and be praised the whole world over. 

^da promises to dedicate cows, loads the Brahmans with presents, 
an summons all the musicians and singers of the city. Singing, 
rnusic break forth, the courtyards throng with people, 
an the cowherds of Gokula come in with their wives. On their 
cads are pitchen full of curd and as a magical means of ensuring 
* 3. » Note 8. 
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prosperity, they proceed to throw it over the gathering. Nanda 
presents them with cloth and betel and they depart elated at the 
news. 

Some days later Nanda learns of Kansa’s order to seize all male 
children and, deeming it prudent to offer presents, he collects the 
cowherds in a body and goes to Mathura to pay tribute. Kansa 
receives him and on his way back Vasudeva meets him at the river. 
He dare not disclose his secret that Krishna is not Nanda’s son but 
his own. At the same time he cannot suppress his anxiety as a father. 
He contents himself by telling Nanda that demons and evil spirits 
are abroad seeking to destroy young children and urges him to 
return to Gokula as quickly as possible. 

The Purana now concentrates on two main themes: on Krishna’s 
infancy in Gokula, dilating on his baby pranks, his capacity for 
mischief, the love he arouses in the hearts of his foster-mother, 
Yasoda, and of all the married cowgirls and, secondly, on his super¬ 
natural powers and skill in ridding the country of troublesome 
demons. These are at first shown as hostile to Krishna only, but as 
the story unfolds, his role gradually widens and we see him acting as 
the cowherds’ ally, protecting them from harm, attacking the forces 
of evil and thus fijlfilling the supreme purpose for which he has been 
bom. From time to time the cowherds realize that Krishna is Vishnu 
and adore him as God. Then amnesia intervenes. They retain no 
recollection of the vision and see him simply as a youthful cowherd, 
charming in manner, whose skill in slaying demons arouses their 
love. In this way Krishna lives among them—in fact, God, but in 
the eyes of the people, a young boy.* 

The first demon to threaten Krishna’s life is a huge ogress named 
Putana. Her role is that of child-killer—any child who is suckled in 
the night by Putana instantly dying. Putana assumes the form of a 
sweet and charming girl, dabs her breasts with poison and while 
Nanda is still at Mathura, comes gaily to his house. Entranced by 
her appearance, Yasoda allows her to hold the baby Krishna and 
then to suckle him. Krishna, however, is impervious to the poison, 
and fastening his mouth to her breast, he begins to suck her life out 
with the milk. Putana, feeling her life going, rushes wildly from the 
village, but to no avail. Krishna continues sucking and the ogress 
dies. When Yasoda and Rohini catch up with her, they find her 
huge carcass lying on the ground with Krishna still sucking her 
breast. ‘Taking him up quickly and kissing him, they pressed him to 
their bosoms and hurried home.’ 

* Note 9. 
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Nanda now arrives from Mathura and congratulates the cow¬ 
herds on their escape—so great was Putana's si>e that her body 
might have crushed and overwheimed the ^vhole colony. He then 
arranges for her burning bm as her fieah is being consumed, a 
strange perfume is nodeed for Krishna, when kiiling her, had 
grankd her salvation, 

vr demon now intervenes. It is twenty-seven days since 

rurisJinas birth. Brahmans and cowherds have been summoned to a 
K-ast, the cowgirls arc singing songs and everyone is laughing and 
caiii^. Krishna for the time being ts out ofthetr minds, having been 
put to sleep beneath a heavy cart loaded witli pitchers. A little later 
i!s up^ cgins to cry for th* brca.st and finding no one there 
wnggles abimt .nid starts to suck a toe. At Uiis moment the demon, 
Saki^ura, IS flying through the sky. He notices the cliiJd and alights 
on ihe cait His weight cracks it but before the cart can collapse, 
Knshna kicks out so shaqily that the demon dies and die cart ffiu 
to pieces. Ileanng a great crash, the cowgirls dash to the spot, mar- 

^lling that although the cart is in aplinicia and all die pots broken, 
J\nslin:i. h3S SLiJviv^cd. 

■ S attack occurs when Krishna is five months old. Vasoda 
fitting with Iiini in her lap when she notices that he has suddenly 
omt very ^ c^vy^ At the lime:, the whirlwiiid demon, 

k- ^ thslodgi^ M Yasoda sets Krishna down, Imiavarta 

tmn<. ^finds him suddenly 

j T ■ , ^ Krishna. Krishna.’ The cowgirls and cowherds 

sTnrm F^ii p«rijig for hiin in the gmty ^loom of the dark 

nmulij'ij. u ? search the forest and can find him 

,J „ * dirough the air, however, can see their 

him irt round, fortia him down and da&bcs 

wind Hrrtn ^ ^ Stone. As he does so, the storm lightens^ the 

There cowherds and cowgirls regain their homes, 

chest Filtf I ^ demon lying dead with Krtahna playing on its 

|*P family priest, Gm,p. the sage, to go to 
Roilnf'l^ >"■1 Balarama proper names. 

kit H Nwie he* "lx- 

The satre- li ,i .1 k*'’ *** should be fortiially named. 

warmTv wpI * *? the commission and on arriving is 

names in ♦ He dedincs, however, to announce die children’s 

public, fearing iJiat his connection with Vasudeva will 
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cause Raja Kansa to connect Krishna with the eighth child—his 
fated enemy. Nanda accordingly takes him inside his house and 
there the sage names the two children. Balarama is given seven 
names, but Krishna’s names, he declares, are numberless. Since, 
however, Krishna was once bom in Vasudeva’s house, he is called 
Vasudeva. As to their qualities, the sage goes on, both are gods. It 
is impossible to understand their state, but having killed Kansa, 
they will remove the burdens of the world. He then goes silently 
away. This is the first time that Nanda and Yasoda are told the true 
facts of Krishna’s birth. They do not, however, make any comment 
and for the time being it is as if they are still quite ignorant of 
Krishna’s destiny. They continue to treat him as their son and no 
hint escapes them of his true identity. 

Meanwhile Krishna, along with Rohini’s son, Balarama, is 
growing up as a baby. He crawls about the courtyard, lisps his 
words, plays with toys and pulls the calves’ tails, Yasoda and Rohim 
all the time showering up)on him their doting love. When he can 
walk, Krishna starts to go about with other children and there then 
ensues a series of naughty pranks. His favourite pastime is to raid 
the houses of the cowgirls, pilfer their cream and curds, steal butter 
and upset milk pails. When, as sometimes happens, the butter is 
hung from the roof, they pile up some of the household furniture. 
One of the boys then moimts upon it, another climbs on his shoul¬ 
ders, and in this way gets the butter down. * As the pilfering increases, 
the married cowgirls leam that Krishna is the ringleader and con¬ 
trive one day to catch him in the act. ‘You little thief,’ they say, ‘At 
last we’ve caught you. So it’s you who took our butter and curds. 
You won’t escape us now.’ And taking him by the hand they march 
him to Yasoda. Krishna, however, is not to be outwitted. Employing 
his supernatural powers, he substitutes the cowgirls’ own sons for 
himself and while they go to Yasoda, himself slips off and joins his 
* playmates in the fields. When the cowgirls reach Yasoda, they com¬ 
plain of Krishna’s thefts and tell her that at last they have caught 
him and here he is. Yasoda answers, ‘But this is not Krishna. These 
are your own sons.’ The cowgirls look at the children, discover the 
trick, are covered in confusion and burst out laughing. Yasoda then 
sends for Krishna and forbids him to steal from other people’s 
houses. Krishna pretends to be highly indignant. He calls the cow¬ 
girls liars and accuses them of always making him do their work. If 
he is not having to hold a milk pail or a calf, he says, he is doing a 
household chore or even keeping watch for them while they neglect 

* Plate 4. 
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their work and gossip. The cowgirls listen in astonishment and go 
away. 

Another day Krishna is playing in a courtyard and takes it into 
his head to eat some dirt. Yasoda is told of it and in a fit of anger 
runs towards him with a stick. ‘Why are you eating mud?* she cries. 
‘What mud?* says Krishna. ‘The mud one of your friends has just 
told me you have eaten. If you haven*t eaten it, open your mouth.* 
Krishna opens it and looking inside, Yasoda sees the three worlds. 
In a moment of perception, she realizes that Krishna is God. ‘What 
am I doing in looking upon the Lord of the three worlds as my 
son?* she cries. Then the vision fades and she picks up Krishna and 
kisses him. 

Another day, Yasoda asks the married cowgirls to assist her in 
churning milk. They clean the house, set up a large vessel, prepare 
the churning staff and string, and start to chum. Krishna is awakened 
by the noise and finding no one about comes crying to Yasoda. T 
am hungry, mother,* he says. ‘Why have you not given me any¬ 
thing to eat?* And in a fit of petulance he starts to throw the butter 
about and kick over the pitchers. Yasoda tells him not to be so 
naughty, sits him on her lap and gives him some milk. While she is 
doing this, a cowgirl tells her that the milk has boiled over and 
Yasoda jumps up leaving Krishna alone. While she is away he 
breaks the pots, scatters the curds, makes a mess of all the rooms and, 
taking a pot fiill of butter, runs away with it into the fields. There 
he seats himself on an upturned mortar, assembles the other boys 
and vastly pleased with himself, laughingly shares the butter out. 
When Yasoda returns and sees the mess, she seizes a stick and goes 
to look for Krishna. She cannot find it in her heart, however, to be 
angry for long and when Krishna says, ‘Mother, let me go. I did not 
do it, she laughs and throws the stick away. Then pretending to be 
still very angry, she takes him home and ties him to a mortar. A 
little later a great crash is heard. Two huge trees have fallen and 
when the cowherds hurry to the spot, they find that Krishna has 
dragged Ae mortar between the tmnks, pulled them down and is 
quietly sitting between them.* Two youths—by name Nala and 
Kuvara have been imprisoned in the trees and Krishna*s action 
hp released them. When she sees that Krishna is safe, Yasoda unties 
him from the mortar and hugs him to her. 

This incident of the trees now forces Nanda to make a decision. 
The various happenings have been profoundly unnerving and he 
feels that it is no longer safe to stay in Gokula. He decides therefore 

* Plate 5. 
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to move a day’s march farther on, to cross the river and settle in 
the forests of Brindaban. The cowherds accordingly load up their 
possessions on carts and the move ensues.* 

The story now enters its second phase. Krishna is no longer a 
mischievous baby, indulging in tantrums yet wringing the heart 
with his childish antics. He is now five years old and of an age to 
make himself useful. He asks to be allowed to graze the calves. At 
first Yasoda is unwilling. ‘We have got so many servants,’ she says. 
‘It is their job to take the cadves out. Why go yourself? You are the 
protection of my eye-lids and dearer to me than my eyes.’ Krishna, 
however, insists and in the end she entrusts him and Balarama to 
the other young cowherds, telling them on no account to leave them 
alone in the forest, but to bring them safely home. Her words are, in 
fact, only too necessary, for Kansa, the tyrant king, is still in quest of 
the child who is to 1^1 him. His demon minions are still on the 
alert, attacking any likely boy, and as Krishna plays with the cow¬ 
herds and teni the calves, he suffers a ftuther series of attacks. 

A cow demon, Vatsasura, tries to mingle with the herd. The 
calves sense its presence and as it sidles up, Krishna seizes it by the 
hind leg, whirls it round his head and dashes it to death. A crane 
demon, Bakasura, then approaches. The cowherds recognize it, but 
while they are wondering how to escape, the crane opens its beak 
and engulfs Krishna. Krishna, however, becomes so hot that the 
crane cannot retain him. It lets him go. Krishna then tears its beak 
in two, rounds up the calves and taking the cowherd boys with him, 
returns home. 

Another day Krishna is out in the forest with the cowherds and 
the calves, when a snake demon, Ugrasura, sucks them into its 
mouth. K^hna expands his body to such an extent that the snake 
bursts. The calves and cowherd children come tumbling out and all 
praise Krishna for saving them. On the way back, Krishna suggests 
that they should have a picnic and choosing a great kadam tree, 
they sweep the place clean, set out their food and proceed to enjoy it. 
As they eat, the gods look down, noting how handsome the young 
Krishna has grown. Among the gods is Brahma, who decides to 
tease Krishna by hiding the calves while the cowherd children are 
eating.* He takes them to a cave and when Krishna goes in search of 
them, hides the cowherd children as well. Krishna, however, is not 
to be deterred. Creating duplicates of every calf and boy he brings 
them home. No one detects that anything is wrong and for a year 
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they live as if nothing has happened. Brahma has meanwhile sunk 
himself in meditation, but suddenly recalls his prank and hurries 
out to set matters right. He is astonished to find the original calves 
and children still sleeping in the cave, while their counterparts roam 
the forest. He humbly worships Krishna, restores the original calves 
and children and returns to his abode. When the cowherd children 
awake, Krishna shows them the calves. No one realizes what has 
happened. The picnic continues and laughing and playing they go 
home. 

We now enter the third phase of Krishna’s chfidhood. He is eight 
years old and is therefore competent to graze not merely the calves 
but the cows as well.* Nanda accordingly performs the necessary 
ritual and Krishna goes with the cowherds to the forest. 

An idyllic phase in Krishna’s life now starts. ‘At this time Krishna 
and Balarama, accompanied by the cow-boys, traversed the forests, 
that echoed with the hum of bees and the peacock’s cry. Sometimes 
they sang in chorus or danced together; sometimes they sought 
shelter from the cold beneath the trees; sometimes they decorated 
themselves with flowery garlands, sometimes with peacocks’ feathers; 
sometimes they stained themselves of various hues with the minerals 
of the mountain; sometimes weary they reposed on beds of leaves, 
and sometimes imitated in mirth the muttering of the thunder¬ 
cloud; sometimes they excited their juvenile associates to sing, and 
sometimes they minucked the cry of the peacock with their pipes, 
n th^ manner participating in various feelings and emotions, and 
a ectionately attached to each other, they wandered, sp)orting and 
happy, through the wood. At eveningtide came Krishna and Bala¬ 
rama, like to cowboys, along with the cows and the cowherds. At 
evemngtide the two immortals, having come to the cow-pens, joined 
y whatever s{X)rts amused the sons of the herdsmen.’* 

A- ^ gr^ing the cows, they play a game. Krishna 

^ ^ cows and cowherds into two sides and collecting flowers 

an nuts pretends that they are weapons. They then stage a mock 
batUe, pelting each other with the fruits. A little later Balarama 
takes them to a grove of palm trees. The ass demon, Dhenuka, 
guards it. Balarama, however, seizes it by its hind legs, twists it 
roun an hurls it into a high tree. From the tree the demon falls 
own ead. When Dhenuka’s companion asses hasten to the spot, 
L ^ > ^hem also. The cowherds then pick the coconuts to 

eir earts content, fill a quantity of baskets and having grazed the 
cows, go strolling home. 

* Plate 7. 


34 


* Note 7. 





THE BHAGAVATA PURANA : THE COWHERD 

The next morning Krishna rises early, calls the cowherds and 
takes the cows to the forest. As they are grazing them by the Jumna, 
they reach a dangerous whirlpool. In this whirlpool lives the giant 
snake, Kaliya, whose poison has befouled the water, curdling it into 
a great froth. The cowherds and the cattle drink some of it, are 
taken ill, but revive at Krishna’s glance. They then play ball. A 
solitary kadam tree is on the bank. Krishna climbs it and a cowherd 
throws the ball up to him. The ball goes into the water and Krishna, 
thinking this the moment for quelling the great snake, plunges in 
after it. Kaliya detects that an intruder has entered the pool, begins 
to spout poison and fire and encircles Krishna in its coils. In their 
alarm the cowherds send word to Nanda and along with Yasoda, 
Rohini and the other cowgirls, he hastens to the scene. Krishna can 
no longer be seen and in her agitation Yasoda is about to throw 
herself in. Krishna, however, is merely playing with the snake. In a 
moment he expands his body, jumps from the coils and begins to 
dance on the snake’s heads. ‘Having the weight of three worlds,’ 
the Pur ana says, ‘Krishna was very heavy.’ The snake fails to sustain 
this dancing burden, its heads droop and blood flows from its 
tongues. It is about to die when the snake-queens bow at Krishna’s 
feet and implore his mercy. Krishna relents, spares the snake’s life 
but banishes it to a distant island.* He then leaves the river, but the 
exhaustion of the cowherds and cowgirls is so great that they decide 
to stay in the forest for the night and return to Brindaban next 
morning. Their trials, however, are far from over. At midnight 
there is a heavy storm and a huge conflagration. Scarlet flames leap 
up, dense smoke engulfs the forest and many cattle are burnt alive. 
Finding themselves in great danger, Nanda, Yasoda and the cow¬ 
herds call on Krishna to save them. Krishna quietly rises up, sucks 
the fire into his mouth and ends the blaze. 

The hot weather now comes. Trees are heavy with blossom, pea¬ 
cocks strut in the glades and a general lethargy seizes the cowherds. 
One day Krishna and his friends are out with the cattle when 
Pralamba, a demon in human form, comes to join them. Krishna 
warns Balarama of the demon’s presence and tells him to await an 
opportunity to kill him. He then divides the cowherds into two 
groups and starts them on the game of guessing fruits and flowers. 
Krishna’s side loses and as a penalty they have to run a certain 
distance carrying Balarama’s side on their shoulders. Pralamba 
carries Balarama. He runs so fast that he quickly outstrips the 
others. As he reaches the forest, he changes size, becoming ‘large as 
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a black hill.’ He is about to kill Balarama when Balarama himself 
rains blows upon him and kills him instead.* While this is happening, 
the cows get lost, another forest fire ensues and Krishna has once 
again to intervene. He extinguishes the fire, regains the cattle and 
escorts the cowherds to their homes.* When the others hear what 
has happened, they are filled with wonder ‘but obtain no clue to 
the actions of Krishna.’ 

During all this time, Krishna as ‘son’ of the wealthiest and most 
influential cowherd, Nanda, has been readily accepted by the cow¬ 
herd children as their natural leader. His lack of fear, his bravery in 
coping with demons, his resourcefulness in extricating the cowherds 
from awkward situations, his complete self-confidence and finally 
his princely bearing have revealed him as someone altogether above 
the ordinary. From time to time he has disclosed his true nature as 
Vishnu but almost immediately has exercised his ‘illusory’ pow’er 
and prevented the cowherds from remembering it. He has conse¬ 
quently lived among them as God but their love and admiration are 
still for him as a boy. It is at this point that the Purana now moves to 
what is perhaps its most significant phase—a description of Krishna’s 
effects on the cowgirls. 

(u) The Loves of the Cowgirls 

We have seen how during his infancy Krishna’s pranks have 
already made him the darling of the women. As he grows up, he 
acquires a more adult charm. In years he is still a boy but we are 
suddenly confronted with what is to prove the very heart of the 
story his romances with the cowgirls. Although all of them are 
married, the cowprls find his presence irresistible and despite the 
warning of morality and the existence of their husbands, each falls 
utterly in love with him. As Krishna wanders in the forest, the cow¬ 
girls can talk of nothing but his charms. They do their work but 
their thoughts are on him. They stay at home but all the time each is 
filled with desperate longing. One day Krishna plays on his flute in 
the forest. Playing the flute is the cowherds’ special art and Krishna 
h^, therefore, learnt it in his childhood. But, as in everything else, 
his skill is quite exceptional and Krishna’s playing has thus a beauty 
all its own. From where they are working the cowgirls hear it and 
at (mce are plunged in agitation. They gather on the road and say to 
each other, Krishna is dancing and singing in the forest and will 
not be home till evening. Only then shall we see him and be happy.’ 
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One cowgirl says, ‘That happy flute to be played on by Krishna! 
Litde wonder that having drunk the nectar of his lips the flute 
should trill like the clouds. Alas! Krishna’s flute is dearer to him 
than we are for he keeps it with him night and day. The flute is our 
rival. Never is Krishna parted from it.’ A second cowgirl speaks. ‘It 
is because the flute continually thought of Krishna that it gained 
this bliss.’ And a third says, ‘Oh! why has Krishna not made us into 
flutes that we might stay with him day and night?’ The situation in 
fact has changed overnight for far from merely appealing to the 
cowgirls’ maternal instincts, Krishna is now the darling object of 
their most intense passion. 

Faced with this situation, the cowgirls discuss how best to gain 
Krishna as their lover. They recall that bathing in the early winter 
is believed to wipe out sin and fulfil the heart’s desires. They accord- 
ingly go to the river Jumna, bathe in its waters and after making 
clay images of Parvati, Siva’s consort, pray to her to make Krishna 
theirs. They go on doing this for many days. 

One day they choose a part of the river where there is a steep 
bank. Taking off their clothes they leave them on the grass verge, 
enter the water and swim around calling out their love for Krishna. 
Unknown to them, Krishna is in the vicinity and is grazing the 
cows. He steals quietly up, sees them in the river, makes their clothes 
into a bundle and then climbs up with it into a tree. When the 
cowgirls come out of the water, they cannot find their clothes until 
at last one of them spies Krishna sitting in the tree. The cowgirls 
hurriedly squat down in the water entreating Krishna to return 
their clothes. Krishna, however, tells them to come up out of the 
water and ask him one by one. The cowgirls say, ‘But this will make 
us naked. You are making an end of our friendship.’ Krishna says, 
‘Then you shall not have your clothes back.’ The cowgirls answer, 
‘Why do you treat us so? It is only for you that we have bathed aU 
these days.’ Krishna answers, ‘If that is really so, then do not be 
bashful or deceive me. Come and take your clothes.’ Finding no 
alternative, the cowgirls argue amongst themselves that since 
Krishna already know^ the secrets of their minds and bodies, there 
is no point in being ashamed before him, and they come up out of 
the water shielding their nakedness with their hands.* Krishna tells 
them to raise their hands and then he will return their clothes. The 
cowgirls do so begging him not to make fun of them and to give 
them at least something in return. Krishna now hands the clothes 
back giving as excuse for his conduct the following somewhat specious 
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reason. ‘I was only giving you a lesson/ he says. ‘The god Varuna 
lives in water, so if anyone goes naked into it he loses his character. 
This was a secret, but now you know it.’ Then he relents. T have 
told you this because of your love. Go home now but come back in 
the early autumn and we will dance together.’ Hearing this the 
cowgirls put on their clothes and wild with love return to their 
village. 

At this point the cowgirls’ love for Krishna is clearly physical. 
Although precocious in his handling of the situation, Krishna is still 
the rich herdsman’s handsome son and it is as this rather than as 
God that they regard him. Yet the position is never wholly free 
from doubt for in loving Krishna as a youth, it is as if they are from 
time to time aware of adoring him as God. No precise identifications 
are made and yet so strong are their passions that seemingly only 
God himself could evoke them. And although no definite explana¬ 
tion is offered, it is perhaps this same idea which underlies the 
following incident. 

One day Krishna is in the forest when his cowherd companions 
complain of feeling hungry. Krishna observes smoke rising from the 
direction of Mathura and infers that the Brahmans are cooking food 
preparatory to making sacrifice. He asks the cowherds to tell them 
that Krishna is hungry and would like some of this food. The Brah¬ 
mans of Mathura angrily spurn the request, saying ‘Who but a low 
cowherd would ask for food in the midst of a sacrifice?’ ‘Go and ask 
their wives,’ Krishna says, ‘for being kind and virtuous they will 
surely give you some.’ Krishna’s power with women is then demon¬ 
strated once more. His fame as a stealer of hearts has preceded him 
and the cowherds have only to mention his name for the wives of the 
Brahmans to run to serve him. They bring out gold dishes, load 
them with food, brush their husbands aside and hurry to the forest. 
One husband stops his wife, but rather than be left behind the 
woman leaves her body and reaches Krishna before the others. 
When the women arrive they marvel at Krishna’s beauty. ‘He is 
Nanda s son,’ they say. ‘We heard his name and everything else was 
driven from our minds. Let us gaze on this darling object of our 
lives. O Krishna, it is due to you that we have seen you and thus got 
rid of all our sins. Those stupid Brahmans, our husbands, mistook 
you for a mere man. But you are God. As God they offer to you 
prayers, penance, sacrifice and love. How then can they deny you 
food? Krishna replies that they should not worship him for he is 
o^y the child of the cowherd, Nanda. He was hungry and they took 
pity on him, and he only regrets that being far from home he cannot 
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return their hospitality. They must now go home as their presence 
is needed for the sacrifices and their husbands must still be waiting. 
So cool an answer dismays the women and they say, ‘Great king, we 
loved your lotus-like face. We came to you despite our families. 
They tried to stop us but we ignored them. If they do not take us 
back, where shall we go? And one of us, prevented by her husband, 
gave her life rather than not see you.’ At this Krishna smiles, reveak 
the woman and says, ‘Whoever loves God never dies. She was here 
before you.’ Krishna then eats the food and assuring them that their 
husbands will say nothing, sends them back to Mathura. When they 
arrive, they find the Brahmans chastened and contrite—cursing 
their folly in having failed to recognize Krishna as God and envious 
of their wives for having seen him and given him food. 

Having humbled the Brahmans, Krishna now turns to the gods, 
choosing Indra, their chief, for attack. The moment is his annual 
worship when the cowherds offer sweets, rice, saffron, sandal and 
incense. Seeing them busy, Krishna asks Nanda what is the point of 
all their preparations. What good can Indra really do? he asks. He is 
only a god, not God himself. He is often worsted by demons and 
abjectly put to flight. In fact he has no power at all. Men prosper 
because of their virtues or their fates, not because of Indra. As 
cowherds, their business is to carry on agriculture and trade and to 
tend cows and Brahmans. Their earliest books, the Vedas, require 
them not to abandon their family customs and Krishna then cites as 
an ancient practice the custom of placating the spirits of the forests 
and hills. This custom, he says, they have wrongly superseded in 
favoiu* of Indra and they must now revive it. Nanda sees the force of 
Krishna’s remarks and holds a meeting. ‘Do not brush aside his 
words as those of a mere boy,’ he says. ‘If we face the facts, we have 
really nothing to do with the ruler of the gods. It is on the forests, 
rivers and the great hill, Govardhana, that we really depend.’ The 
cowherds applaud this advice, resolve to abandon the gods and in 
their place to worship the mountain, Govardhana. The worship of 
the hill is then performed. Krishna advises the cowherds to shut 
their eyes and the spirit of the hill wdll then show itself. He then 
assumes the spirit’s form himself, telling Nanda and the cowherds 
that in resjxjnse to their worship the mountain spirit has appeared. 
The cowherds’ eyes are easily deceived. Beholding, as they think, 
Govardhana himself, they make offerings and go rejoicing home. 

Such an act of defiance greatly enrages Indra and he assembles 
all the gods. He forgets that earlier in the story it was the gods them¬ 
selves who begged Vishnu to be bom on earth and that many of 
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their number have even taken birth as cowherds and cowgirls in 
order to delight in Krishna as his incarnation. Instead he sees 
Krishna as ‘a great talker, a sUly unintelligent child and very 
proud.’ He scoffs at the cowherds for regarding Krishna as a god 
and in order to reinstate himself he orders the clouds to rain down 
torrrats. The cowherds, faced with floods on every side, appeal to 
I^hna. Krishna, however, is fully alive to the position. He calms 
their feare and raising the hill Govardhana, supports it on his litde 
T ^ cowherds and cattle take shelter under it and although 

ndrahiimelf comes and pours down rain for seven days, Braj and 
ite uihabitants stay dry. Indra is compelled to admit that Vishnu 
h^ indeed descended in the form of Krishna and retires to his 
al^e. Krishna then sets the hiU down in its former place. Following 
this discomfitme, Indra comes down from the sky accompanied by 
his white elephant and by Surabhi, the cow of plenty. He offers his 
submission to Krishna, is pardoned and returns 
All these events bring to a head the problem which has been 
^ercising the cowherds for long—who and what is Krishna? 
Ob^^ously no simple boy could lift the mountain on his finger. He 
mmt clearly be someone much greater and they conclude that 
Krishna can only be Vishnu himself. They accordingly beseech him 
^ ^ psradise of Vishnu. Krishna agrees, creates a 

paradise and shows it to them. The cowherds see it and praise his 
name. Yet it is part of the story that these flashes of insight should 
be evanracent—that having realized one instant that Krishna is God, 
he cowherds should regard him the next instant as one of them’ 
selv«. Having revealed his true nature, therefore, Krishna becomes 
onlyThat^ and is accepted by the cowherds as being 

vow^L^n^*" ^"‘^'dent must be recorded. In compliance with a 

shri,;. i n ^ goes to the 

WrtJLv ‘^"J^brale Krishna’s twelfth 

and th Jnlf ^ j j "take lavish offerings of milk, curds and butter 

com« P'^t^^'dng Krishna for so long. Night 

have nvth ” K ^ camp near the shrine. As Nanda is sleeping, a 
who swallow his foot.* Nanda calls to Krishna, 

the snake is L taken from a fire, but as soon as 

and stands h ^™hna, a handsome young man emerges 

hfeewT He e^lains that he was 

his chariot hTrl^ ^“darsana who in excess of pride drove 

wards and forwards a hundred times over the place 
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where a holy man was meditating. As a consequence he was cursed 
and told to become a python until Krishna came and released him. 
To attract Krishna’s attention he has seized the foot of Nanda. 
Krishna bids him go and, ascending his chariot, Sudarsana returns 
to the gods. 

The Parana now returns to Krishna’s encounters with the cow¬ 
girls, their passionate longings and ardent desire to have him as 
their lover. Since the incident at the river, they have been waiting 
for him to keep his promise. Krishna, however, has appeared blandly 
indifferent—going to the forest, playing with the cowherds but 
coldly ignoring the cowgirls themselves. When autumn comes, 
however, the beauty of the nights stirs his feelings. Belatedly he 
recalls his promise and decides to fulfil it. That night his flute 
sounds in the forest, its notes reaching the ears of the cowgirls and 
thrilling them to the core. Like girls in tribal India today, they 
know it is a call to love. They put on new clothes, brush aside their 
husbands, ignore the other members of their families and hurry to 
the forest. As they arrive, Krishna stands superbly before them. He 
wears a crown of peacocks’ feathers and a yellow dhoti and his blue- 
black skin shines in the moonlight. As the cowgirls throng to see 
him, he twits them on their conduct. Are they not frightened at 
coming into the dark forest? What are they doing abandoning their 
families? Is not such wild behaviour quite unbefitting married girls? 
Should not a married girl obey her husband in all things and never 
for a moment leave him? Having enjoyed the deep forest and the 
moonlight, let them return at once and soothe their injured spouses. 
The cowgirls are stunned to hear such words, hang their heads, sigh 
and dig their toes into the ground. They begin to weep and at last 
turn on Krishna, saying ‘Oh! why have you deceived us so? It was 
your flute that made us come. We have left our husbands for you. 
We live for your love. Where are we to go?’ ‘If you really love me,’ 
Krishna answers ‘Dance and sing with me.’ His words fill the cow¬ 
girls with delight and surrounding Krishna ‘like golden creepers 
growing on a dark-coloured hill,’ they go with him to the banl^ of 
the Jumna. Here Krishna has conjured up a golden circular terrace 
ornamented with pearls and diamonds and cooled by sprouting 
plantains. The moon pours down, saturating the forest. The cow¬ 
girls’ joy increases. They beautify their bodies and then, wild with 
love, join with Krishna in singing and dancing. Modesty deserts 
them and they do whatever pleases them, regarding Krishna as 
their lover. As the night goes on, Krishna ‘appears as beautiful as 
the moon amidst the stars.’ 


41 



T«E LOVES OF KttlSHHA. 

As the cowgirls' ecstasies proceed, Krishn* feels that they arc fast 
ihciiiselv'cs, They think that he is in tltcir power and are 
already swelling with pride. He decides therefore to leave them 
suddenly, and taking a single girl with him vanishes from the dance, t 
When tliey find him gone, the cowgirls are at a loss to know what to 
do. 'Only a moment ago,’ one of them says, ‘Krishna’s arms were 
about my neck, and now lie has gone.* Tlicy begin to comb the 
lorest, anxiously askirig the trees, birds and anitnaU, for netvs. As 
they go, they rtxiall Krishna’s many winning ways, his sweetnesses 
of character, his heart-provoking charms and begin to mimic bis 
ac^--thc slaying of Putana, die quelling otKaliya, the lifting of the 
hill Govardhana. One girl imitates Krishna dancing and another 
Krishna playing, in all these ways they strive to evoke his pas- 
«Tonateiy.desircd presence. At IcngtJi they discover Krishna’s foot- 
pnnts and a UtUti farther on tJiosc of a woman beside them. Tlicy 
cj ow t c trail which leads thent to a bed of leaves and on the 
leaves dicy fed a looking-glass. ‘\VTiat was Krishna doing with this?’ 

*t,'i I ^ have taken it with him,* a cowgirl answers, ‘so 
that whde he braided his darling’s hair, she could sdll perceive hts 

''■ith love, they continue looking. 

n.'iwh v^' u searching, the particular cowgirl tvho has gone 

with Krishna ts tempted lu take liberties. Thinking Krishna is her 

of filing tired and asks him to carry her on 
a«ch ™smiles, sits down and asLs her to mount. But 

>11.. i*^ bands, he vanishes and she remains standing with 

hmids outstretched.* Tears sm-nm from her eyes. She Is fdJed with 

wrtn ? ^ftes O Krishna! best of lovers, w'here have you 

gone? Take pity.* 

bemoaning her fate, her companions arrive.! They put 
taklntr Vi** comlort her as best they can, and then, 

and inm continue through the moonlight their vain 

the i™* i 'hem and Ly return to 

apain in I ''’Sbts dancing had begun. There they once 

like hlrn'i^*^^ nshna to have pity, declaring that there is none 
tiicm hii t ^ that he ix endlessly fascinating and that in all of 
emSv VJ c^'^c^mities of passionate love. But the night is 

adorr ^d moaning for the Krishna they 

adore they toss and writhe on the ground, 

their among them and seeing liim, 

of life ’ r ^ creepers revive when sprinkled with the water 

e of the cowgirls hardly dare to lie angry but others 
■ Plaie 13. , pi^,^ j 
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upbraid liim for so brusquely desertmi^ them. To all, Krislina gives 
ihc same answer. He is not to be judged by ordinary standards. He 
b a coRsiaiit fultillcr of desire. It was to test thf sirengih of their 
iovr that he left Qiera in die forest. They have sxHvivcd this stringent 
test and convinced him of their love. Tlic girls aie in no mood to 
query hb explanation and ‘uniting with him’ they m'erwhelm lum 
with frantic caresses. 

Krishna now uses his 'delusive power’ in order to pro\'ide each 
girl with a semblance of himself. He asks them to dance and then 
projects a W'hole scries of Krishnas. ‘Tlie cowgirls in pairs joinerJ 
hands and Krislma was in their midst. Each thought he was at her 
side and did not recognise liim near anyone else. They put tlieir 
fingers in hb fingers and whirled about with rapturous delight. 
Krishna in their midst was like a lovdy cloud surrounded by 
lightning. Singing, dancing, embracing and loving, they pa^d tlic 
hours in extremides of bibs. They took off their clothes, their oma* 
meats and jewels and offered tlicm to Krishna, The gods in heaven 
gazed on the scene and all the goddesses longed to join. The singing 
mounted in the niglit air. 'I'he winds were stilled ami the streams 
ceased to flow. The stars were entranced and the water of life poured 
down froni die great moon. So the night went on—on and on—and 
only when six months were over did the dancers end their joy.’ 

As, at last, the dance concludes, Krishna rates the cowgirb to the 
Jumna, bathes with them in die water, rids himself of faiigue and 
then after once again gratilying their passions, bids them go home. 
When they reach their houses, no one is aware that they have not 
been there all the time. 


(fti) TJu Death of the T^renl 

This scene with its crescendos of excitement, its delight in 
physical pa^iun and ecstatic exploration of sexual desire is, in 
many ways, the climax of Krishna’s pastoral career. It expresses 
the devotion felt for lilm by the cowgirls. It stresses his loving 
delight in their company. It suggests the blissful cliaracter of the 
ultimate union. No further revelation, In fact, b necessary for tltb 
b die crux of Krislina’s life. None the less the {tsiensible rewn for 
his birth remains—to rid the eartli of the vicious Tyxani Kansa 
and to tbb the Puram now returns. 

Wc have seen how in hb anxious quest for the child who b to kill 
him, Kansa hasdbpatched hb demon warriors on rovmgcomiaussions, 
auihormug dictn to attack and kill all likely children. Many children 
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have in this way been slaughtered but Kansa is still uncertain 
whether his prime purpose has been fulfilled. He has no certain 
knowledge that among the dead children is his dreaded enemy. He 
is still unaware that Krishna is destined to be his foe and he therefore 
continues the hunt, his demon emissaries pouncing like commandos 
on youthful stragglere and hounding them to their deaths. Among 
such youths Krishna is still an obvious target and although unaware 
that this is the true object of their quest, demons continue to harry 
him. 

^ One night Krishna and Balarama are in the forest with the cow¬ 
girls when a yaksha demon, Sankhasura, a jewel flashing in his 
head, comes among them. He drives the cowgirls off but hearing 
their cri«, Krishna follows after. Balarama stays with the girls 
while Krishna catches and beheads the demon. 

On another occasion, Krishna and Balarama are returning at 
gening with the cows when a bull demon careers amongst them. 
He runs amok scattering the cattle in all directions. Krishna, 
however, is not at all daunted and after wrestling with the bull, 
catches its horns and breaks its neck. 

To such blind attacks there is no immediate end. One day, 
owever, a sage discloses to Kansa the true identity of his enemy. 
He tells him in what manner Balarama and Krishna were bom, 
how Balarama was transferred from Devaki’s womb to that of Rohini, 
and how Krishna was transported to Nanda’s house in Gokula. 
Kama is now confronted with the ghastly truth—how Vasudeva’s 
in^ess to surrender his first six sons has lulled his suspicions, 
now his confidence in Vasudeva has been entirely misplaced, and 
ow comp etely he has been deceived. He sends for Vasudeva and 
U on the point of kUling him when the sage interposes, advising 
Kansa to imprison Vasudeva for the present and meanwhile make 
an alUut attempt to kill or capture Balarama and Krishna. Kansa 
® orcc of his remarks, spares Vasudeva for the moment, 

f^evaki into jail and dispatches a special demon, 
uie horse Kesi, on a murderous errand. 

horse spee^ on its way, Kansa assembles his demon 
Tf If * 1.°”’ situation to them and asks for their advice. 

ns na s o d not be killed in the forest, the only alternative, the 
^mons suggest, IS to decoy him to Mathura. Let a handsome theatre 
to Siva held and a special festival of arms pro- 
cowherds wUl naturally come to see it. Nanda, 
rnm^ ^ prcscnts, Krishna and Balarama will 

w o er cowherds. When they have arrived the wrestler 
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Chanura can throw them down and kill them. Kansa is delighted 
at the suggestion, adding only that a savage elephant should 
be stationed at the gate ready to tear Krishna and Balarama 
to pieces immediately they enter. He then dismisses his demon 
advisers and sends for Akrura, the chief of the Yadavas and a 
leading member of his court. Akrura, he judges, will be the best 
person to decoy Krishna to Mathura. He accordingly briefs him 
as to his intentions and instructs him to await orders. Akrura deems 
it politic to express compliance but secretly is oveijoyed that he will 
thus obtain access to the Krishna he adores. 

The first stage of Kansa’s master plan is now brought into effect. 
The horse demon, Kesi, reaches Brindaban and begins to paw the 
ground and kick up its heels. The cowherds are frightened but 
Krishna dares it to attack. The horse tries to bite him but Krishna 
plunges his hand down its throat and expands it to a vast size until 
the demon bursts. Its remains litter the ground but Krishna is so 
unmoved that he merely summons the cowherd children to play 
a game. Squatting with them under a fig tree, he names one of them 
a general, another a minister, a third a councillor and himself 
pretending to be a raja plays with them at being king. A litde later 
they join him in a game of blind man’s buff. 

This unexpected denouement enrages Kansa but instead of desist¬ 
ing from the attempt and bringing into force the second part of 
his plan, he decides to make one further effort to murder his hated 
foe. He accordingly summons the wolf demon, Vyamasura, gives 
him detailed instructions and dispatches him to Brindaban. The 
demon hies to the forest, arriving while Krishna and the children 
are still at blind man’s buff. He has dressed himself as a beggar and 
going humbly up to Krishna asks if he may join in. Krishna tells 
him to choose whatever game he likes and the demon says, ‘What 
about the game of wolf and rams?’ ‘Very well,’ Krishna answers, 
‘You be the wolf and the cowherd boys the rams.* They start to 
play and the demon rounds up all the children and keeps them in a 
cave. Then, assuming true wolPs form he pounces on Krishna. 
Krishna, however, is quite prepared and seizing the wolf by the 
throat, strangles it to death. 

Akrura is now sent for and instructed to go to Brindaban and 
return with Krishna to Mathura. He sets out and as he journeys 
allows his thoughts to dwell on the approaching meeting. ‘Now,’ 
he muses ‘has my life borne fruit; my night is followed by the dawn 
of day; since I shall see the countenance of Vishnu, whose eyes 
are like the expanded leaf of the lotus. I shall behold that lotus-eyed 
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aspect of Vishnu, which, when accn only in inn^naLion, talct:s 
away the sins of men. I shall today behold that ^lory of glories, the 
[tinuth of Vishnu, whence proceeded tl»e Vedas, aiid all their 
dependent seienccs. 1 shall see the sovereign of the world, by 
Tivhom the world is sustained; who is worshipped as die best of males, 
as the malo sacrifice in sacriheiaL riles. I shall see Vishnu, who is 
without beginning or end; by worshipping whom with a hmidr[;tl 
sacrifices, Indra obtaim;!] (iic sovereignty Over the gods. The soul of 
all, die knower of all, he who is all and is present in all, lie who ia 
permanent, undecaying, all-perv'ading will converse with me. He, 
tlie unborn, who has preserved the world in the various forms of a 
fish, tortoise, a boar, a horse, a lion will tliis day speak to me. Now 
the lord of the earth, who assumes shapes at will, has taken upon him 
the condition of humanity, to accomplish some object cherished in 
Ilia heart. Glory to that being whose deceptive adoption of father, 
son, brother, friend, mother, and relative, the world is unable to 
pi-ncLralc. May lie in vrhom cause and effect, and the world itself, 
is comprehended, be propitious to me, through his trutli; for 
always do I ]mt my trust in that unlxirn, eternal Visbnu; by 
meditation on whom man becomes th e repository of all good tliiugs.’* 

He gora on to think of how he will kneed before Krishna with 
folded hands and arterwards put on his head the dust of Krishna*s 
feet—the same feet which 'have come to destroy crime, which fell 
on ihc snake Rallyhead and which have danced vAxh the cow- 
glrk in the fomi/ Krishna^ he believes* will know Hi once ihat he 
IS not Kamazs envoy and will rciccive Jiim with kindness^ And this 
is whai actually ensues- Meeting Krishna outside Brindaban* he 
fails at his feet, Kmlma lifts him up* embraces him and brings him 
ijiio Naiida’s house, Akrura tells Nanda and Krishna how Kansa 
has oppressed ihe people of Mathura* imprisoned Vasudev^ ^d 
Devaki and has now sent him to invite tliem to auend the festival 
of arms- Krklma liaicns and at once agrees to gOi vvliile Naoda 
sends nut a town-crier to aniioiiiice by heat of drum that all the 
cowherds should get ready to leave the next day* When morning 
comes, Krishna ieavcis in a chariot, accompanied by the cowherds 
and their children. 

Tlic of hiii sudden departure devastates the cowgirls* Since 
the circular liancc in which Uieir love was consummated, they have 
been mceiing Krishna evcr>' evening and delighting in his company. 
And durin|r daytimi: iheir passionate longings have centred 
suiely on him. That he should leave them so abruptly causes them 

* Not£ 7^ 
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complete dismay and they are only comforted when Krishna assures 
them that he will return after a few days. 

On the way to Mathura Akrura bathes in the Jumna and is 
granted a vision of Krishna as Vishnu himself. 

Reaching Mathura, Nanda and the cowherds pitch their tents 
outside the city walls* while Krishna with Balarama and the cow¬ 
herd children go inside the city for a walk. As they wander through 
the streets, the news of their arrival precedes them and women, 
excited by Krishna’s name, throng the rooftops, balconies and 
windows. ‘Some ran off in the middle of their dinner: others while 
bathing and others while engaged in plaiting their hair. They forgot 
all dalliance with their husbands and went to look at Krishna.’ 
As Krishna proceeds, he meets some of Kansa’s washermen carrying 
with them bundles of clothes. He asks them to give him some and 
when they refuse, he attacks one of them and strikes off his head. 
The others drop their bundles and run for their lives. The cowherd 
children try to dress themselves up but not knowing how to wear 
the clothes, some of them put their arms into trousers and their legs 
into coats. Krishna laughs at their mistakes until a tailor, a servant 
of Kansa, repudiates his master, glorifies Krishna and sets the clothes 
right. A little later, a gardener takes them to his house and places 
garlands round their necks. As they are leaving, they meet a young 
woman, a hunchback, carrying a pot of scented ointment. Krishna 
cannot resist flirting with her and asks her for whom she is carrying 
the ointment. The girl, Kubja, sees the amorous look in his eyes and 
being greatly taken by his beauty answers ‘Dear one, do you not 
know that I am a servant of Raja Kansa and though a hunchback 
am entrusted with making his perfumes?’ ‘Lovely one,’ Krishna 
answers, ‘Give us a little of this ointment, just enough to rub on our 
bodies.’ ‘Take some,’ says Kubja, and giving it to Krishna and 
Balarama, she allows them to rub it on their bodies. When they 
have finished, Krishna takes her under the chin, lifts her head and 
at the same time, presses her feet down with his toes. In this way he 
straightens her back, thereby changing her into the loveliest of girls. 
Filled with love and gratitude, Kubja catches Krishna by the dress 
and begs him to come and visit her. Krishna promises to go later 
and smilingly dismisses her. 

Krishna now reaches the gate where the bow of Siva ‘as long as 
three palm trees’ and very heavy, is being guarded by soldiers. He 
picks it up, bends it to the full and breaks it in pieces. When the 
guards attack him, he kills them and presendy slaughters all the 
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rcinrorccnieats which Kansa sends. When the battle h over, he 
stToUs calmly back to the cowherds' tctm.i 

Next day, Krishna and the cowherds enter Mathura to attend 
the sports^ Krishna is obstructed by a giant elephant, attacks it 
and after a great fight kills it. He and Balarama then extract die 
tuskn and parade with them in the arenas It is now the turn of 
KanSeVs wresderg. Their leader^ Chanura, dares Krishna to give 
Kan^ a little amusement by wresUing with him, Krishna takes him 
at his word and again after a fierce combat leaves the wresder dead 
on the ground-^ At the same lime^ Balarama attacks and kills a 
second wrestler, Mustaka. When other wrestlers strive to kill Krishna 
and Balarama, they also are dispatched. Seeing first one and then 
another plan go astray, Kansa orders Iiis remaining demons to 
fetch Vasudci^a, Devaki and Ugrasena, declaring that after he has 
killed them he will put the two young men to death. This declaradon 
scab his fate. In a flash Krishna slays Kansa’s demons and then, 
leaping on the dais where Kansa is sitting^ he him by die hair 
and^ hurls him to the ground. Kansa is killed and all Mathura 
rejnSees, Kansa’s eight demon brothers are then slain and only 
when Krishna has dragged Kansans body to the river Junma and U 
Sure that not a single demon b left do he and Balarama desist from 
fighting. 
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(i) Tkc Rdurn to Court 

'fhc draLh of brings to a cloac the first phase of Krishna^^ 

career. His primary aim has tiow been accomplished. The LyranL 
whose excesses liavc for so long vexed the rightegys U dead^ Earth's 
prayer has been granted. Krishna bos reached, in fact, a lumiijg* 
poini in his life and on wliai he now decides die rest of his career 
depends. If he holds that his earthly mission is ended, he must quit 
his mortal body, resume his sublime cdesual stale and once again 
become die VLshim whose allributes have been praised by Aknira 
when journeying to Brindaban. If, on the other hand, he regards 
hiS mission as sdll unfuirLlled, is he to return to Brindaban or should 
he remain instead at Mathura? At Brindaban^. his foster parents, 
Nanda and Yasoda, his Iriends the cowherds and Iiis laves the cow- 
prbi Icmg for hLs relum. He has spent idyllic days in their company. 
He has saved them from the dangers inherent in forest life. He has 
kept a hcKtt of demon nmraudera at bay. At the same dmCj his 
magnetic charms have aroused the most intense devotion. If he 
returns, it will be to dw^eU with people who have doted on him as a 
child, adnred him as a youth and who love him ag a man. On the 
Other hand, Mathura, h is clear, has also strong claims. Although 
reared and bred among the cowherds, Krishna is, in facL, a child of 
Mathura, Although smuggled from the prison immediately after¬ 
wards, it was in Mathura thai he left his mother's womb. His true 
father is Vasudeva, a leader of the Yadava nobility and member of 
the Mathura ruling caste. His true mother, Devaki, is related to the 
Mathum royal family^ If his yonili and inikney have been paxsrd 
among the cowherds, this was due to special reasons. His father's 
substitution oriiim at birth for Yasoda^s baby daughter was dictated 
by the dire perils w'hich would have confronted him had he remained 
with his molher. It was, at most, a desperate expedient for saving 
his life and although the tyrant's unremitting search for the child 
who was to kiU him prolon^d bis stay in Brindaban^ Ms transporta¬ 
tion there w^as never intended as a permanent arrangemenL A 
deception has been practised. Nanda and Yasoda regard and believe 
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Krishna to be Qicir son. None the less there has been no formal 
adoption and it is Vasudeva and Dinfaki vvlio are Jiis pareois. 

It hi tills which decides the issue. As one tvho by birth and blood 
belongs to Mathura, Krishna can hardly desert it now that the 
main obstacle to hb return—the tyrant Kansa—has been removed. 
His plain duty is to his parents and his costemen. Painful therefore 
as the severance must be, he decides to abandon the cowherds and 
see them no more. He: Is perhaps fortified in his decision by the 
knowledge that even in his relations with the cowgirls a dimiuc 
lias been readied. A return would merely repeat their nightly 
ecstasies, not achieve a fresh experience. Finally althougti Kansa 
tumscif has been killed, Ills demon all its are still at laige. Mathum 
and Krishna's kinsmen, the Yadavas, are far from sa^<^, He can 
hardly desert them until their In teres la have been permanently 
safeguarded and by then he will have become a fcud;il princeling, 
the very reverse of the young cowherd who night after night baa 
thrilled the cowgirls with his flute. 

Following the tyrant’s death, Uicn, a train of complicated adjust- 
men is are set in motion. The first step is to re-establish Krislina 
with his true parents who are still in jail where the tyrant has conRiicd 
them. Krishna accordingly goes to visit them, frees them fW>m their 
shackles and stands before them with folded hands. For an instant 
Vosudeva and Devaki know that Krishna ia God and that in order 
to destroy demons he has come on carifi. They arc about to worahip 
him when Krishna dispels this knowledge and they look on him 
and Ektlarama as their sons. "I'licn Krishna addresses them. For all 
these long years Vasudet'a and Devoid have known tliat Krishna 
and Bahrama were dieir children and have suflcred accordingly. 
It was not KrL^hna's fault that be and Balarama were placed in 
Nonda's charge. V’et aJiliough |yaru;cj from their mother, they have 
never forgotten her. It pains them to think that they have done so 
little to make her happy, tliat they have never had her socicly and 
have wasted their lime with strangers. And he reminds ihein that in 
the world only those who serve their fatlu-ts and mothers obtain 
power. Vasudeva and Devoki are greatly touched by Krishna's 
words. Their former woe vanishes and they embrace Krishna and 
Balarama fondly. 

Having acknowledged Vasudeva and Devaki as his true parents, 
Krishna has now to adjust his social position. Since Nanda and the 
cowherds belong to a lower caste ihan that of Vasudeva and the 
other Yadavas, Krishna and Balarama, who have eaten and drunk 
vrith the cowherds and have been brought up with tlicm, are 
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not true members of the Yadava community. The family priest is 
accordingly consulted and it is decided that a ceremony for admitting 
them into caste must be performed. This is done and Krishna and 
Balarama are given the customary sacred threads. They are now 
no longer cowherds but true Yadavas. At the same time they are 
given a spiritual preceptor who instructs them in the sacred texts 
and manuals of learning. When they have finished the course, they 
express their gratitude by restoring to him his dead son who has 
been drowned in the sea. 

One further obligation springs from their new position. We have 
seen how in the epic, the Mahabharata^ Krishna stands in a special 
relation to the Pandavas, the faction which emerges victorious from 
the great feud. The mother of the Pandavas is called Kunti and it is 
Kunti who is the sister of Krishna’s father, Vasudeva. Since he is 
now with his true father, rumours concerning Kunti reach Krishna 
and he learns that along with her sons, the five Pandavas, she is 
being harassed by the Kaurava king, the blind Dhritarashtra, 
egged on by his son, the evil Duryodhana. Being now a part of his 
father’s family, Krishna can hardly be indifferent to the fate of so 
intimate a relative. Akrura, the leading Yadava diplomat, whom 
the tyrant had employed to bring Krishna to Mathura, is accordingly 
despatched on yet another mission. He is to visit the Kauravas and 
Pandavas, ascertain the facts, console Krishna’s aunt, Kunti, and then 
return and report. Akrura reaches the Kauravas’ capital and dis¬ 
covers that the rumours are only too correct. Relations between the 
two families are strained to breaking point. The blind king is at the 
mercy of his son, Duryodhana, and it is the latter who is ceaselessly 
harrying Kunti and her sons. A litde later, as we have already seen, 
a final attempt on their lives will be made, they will be induced to 
sleep in a new house, the house will be fired and only by a fortunate 
chance will the Pandavas escape to the forest and dwell in safety. 
This, however, is in the future and for the moment Kund and her 
sons are still at court. Akrura assures Kund of Krishna’s abiding 
concern and returns to Mathura. Krishna and Balarama are 
perturbed to hear his news, deliberate on whether to intervene, 
but decide for the moment to do nothing. 

The second adjustment which Krishna has now to make is to 
reconcile the cowherds to his permanent departure from them 
and to wean them from their passionate adherence to his presence. 
This is much more difficult. We have seen how on the journey to 
Mathura, Krishna has been accompanied by Nanda and the cow¬ 
herds and how during the closing struggle with the tyrant they also 
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have been present. When the fight is finally over, they prepare to 
depart, taking it for granted that Krishna and Balarama will come 
with them. Krishna has therefore to disillusion Nanda. He breaks 
the news to him that it is not he and Yasoda who are actually his 
parents but Vasudeva and Devaki. He loads Nanda with jewels 
and costly dresses and thanks him again and again for all his loving 
care. He then explains that he has now to stay in Mathura for a time 
to meet his castemen, the Yadavas. Nanda is greatly saddened by 
the news. The cowherds strive to dissuade him but Krishna is 
adamant. He retains a few cowherds with him, but the rest return 
to Brindaban, Krishna promising that after a time he will visit 
them. On arrival Nanda strives in vain to console Yasoda and is 
forced to tell her that Krishna has now acknowledged Vasudeva as 
his true father, that he has probably left Brindaban for good and 
that his own early intuition that Krishna was God is correct. Yasoda, 
as she thinks of her lost ‘son,* is overwhelmed with grief, but recovers 
when she realizes that actually he is God. As to the cowgirls, their 
grief is endless as they recall Krishna’s heart-ensnaring charms. 

Such a step is obviously only the first move in what must necessarily 
be a long and arduous operation. Finding it impossible to say out¬ 
right that he will never see them again, Krishna has committed 
himself to paying the cowherds a visit. Yet he realizes that nothing 
can be gained by such a step since, if his future lies with the princely 
Yadavas, any mingling with the cowherds will merely disrupt 
this final role. Yet clearly he cannot just abandon his former 
associates without any regard at all for their proper feelings. Weaning 
is necessary, and it must above all be gradual. He decides, therefore, 
that since he himself cannot go, someone must be sent on his behalf. 
Accordingly, he instructs a friend, Udho, to go to Brindaban, meet 
the cowherds and make excuses for his absence. At the same time, 
he must urge the cowgirk to give up regarding Krishna as their 
lover but worship him as God. Udho is accordingly dressed in 
Krishna’s clothes, thereby making him appear a real substitute 
and is despatched in Krishna’s chariot. 

When Udho arrives, he finds Nanda and Yasoda still lamenting 
Krishna’s absence and the cowgirls still longing for him as their 
lover. He begs them to regard Krishna as God—as someone who is 
constantly near those who love him even if he cannot be seen. 
Krishna, he says, has forbidden them to hope for any further impas¬ 
sioned ecstasies and now requires them to offer him their devotion 
only. If they do penance and meditate, Krishna will never leave 
them. From the day they commenced thinking of him, none have 
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betn ao mucji loved h 5 they. 'As earth, wind, water, ftre, rain dwcJJ 
in the hodyt so Krishna dwells In you i but through tlic infiueucc of 
his delusive power seems to be apart/ Udho^e pleading shocks and 
embUten the cowgirls* *Ho\y can he talk to us like that?' they ask* 
^It is Krishna^s body that we adore, not some mvkible idea high up 
in the sky. How lias Krishna ^suddenly become invisible and imper¬ 
ceptible, a being without qualities and fomt, when all along he has 
delighted us with his physical eharitu. As to penance and rnediia- 
ijon, these concern mdows- What woman does penance while her 
husband is alive? It is alt the doing of Kubjap the girl of Mathura 
whose chaxms have captivated Krixlma, Were it not Rir Kubja and 
otlicr beauties of Mathura, Krishna would now be with us in 
Blindaban. Had wt known he tvould not return, we would never 
have let him go/ In such words they repudiate Udho's mesinagc, 
upbraid Krishna for his fickle conduct and demonstrate with what 
intensity they stiU adore him. 

Udho h reduced to silence and can only marvel at the cowgirb' 
bliss in abandoning everything to think only of Krishna* Finally 
they send Krislum the message:—tlraL if hr really desires them to 
abandon loving him with their bodies and resort to penance, hr 
himself must come and show them how to do it. Unless he comes, 
they will die of neglect* 

A few days later, Udho returns to Mathura bringing with him 
milk and buLter as prr^nts to Krblma from Nanda and Yasoda and 
escorting Rohini^ Vasudeva's other wife *tnd Balaruma^s mother. 
He gives Krishna the cow^girh' message and reports how all Brinda- 
ban kmga for his return* "Great King,^ be says, "1 cannot tell you 
how they love you* V'ou are their life. Night and day they think of 
you* Tlicir love for you Is complete as perfect wonhlp* 1 gave them 
your advice conceriiing penance^ but I have learnt from them 
perfect adoration. Ihcy will only be content when they see and 
touch you again** Krishna listens and is sUent. It is clear that efforts 
at weaning the cow^rls from him have so far failed and something 
further must be attempted. 

Yet his resolve to sev'cr all connections with !m former life remains 
and it is perhaps symbolic of his purpose that he now rrcalti the 
hunch-E>ack girl, Kubja, lakers Udho with him and in a single 
ecsiatic visit becomes her twer* As he rradica her house, the girl 
greets him with delight, takes him inside and seats him on a couch 
of flowers. Udho stays outside and dien while Krishna waitSt the 
girl quickly bathes, scents herself, coml^ her hair and changes her 
dress. Then 'with gaiety and endearment* she approaches Krishna^ 
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Krishna, however, takes her by the hand and places her near him. 
Their passions rise and the two achieve the utmost bliss. Krishna 
then leaves her, rejoins Udho and ‘blushing and smiling’ returns 
home. 

The third step which Krishna must take is to deal with the 
political and military situation which has arisen from the slaying of 
the tyrant. We have seen how Kansa, although actually begotten 
by a demon was officially a son of Ugrasena, the king of Mathura, 
and as one of his many demon acts, had dethroned his father and 
seized the kingdom for himself. Ugrasena is still alive and the 
obvious course, therefore, is to reinstate him on the throne. Ugra¬ 
sena, however, is unwilling to assume power and he and the other 
Yadavas implore Krishna to accept the title for himself. Krishna, 
however, has no desire to become king. He therefore overcomes 
Ugrasena’s hesitations and in due course the latter is enthroned. 

This settles the succession problem, but almost immediately a 
graver issue arises. During his reign of terror, Kansa had made war 
on Jarasandha, king of Magadha. He had defeated him but as part 
of the peace terms had taken two of his daughters as queens. These 
have now been widowed by his death and repairing to their father’s 
court, they rail bitterly against Krishna and beg their father to 
avenge their husband’s death. Jarasandha, although a former rival of 
Kansa, is also a demon and can therefore summon to his aid a 
number of demon allies. Great armies are accordingly mobilized. 
Mathura is surrounded and the Yadavas are in dire peril. Krishna 
and Balarama, however, are undismayed. They attack the foes 
single-handed and by dint of their supernatural powers, utterly rout 
them. Jarasandha is captured but released so that he may return to 
the attack and even more demons may then be slaughtered. He 
returns in all seventeen times, is vanquished on each occasion but 
returns once more. This time he is aided by another demon, Kalay- 
avana, and seeing the constant strain of such attacks, Krishna decides 
to evacuate the Yadavas and settle them at a new base. He com¬ 
missions the divine architect, Visvakarma, to build a new city in 
the sea. This is done in one night, the city is called Dwarka* and 
there the Yadavas with all their goods are transported. When this 
has been done, Krishna and Balarama trick the demons. They 
pretend to be utterly defeated, retreat from Mathura and in despair 
ascend a tall hill. The demon armies surround them and there 
appears to be no possible way of escape. Jarasandha orders wood to 
be brought from the surrounding towns and villages, piled up 

Dwarka is sited on the western seaboard, 300 miles north-west of Bombay. 
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round the hill, saturated with oil and then set fire to, A vast flame 
shoots up. The whole hill is ablaze but Krishna and Balarama slip 
out unseen, take the road to Mathura and finally reach Dwarka, 
When the hill is reduced to ashes, Jarasandha concludes that Krishna 
and Balarama have perished. He advances to Mathura, occupies 
the empty town, proclaims his authority and returns to Magadha. 

(ti) Marriages and Offspring 

The immediate position, then, is that Kirishna has abandoned his 
life among the cowherds, has been accepted as a Yadava, has 
coped with the difficult and dangerous situation arising from the 
tyrant king’s death and finally has saved the Yadavas from extinc* 
tion by demons. This, however, has meant the abandonment of 
Mathura and the movement of the Yadavas to a new city, Dwarka, 
The same problem, therefore, which faced him earlier, confronts 
him once again. Having obtained immunity for the Yadavas and 
brought them to a new land, can Krishna now regard his mission 
as accomplished? Or must he linger on earth stiU longer? The answer 
can hardly be in doubt; for although the Yadavas appear to be 
installed in good surroundings, demon hordes still range the world. 
The tyrant Kansa was only the worst and most powerful member of 
the demon hosts. The war with Jarasandha has rid the world of 
many demons, but vast numbers remain and until their ranks have 
been appreciably reduced, Krishna’s mission will be unfulfilled. 
Only one course of action, therefore, is possible. He must accept a 
permanent position in Yadava society, live as an honoured noble, a 
prince of the blood royal and as occasion warrants continue to 
intervene in the struggle between the good and the bad. 

Such a decision is taken and Krishna installs himself at Dwarka, 
Before he can fulfil his duties as an adult member of the race, how¬ 
ever, certain preliminaries are necessary and among them b the 
important issue of hb marriage. Both he and Balarama require 
wives and the question is how are they to get them. Balarama s 
problem b easfly settled by a marriage to Revati, a princess. 
Krishna’s, on the other hand, is less straightforward and he b still 
undecided when news b brought that the Raja of Kundulpur has a 
daughter of matchless loveliness, her name Rukmini. Her eyes, it 
was said, were like a doe’s, her complexion like a flower, her face 
dazzling as the moon, Rukmini in turn has overheard some beggars 
reciting Krishna’s exploits, has fallen in love with hb image and b 
at once delighted and dbturbed- In thb way each is fascinated by 
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ihc Other, Almost imnifdUtely^ howtvw, el tnnk occurs. Rukmini's 
hm^hrr* Rukm^^ urines her faiher to marry her to n Sisupala. 
Krishna*} claltni as V^iihnu incarnate arc advanced m vain and he 
U ridiculed eia being just a cowherd. Against his belter judgment her 
father act]ujeiccs and armngcmenti for a wedding with Sisupala go 
forward. Rule mint now takes the daring step of sending a message to 
Krishna^ dreJaring her lovc! and asking him to save her. Kridina 
reads it with deliglit. He at once leaves for Kundulptirp finding it 
gay with Hap and banners^ golden spires and wTcaihs of 00wen. 
Sisupala has arnvedp but in addition, there is Kriahna'a old enemy, 
Jamandha, encamped with an army of demons^ Riikmini is in 
despair umit she trams that Krishna also has arrived* A lilUc later 
Batarama fe^irlirs the scene* bringing with him an army. Siiupala is 
dismayed at hil arrival and both sides watch each olher^s mave- 
ments. The wedding day now dawiis and Riikmini, guarded by 
Sifupa!a*f soldicn^ goes outside the city to worship at a shrine to 
Devt.* ^ ihr nears the ihritie, Krishna itiddenly appeals, Rukinim 
ga£rs with adoration at him. He sprinp amnng the iioldier!i, lifts her 
into his chariot and rushes her away. 

This summary abduction Is lunrc than Sisupala can bear. I'roops 
career after Kriahna. Armies engage* A vast battle ensues* As they 
fight, Rtikmitii looks timorously on. At last, Bolarama vanquislra 
the rlftnon hcniSp "as a white elephant scatters lotuses.^ Siiupala and 
Jara^ndha flecj but Rukmini's evH brother, Rukma, returns to tJie 
fray, ittivn ffverislily to kill Krishna, fniln and is taken captive, Hb 
hfc h spared at Rukmini’s behest, but he is led away, his bands lied 
behind his back and his motiitachcs shaven off, Eilanima intenrolci 
and effecti his release and Rukma goes away to brood on his dis¬ 
comfiture zuid plot revenge. Krishna now retumi to Dworka tn 
triumph, is given a rapturous welcome and a little later cdebralt^ 
w mamage with full ritual. 'Prieiti recited the Vedas, Krbhna 
cireled round with RukminJ^ Dmins resounded* The dctigbicd gods 
rainet] down flowery; demi*gods,saintSp bards and celrstial rnusidam 
Herr all spectators bom the sky/ 

Haring married Rukmini, Krishna has now the full status of a 
RTOwn prince* But he Ii nothing if not supemormaJ; and just as 
ea^cf in tuj career he hai showered hti affectibn on a host of cow* 
prh, he now acquires a whole succearion of further i^ivcs* The fim 
o Jitnbhavad, the second Saiy^bhama. Satyabhama's father b a 
Saitrajit who has abialncd from the sun the boon of a jewel, 
e jewel Bskshrs with light and Krishna advbes him to surrender it 

* mie 18, 
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to King Ugniscna. The man refuse*; whemipon hi* brother leuei 
it and goes to the Ibrat. ilcre a lion pounces upon hiin, 

devnurs the man and hii horse and hides the jewel. The lion ii 
ilien killed by a bear who centuries curlier had served with Vtthnu'i 
cartier incarnation, Rama, during his campaign agauut the demon 
king of Lanka,' The bear carries away the jewel and gi\-'(* it to its 
male. When Saixrajtt heats that his brother is missing, he concludes 
that Krislma has caused hif death and starti a whbpering campaign, 
accusing Krishna of making away with the jewel. Knihna hears of 
the slander and «t once decides to search for the missing man, 
recover the jewel and thus silence his accuser for ever. As he go^ 
through the forest, Krishna finds a cave where the dead lion is 
lying. He cntci* It, grapples with the bear but is quickly recogniaed 
by the bear as Krishna hinuetf. The bear bows before him and begs 
him to accept his daughter Jambhavad in marriage, He includes the 
jewel as part of the dowry, Kruhna marries the gtri and irtams. 
Back at the court he upbraids Sattrajit for falsely accusing him. '1 
did not take the jewel,' he says. ‘The tear took it. Now he has given 
the jewel to me and alio hii daughter. Take back your jewel and be 
silent/ Satirajii is overwhelmed with shame and way of amends 
gives Krishna hb own daughter, Satyabhama. Krishna marries her 
and Satlrajit beg* him to take the jewel also. Krishna refuse* and the 
jewel remains with it# owner. A little later, Sattrajit is murdered 
and the jewel once again stolen. Tlie murderer thief is tracked down 
by Krishna and killed, but only after many delays b the jweJ at last 
recovered from Akrura—the leading Yadava who earlier in the 
story has acted first as Raja Kansa’s envoy to Krishna and later u 
Krishna's envoy to Kunti. Krishna orders him to reinm it to its 
owner, Sattrajii's grandson, Akrura places it at Krishna's feet and 
Krishna gives ii to Sfttyabham^. The upihoi, then, ii th^^ the 
ilander ii ended^ the jwcl ii regained nnd in the prdCcM Krishna 
»cqiiuT9 two further wiveis 

Thcie extra honTwr^ ^ im means end the tally of bk 

coiuortif for during a vidt to his relatives, the Pandavas* now ^turned 
from rxilc and for the momeDt safety rrinitallcd in theif’ Itinf^orn, 
he a lovely girl, Kalindi, wandering in the fnrcrt- She » the 
daughter of the mn and hai been sent itt dwell by a river until 
appointed bridegruoin^ Hrishiia^ armci to claim her* Kridma b 
delighted with her youth, ptacei her in hii chamt and on ha 
rctiirii to Eh%^rka» celchratcai tlietr wedding. A little later other 
giris are married to him, in many cases only after a fierce 

■E Ijnfca—EZKidOTi OeyiKL 
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Struggle with demons. In this way, he obtains eight queens, at 
the same time advancing his prime purpose of ridding the world 
of demons. 

^ At this point, the Purana embarks on an episode which, at first 
sight, appears to have very little to do with its main subject. In fact, 
however, its relevance is great for, as a consequence, Krishna the 
prince acquires as many female compamons as he had enjoyed as a 
youth. The episode begins with Earth again appearing in heaven. 
Having successfully engineered Krishna’s birth, she does special 
penance and again beseeches the supreme Trinity to grant her a 
boon. This boon is a son who will never be equalled and who will 
never die. Brahma, Vishnu and Siva agree to give her a son, Naraka, 
but on the following conditions: he will conquer all the kings of the 
earth, rout the gods in the sky, carry off the earrings of Aditi (the 
mother of the gods), wear them himself, take the canopy of Indra 
and place it over his own head and finally, collect together but not 
marry sixteen thousand one hundred virgin daughters of different 
kings. Krishna will then attack him and at Earth’s own behest, 
will kill Naraka and take to Dwarka all the imprisoned girls. Earth 
says. Why should I ever tell anyone to kill my own son?’ and is 
silent. None the less the boon is granted, the conditions are in due 
course fulfilled and after a furious encounter with Naraka at his 
city of Pragjyotisha,* Krishna is once again victorious. During the 
attle, Muru or Mura, the arch demon, aided by seven sons, strenu¬ 
ously defends the city. Krishna kills him by cutting off his five heads 
ut has then to resist whole armies of demons assembled by the sons, 
hen th«e also have been destroyed, Krishna meets Naraka and 
a ter a vicious contest finally kills him, recovering in consequence 
t e earrings of Aditi and the canopy of Indra. Naraka’s palace is 
reveals the bevy of imprisoned girls. As they gaze 
on Krishna, their reactions are reminiscent of the cowgirls’. They 
imp ore Krishna to take them away and allow them to lavish on 
Irnpassioned love. Krishna agrees, chariots are sent for 
n' t e concourse of passion-stricken girls is transported to 
w^ a. Here Krishna marries them, showering affection on each 
? r thousand and one hundred ‘and displaying unceasing 

love for his eight queens.’ 

Su^ an incident revives an aspect of Krishna’s early character 
'VC ^he present has been somewhat obscured by other 

wents. Besides slaying demons he has all along been sensitive to 
cmimne needs, arousing in women passionate adoration and at the 

* Note 12. 
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same time fulfilling the most intense of their physical desires. It is 
these qualities which characterize his later career. 

Having on one occasion given Rukmini, his first consort, a flower 
of the heavenly wishing tree,* Krishna finds that he has aroused the 
jealousy of his third consort, Satyabhama. To please her, he accord¬ 
ingly undertakes to get for her not merely a flower or branch but 
the tree itself. He therefore goes to Vaikuntha, the paradise of Vishnu, 
and takes the opportunity to return the earrings of Aditi and 
place the canopy over the lord of the gods. He then sends a message 
to Indra asking for the tree. Indra as the tree’s custodian recalls his 
former discomfiture in Brindaban when Krishna had abolished his 
worship and venerated the hill Govardhana in his place. Despite his 
subsequent surrender to Krishna, and abject worship of him, Indra 
is still incensed and bluntly refuses. Krishna then goes to the tree, 
wounds its guardians and bears the tree away. Indra is tempted to 
do battle but realizing Krishna’s superior power calk off his hosts. 
Back in Dwarka, Krishna instak the tree in Satyabhama’s palace 
but returns it to Indra a year later. 

On another occasion, Krishna and Rukmini are making love on 
a golden bed in a palace bedecked with gems. The sheets arc white 
as foam and are decorated with flowers. Pictures have been painted 
on the walls and every aid to pleasure has been provided. Rukmini 
k lovelier than ever, while Krishna, ‘the root of joy,’ dazzles her 
with a face lovely as the moon, a skin the colour of clouds, a peacock 
crown, a long garland of flowers and a scarf of yellow silk. As he lies, 
he k ‘the sea of beauty, the light of the three worlds.’ After making 
love, Krishna suddenly asks Rukmini why she preferred him to 
Skupala. He points out that he k not a king and k therefore quite 
unworthy of her, that since he has rescued her from Skupala, her 
wish has been accomplkhed and it k best that she should now leave 
him and marry a prince of the royal blood who will be worthy of her 
name. Rukmini k stunned at the suggestion. She collapses on the 
floor, her hair obscuring her lovely face. Krishna rakes her up, sits 
her on hk knees, and strokes her checks. When at length Rukmini 
revives, Krishna hastens to explain that he was only jesting and that 
in view of her deep love he will never abandon her. Rukmini assures 
him that nowhere in the world k there Krishna’s equal. The beggars 
who recited hk prakes and from whom she first heard hk name, 
were in fact Brahma and Siva. All the gods revere him. To adore 
him k the only joy. Those who love Krishna alone arc happy. If 

« A sight of the heavenly wishing-tree, the kalpa or pariyaia, which grew in 
India’s heaven, was believed to make the old young. 
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blinded by pride a man forgets him, Krishna abases him. It was 
because Rukmini besought his compassion that Krishna has loved 
her. Hearing her simple sincerity, Krishna is greatly moved and says, 
‘Love of my heart, you know me through and through. You have 
given yourself to me, adored me and known my love. I shall love 
you always.* Rukmini hears him with deep contentment and the 
two make love. 

Such a declaration however is not intended to imply a cold 
neglect of his other wives for it is part of Krishna’s role that he 
should please and satisfy all. Accordingly, when Narada, the sage, 
makes one of his recurring appearances—this time in order to 
investigate how Krishna contrives to keep happy so vast a concourse 
of women—he finds Krishna everywhere. With Rukmini he reclines 
at e^e, with Jambhavati he plays dice, at Satyabhama’s house, he is 
having his body rubbed with oil, at Kalindi’s, he is asleep. In this 
way, wherever Narada goes, he finds Krishna with one or other of 
his queens. In fact, the same ‘delusive* powers which he had earlier 
employed when dancing with the cowgirls—making each believe he 
was dancing with her and her alone—are now being used to satisfy 
his wives. 

^ In this way Knshna continues to live. Sometimes his wives caress 
his body, ply him with delicacies or swathe him in perfumed gar¬ 
ments. Sometimes to ease their passion they make little figures of 
him or let themselves be dressed by him. One night they go with 
him to a tank and there make love in the water. Everything in the 
scene reminds them of their love and they address first a chakai bird. 
O chakai bird, when you are parted from your mate, you spend the 
whole night sadly calling and never sleeping. Speak to us of your 
beloved. We are Krishna’s slave-girls.* They speak to the sea. 
O sea, you lie awake night and day, heaving sighs. Do you grieve 
for a loved one who is far away?’ Then they see the moon. ‘O moon, 
why do you grow thin? Are you also filled with longing? Are you 
f^cinated by Krishna?’ In this way they address birds, hills and 
rivers, seeking from each some consolation for their frenzied love. 

^ In due couree, each of the sixteen thousand one hundred and 
eight bears Krishna ten sons and one daughter and each is beautiful 
as himself. 

(Hi) Last Phases 

This gradual expansion of his marital state takes Krishna even 
farther from the adoring loves of his youth, the cowgirls of Brindaban. 
Indeed for months on end it is as if he has dismissed them from his 
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mind. One day he and Balarama are sitting together when Balarama 
reminds him of their promise that after staying for a time in Mathura 
they will assuredly visit them. Krishna, it is clear, cannot go himself, 
but Balarama is less impeded and with Krishna’s approval, he 
takes a ploughshare and pestle, mounts a chariot and speeds on his 
way. 

As he nears Brindaban, the familiar scenes greet him. The cowherds 
and cowgirls come into view, but instead of joy there is general despair. 
The cows low and pant, rejecting the grass. The cowherds arc still 
discussing Krishna’s deeds and the cowgirls cannot expel him from 
their minds. As Balarama enters their house, Nanda and Yasoda 
weep with joy. Balarama is plied with questions about Krishna’s 
welfare and when he answers that all is well, Yasoda describes the 
darkness that has descended on them since the joy of their hearts 
left. Balarama now meets the cowgirls. Their hair is disordered, 
they are no longer neat and smart. Their minds are not in their 
work and despite Krishna’s absence, they are filled with passionate 
longings and frenzied desires. Some of them marvel at Krishna’s 
love and count it good even to have known him. Others bitterly 
upbraid Krishna for deserting them. Balarama explains that his 
visit is to show them that Krishna has not entirely forgotten them 
and as proof he offers to re-enact the circular dance and himself 
engage with them as lover. 

In this way the circular dance is once again performed. The full 
moon pours down, the cowgirls deck themselves and songs rise in 
the air. Flutes and drums play and in the midst of the throng 
Balarama sings and dances, clasping the cowgirls to him, making 
love and rousing them to ecstasy. Night after night the dance is 
performed, while each day Balarama comforts Nanda and Yasoda 
with news of Krishna. One night as his visit is ending, he feels 
exhausted and commands the river Junma to change its course and 
bathe him with its water. The Jumna fails to comply, so Balarama 
draws the river towards him with his plough and bathes in its stream. 
From that time on, the Jumna’s course is changed. His exhaustion 
now leaves him and he gratifies the cowgirls with fresh passion. 
With this incident his visit ends. He bids farewell to Nanda, Yasoda 
and the cowgirls and leaving the forest returns to Dwarka. 

Krishna’s relations with the cowgirls are now completely ended, 
but on one last occasion he happens to meet them. News has come 
that the sun will soon be eclipsed and accordingly, Krishna 
and Balarama take the Yadavas on pilgrimage. They choose a 
certain holy place, Kurukshetra, and assembling all their queens 
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and wives, make the slow journey to it. When they arrive, a festival 
is in progress. They bathe and make offerings. While they are still 
encamped, other kings come in, including the Pandavas and Kauravas. 
With them are their wives and families and Kunti, the mother 
of the Pandavas, is thus enabled to meet once more her brother, 
Vasudeva, the father of Krishna. A little later, Nanda and Yasoda 
along with the cowherds and cowgirls also arrive. They have come 
on the same pilgrimage and finding Krishna there, at once throng 
to see him. Vasudeva greets his old friend, Nanda, and recalls the 
now long-distant days when Krishna had lived with him in his 
house. Krishna and Balarama greet Nanda and Yasoda with loving 
respect, while the cowgirls are excited beyond description. Krishna 
however refuses to regard them and faced with their ardent looks 
and impassioned adoration, addresses to them the following sermon. 
‘Whoever believes in me shall be fearlessly carried across the sea of 
life. You gave me your bodies, minds and wealth. You loved me 
with a love that knew no limit. No one has been so fortunate as you— 
neither Brahma nor Indra, neither any other god nor any man. 
For all along I have been living in you, loving you with a love that 
has never faltered. I live in everyone. What I say to you cannot 
easily be understood, but as light, water, fire, earA and air abide 
in the body, so does my glory.’ To the cowgirls such words strike 
chill. But there is nothing they can say and when the festival is 
over, Krishna and the Yadavas return to Dwarka, while Nanda 
with the cowherds and cowgirls go back to Brindaban. This is the 
last time Krishna sees them. 

This dismissal reveals how final is Krishna’s severance from his 
former life, yet provided the cowherds are not involved, he is quick 
to honour earlier relationships. One day in Dwarka his mother, 
Devaki, tells him that she has a private grief—grief at the loss of the 
six elder brothers of Krishna slain by the tyrant Kansa. Krishna 
tells her not to mourn, descends to the third of the three worlds, 
interviews its ruler. Raja Bali, and effects the release of the six 
brothers. Returning with them, he gives them to his mother and her 
joy is great. 

On another occasion he is visited by Sudama, a Brahman who 
had lived with him, when, after slaying the tyrant, he and Balarama 
had gone for instruction to their spiritual preceptor. Since then 
Sudama has grown thin and poor. The thatch on his hut has tumbled 
down. He has nothing to eat. His wife is alarmed at their abject 
state and advises him to seek out Krishna, his chief friend. ‘If you 
go to him,’ she says, ‘our poverty will end because it is he who 
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grants wealth and virtue, fulfils desires and bestows final happiness.* 
Sudama replies that even Krishna does not give anyone anything 
without that person giving him something first. As he has not given, 
how can he hope to receive? His wife then ties up a little rice in an 
old white cloth and gives it to Sudama as a present to Krishna. 
Sudama sets out. On reaching Dwarka, he is admitted to Krishna’s 
presence, is immediately recognized and is treated with the utmost 
kindness and respect. Krishna himself washes his feet and reveres 
him as a Brahman.* ‘Brother,’ he says, ‘from the time you quitted 
our preceptor’s house, I have heard nothing of you. Your coining 
has purified my house and made me happy.’ Krishna then notices 
the rice and laughingly asks Sudama what present his wife has sent 
him and why it is hidden under his arm. Sudama is greatly abashed 
but allows Krishna to take the bundle. On taking it, Krishna eats 
the rice. He then conducts Sudama within, feasts him on delicacies 
and puts him to bed. During the night he sends Visvakarma, the 
divine architect, to Sudama’s home, with instructions to turn it 
into a palace. TTie next morning Sudama takes leave of Krishna, 
congratulating himself on not having asked Krishna for anything. 
As he nears home, he is dismayed to find no trace of his hut, but 
instead a golden palace. He approaches the gate-keeper and is told 
it belongs to Sudama, the friend of Krishna. His wife comes out 
and he finds her dressed in fine clothes and jewels and attended by 
maid-servants. She takes him in and at first he is abashed at so much 
wealth. Krishna, he reflects, can only have given it to him because 
he doubted his affection. He did not ask Krishna for wealth and 
cannot fathom why he has been given it. His wife assures him that 
Krishna knows the thoughts of everyone. Sudama did not ask for 
wealth, but she herself desired it and that is why Krishna has given 
it to them. Sudama is convinced and says no more. 

All these incidents provide a clue to Krishna’s nature. They 
illustrate his attitudes, confirm him in his role as protector and 
preserver and show him in a new light—that of a guar^an and 
upholder of morality. He is still a fervent lover, but his love is 
sanctioned and formalized by legal marriage. Moreover, a new 
respect characterizes his dealings with Brahmans and his approach 
to festivals. Instead of the young revolutionary, we now meet a 
sage conservative. These changes colour his final career. 

As life at Dwarka runs its course, Krishna’s activities ^ centre 
more and more on wars with demons and his relations with the 
Pandavas. Despite his prowess and renown, demons trouble the 

* Plate 19. 
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Vadayas from lime to lime, bui all arc killed cither by Krishna 
Wiiclding a magic <|iioit of by BaJarama plying his plough or pestle. 
On one occasion, a monkey demon runs amok, harassing the people 
and ravaging the counliy. He surprises Balarama baUilng in a tank 
with his wives, despoils their elothcs and ddiles their pitchers, A 
great combat then cnauns, the monkey hurling trees and hills while 
Balarama counters with hu plough and pestle. But the outcome 
is hardly in doubt and at last the monkey is killed. 

On another ocmion, Krislina is compeiied to intervene in force. 
Following his marriage with his first queen, Riikmini, a son, Hrad- 
yumna has been born. Jle h no less a person than Kama, the 
god oJ love, whom Siva has burnt for disturbing his meditations. 
When grown up, Pradyuraiia is married to a cousin, the daughter 
of his Unde, Rukma. Rukma has never forgiven Krishna for abduct* 
Lng and marrying his sister, Rukiniiu, and despite their mtimatc 
alliance is swoni to kill him. His plot is discovered and in a final 
con teat, Balarama kills him. Meanwhile, Fradyunina has had a 
son, Aniruddha, who grows up into a charming youth, while at the 
same time Vanasura, a demon with a thousajid arms, has a lovely 
daughter, Usa, When Lfsa is twelve ycara old, she longs for a husband 
and in a dream sees and embraces Aniruddha. She does not know 
who he is, but describes him to a confidante. The latter draws 
picture nf all die leading royalty, and among ific Yadavas, Usa 
recognizes her Jove, Aniruddha. 'fhe confidante agrees to bring 
^im to er and going through the air to Dwarka, finds him sleeping, 
reaming of Usa, She transports him to Usa’s palace and on waking, 
niru dJia finds himself alone with his love. Usa conceals him, but 
e news reaches her father and tit surrounds the palace with life 
tmon army, i^imddha routs the army but is caught by Vanasum, 
who tlicu imprisons ihc iwo young lovers. News now reaches Krishna 
ID rushes an army to the iicenc. A battle ensues during which 
^asuia loses all his arms save four. He then worships Krishna, 
and Aniruddha and Usa are married. 

Meanwhile ^hna is carcfiiUy maintaining relations with the 
f'lf*' immediately after the slaying of the 

^ ^ inquire after his auni Kunri, the sister 

ui ms taiher. and moihcr of the five Pandavas. We have also noticed 

Pandava court, he has acquired a new* 
T- ^embarks on several cotimcs ofacdon, each 
ol ti^ieb IS dcsignnl to cement their relations. During a visit to hfe 
brother whose lucky shot won Dmupadi for the 
-ivas, alls in love with Subhadra^ Krishna*! sister, KrUlma 
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is delighted to have him as a brother-in-law and as already narrated 
in the epic, he advises Aijuna to marry her by capture. A little later 
Krishna learns that Yudhisthira will shortly proclaim himself a 
‘ruler of the world’ and decides to visit the Pandava court to assbt 
at the sacrifice. He takes a vast army with him and advances on the 
court with massive splendour. As he arrives, he learns that Jarasandha 
whose feud is unabated has now imprisoned twenty thousand 
rajas, all of whom cry to be released. Krishna decides that Jara- 
sandha’s demon activities must be ended once for all and taking 
two of the Pandavas with him, Bhima and Aijuna, he sets out to 
destroy him. Jarasandha elects to engage Bhima in single-handed 
combat and for twenty-seven days the fight proceeds, each wielding 
a club and neither securing the advantage. Krishna now learns that 
Jarasandha can only be killed if he is split in two. He directs Bhima, 
therefore, to throw him down, place a foot on one of his thighs and 
catching the other leg with his hand, tear him asunder. Bhima does 
so and in this way Jarasandha is destroyed. The captive rajas are 
now released and after returning home they foregather at the 
Pandavas’ court to assist at the sacrifice. 

As arrangements proceed an incident occurs which illustrates 
yet again the complex situation arising from Krishna’s dual character. 
Krishna is God, yet he is also man. Being a man, it is normally as a 
man that he is regarded. Yet from time to time particular individuals 
sense his Godhead and then he is no longer man but God himself. 
Even those, however, who view him as God do so only for brief 
periods of time and hence the situation is constantly arising in which 
Krishna is one moment honoured as God and then a moment later 
b treated as a man. And it b thb situation which now recurs. 

As we have already seen in the epic, part of the custom at imperial 
sacrifices was to offer presents to dbtingubhed guests, and according 
to the epic the person chosen to receive the first present was Krbhna 
himself. The Purana changes thb by substituting gods for guests. 
Yudhbthira b uncertain who should be worshipped first. ‘Who b 
the great lord of the gods,’ he asks, ‘to whom we should bow our 
heads?’ To thb a Pandava gives a clear answer. Krbhna, he says, 
b god of gods. ‘No one understands hb nature. He b lord of Brahma, 
Siva and Indra. It b he who creates, preserves and destroys. Hb 
work b endless. He b the unseen and imperishable. He descends 
upon the earth continually for the sake of hb worshippers and 
assuming mortal form appears and acts like a mortal. He sits in our 
houses and calls us ‘brothers.’ We are deluded by hb power and 
consider him a brother. Yet never have we seen one as great as him.’ 
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He speab in fact as one who, knowing Krishua, has seen, for the 
moment, ihe god bej'ond the niaiu His vision is shared by the 
others present. Kiishna h therefore placed on a dnoni: and before 
the vast i::oncourw; of rajas, Yudiiistliira woT^hips him. 

A^ong the guests, however, is one raja to whom the vision In 
denied. He is Sistipalaj Krishna^s rival for the hand of RukminJ, 
and since Rukmini^s abduction, his deadly enemy. Krislma^s elcvadoii 
as a god is more than he can stomach and he utters an angry protest 
Krishna, he says, is not god at all. He is a mere cowherd's son of 
low caste whrj has debased himself by eating the leaWngs of the 
Cowherds’ children and has even been the lover of the cowgirls. 
As a child he was an arrant pilferer, stealing milk and butter from 
every house, whOe as a youth he has tfiOed with other men's wives. 
He has also slighted Indra. Krishna quietly listens to this outburstp 
Then, deeming Sisupala'^ enmity to have reached its furthest 
limit, he allows his patience to be exhausted. He reaches for his 
quoit and hurling it through the air, slays Sisupala on the spot, 
i he ceremonies arc then completed and Kruihna leaves for Dwarka. 
As he nears the city; he discovers the Yadavas hard pressed by an 
a^ry of demotis. He and Ralarama inter^'cnc. The demons are 
dthcr killed or put to flight and the Yadavas are rescued. When a 
little later Sisupala^s two brothers bring au army against liim, they 
too are vanquished* 

Twelve yean no intervene, Yudhisthira in the monieni of triumph 
has gambled away his kingdom. The Pandavas have once again 
been driven into cxjIc and I he old feud has broken out afresh ^ As 
the exile ends, both rides prepare Ibr war and Krishna also leaves 
for the batUc. Bal«\rama is loath to intervene so goes away on 
pilgrimage^ After various adventurca, however, he also arrivia on 
the scene. As he comes, a aeries of single-handed combats is m 
progress with Krishna and other Rajas looking on. Duryodhana, 

son of blind Ohriiarashtra, the king of the Kauravas is fighting 

ma, the powerful Panda^'a and just as Batarama arrives he is 
dealt a foul blow and wounded m the ihigh. Balarama is shocked to 
^ so many uncles and cousins involved in strife and begs them to 
fsist. Duryodhana replies that li is Krishna who has willed the 
war and that they are as puppets in hb hatids. It is Krislma who u 
^tivcly aiding the Pandavas and die war is only being carried on 
wcausc of l^ advice. It is Krishna also w^ho has ^^ponsared fool play. 
„ such accusatiDiis and strongly criticizes 

nshna. Krishna, however, is ready with an answer. ITic Kauravas^ 

^ ®^y*j cheated the Pandavas of their kingdom by the game of dice* 
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Duryodhana had told Draupadi to sit on hu thigh and »o he deserved 
to have it broken. So unjust and tyrannicaJ arc the Kauravas that 
any methods used against them arc fair, fiaiarania keeps silent and 
3 tittle later returns to Dwarka. 

I'his incident concludes the Ptirana's references to the war. Nothing 
is aaid orKiisiina's scrmon—'lJic MAagaoad Gita. No mention is made 
of Krishna’s role as charioteer to Aijuna. Nothing further is said 
of its deadly outcome. Krishna’s career as a warrior, in fact, is ended, 
and with this episode the Parnna enters its final phase. 

As Krishna lives at Dwarka, surrounded by his wives and huge 
progeny, Ite wearies of his earthly career. By now his mission has been 
accomplished, Hordes of demons have been slain, cruel monarch! 
killed and much of Earth's burden liAed, There is no longer any 
pressing need for liim to slay and he decides to quit his body and 
‘re-enter with atl his emanations the sphere of Vislmu.' To do tilts, 
however, the whole of the Yadava race must hnt be ended,* One 
day some Yadava boys make fun of certain firolimans. They dress up 
one of their company as a pregnant girl, take him to the Brahmans 
and innocmtly inquire what kind of child the woman will bring 
forth. The Brahmans immediately penetrate the disguise and angered 
at the you til's impertinence, they reply, *A club that will crush the 
whole S'adava race/ 11 ic boys run to King Ugrasena, relate what 
has happened and are even more alarmed wlicn an iron club is 
brought fortli from the boy’s belly. Ugrasena h.-i5 the club ground to 
dust and thrown into the sea, where its panicles become rushes. 
One part of the club, however, is like a lance and does not break. 
When thrown into the sea, it is swallowed by a fish. A hunter 
catches it and taking the iron spike from its stomach lays it aside for 
future use. It u an arrow made from this particular spike which a 
little later will bring about Krishna’s death. Similarly it is the iron 
rushes which will cause the death of the ^'adavas. .Already, therefore, 
a dioin of sinister happenings has been started and from now onwards 
the action mm'cs relentlessty to its grim and tragic close. 

As the final scene unfolds, the gods, headed, by Brahma and Siva, 
approach Krishna begging him to return. Krishna tells them that 
everything is now in train and within seven nights he will complete 
the dcstrucijoo of the Vadavas and return to bis everlasting home. 

Signs portending the destruction of Dwarka now appear. ‘A 
dreadful figure, death personified, haunts every hemsc, coming and 
going no one knows how' and being in vulnerable to weapons by 
which he is assailed. Strong hurricanes blow; large rats multiply and 

* Noie 13. 
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infest the roads and houses and attack persons in their sleep; starlings 
scream in their cages, storks imitate the hooting of owls and goats 
the howling of jackals; cows bring forth foals and camels mules; 
food in the moment of being eaten b filled with worms; fire bums 
with discoloured flames and at sunset and sunrise the air b traversed 
by headless and hideous spirits.’^ Krishna draws the Yadavas’ 
attention to these omens and advises them to leave Dwarka and 
move to Prabhasa, a site farther inland. 

Udho, who earlier in the story has acted as Krishna's envoy to 
the cowgirb quickly realizes that the end b near and approaches 
Krishna for advice. ‘Tell me, O Lord, what it b proper I should do. 
For it b clear that shortly you will destroy the Yadavas.* Krishna 
then telb him to go to a shrine high up in the mountains and by 
meditating on Krishna obtain release. He adds minute instructions 
on the technique of penance and ends with some definitions of 
the yoga of devotion. He concludes by telling Udho that when all 
the Yadavas have perished, he himself will go to heaven and Dwarka 
will be swallowed by the ocean. Udho bows low and leaves for the 
mountains. 

Krishna now assembles the leading Yadavas and leaving behind 
only the ciders, the women and children, escorts them to Prabhasa, 
a town inland, assuring them that by proper worship they may yet 
avert their fate. At Prabhasa the Yadavas bathe and purify themselves, 
anoint the gods* statues and make offerings. They appease the Brah¬ 
mans with costly gifts—‘thereby countering evil omens, gaining the , 
road to happiness and ensuring rebirth at a higher level.* 

Their wonhip however, b of no avail for almost immediately 
they fall to drinking. *As they drank, the destructive flame of db- 
sension was kindled amongst them by mutual collbion, and fed with 
the fuel of abuse. Infuriated by the divine influence, they fell upon 
one another with missile weapons and when these were expended, 
they had recourse to the rushes growing high. The rushes in their 
hands became like thunderbolts and they struck one another with 
them fatal blows. Krishna interposed to prevent them but they 
thought that he was taking part with each severally, and continued 
the conflict. Krishna then, enraged, took up a handful of rushes to 
destroy them, and the rushes became a club of iron and with thb he 
slew' many of the murderous Yadavas; whibt others, fighting 
fiercely, put an end to one another. In a short time, there w^as not a 
single Yadava left alive, except the mighty Krishna and Daruka, 
hb charioteer.’* 

» Note 14. a Note 7. 
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With the slaughter thus completed, Krishna feels free to leave 
the earth. Such Yadavas who have been left behind in Dwarka 
have been spared, but the greater part of the race is dead. He there¬ 
fore makes ready for his ow n departure. Balarama, who has hcl|>ed 
Krishna in the brawl, goes to the sea-shore, performs yoga and, 
leaving his body, joins the Supreme Spirit. Sesha, the white serpent 
of eternity, issues from his mouth and hymned by snakes and other 
serpents proceeds to the ocean. ‘Bringing an offering of respect, 
Ocean came to meet him; and then the majestic being, adored by 
attendant snakes entered into the waters of the deep.** 

Krishna then scats himself by a fig tree, lays his left leg across 
his right thigh, turns the sole of his foot outwards and assumes one 
of the postures in which abstraction is practised. As he meditates he 
appears lovelier than ever. His eyes flash. The four arms of Vishnu 
spring from his body. He wears his crown, his sacred thread and 
garland of flowers. As he sits, glorious and beautiful, the same hunter, 
who earlier had salvaged the iron spike from the fish, chances to 
pass by. His arrow is tipped with a piece of the iron and mistaking 
Krishna’s foot for part of a deer, he shoots his arrow and hits it. 
Approaching the mark, he secs Krishna’s four arms and is horrified 
to discover whom he has wounded. As he begs forgiveness, Krishna 
grants him liberation and dispatches him to heaven. 

Daruka, Krishna’s charioteer, now comes in search of his master. 
Finding him wounded, he is overwhelmed with grief. Krishna tells 
him to go to Dw'arka and inform the surviving Yadavas w'hat has 
happened. On receiving the news they must leave Dwarka 
immediately, for the sea will shortly engulf it. They must also place 
themselves under Aijuna’s protection and go to Indraprastha. 
‘Then the illustrious Krishna having united himself with his own 
pure, spiritual, inexhaustible and universal spirit abandoned his 
mortal body.’* 

Daruka goes mournfully to Dwarka where he breaks the news. 
Vasudeva with his two wives, Devaki and Rohini, die of grief. 
Aijuna recovers the bodies of Krishna and Balarama and places 
them on a funeral pyre. Rukmini along with Krishna’s seven other 
queens throw' themselves on the flames. Balarama’s wives, as well as 
IGng Ugrasena, also die. Aijuna then appoints Krishna’s great 
grandson, Parikshit, to rule over the survivors and, after assembling 
the remaining women and children, removes them from Dwarka 
and travels slowly away. As they leave, the ocean comes up, swallow¬ 
ing the city and engulfing everything except the temple. 

« Plate I and Note 7. • Plate a and Note 7. 
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(iV) The Furana Ee-eonsidered 

Sucii au account givra us what the M^fui/>harata epic did nqt fjivc— 
a detailed description of Krishna's career. It conftrtns the epic's 
view of Krishna as a hero and Jills in tuany gaps concerning' his life 
at Dwfirka, his relations with the Pandavos, his Jife as a feudal 
prince and finally, his death. It makes clear that tliroughout the 
story KrisliJia is an incarnation of Vishnu and that his main reason 
for being bom is to aid the good and kill dcinotis. At the same time, 
it shows him in two important new lights—firstly, as one whose 
youth w'iis spent among cowherds, in circutmianeca altogcthcr 
dififerent from those of a prince and sroondly, as a delightful lover 
of women, who explores to the full the joys of sexual hive, 'ITie 
second role characterizes him both as cowherd and prince but with 
imponani dilTcrcnera of attitude and behaviour. As a prince, 
Krishna is wedded first to Rukmini and then to seven other wives, 
observing on each occasion the requisite formolidcs. Even the sixteen 
thousand one hundred girls whom he rescues from imprisonment 
receive this formal status. Widi all of them Krishna eryoys a variety 
of^ual pleasure and their bve is moral, respectable and approved. 
Krishna the prince, in fact, ts Krishna the husband. Krishna the 
cowheid, on the other hand, is essenrially a lover. 'Ibc cowgirls 
Vp'hose impassioned love he inspires are all married and in consort* 
ing with them he is breaking one of the moat solemn rcqmrements 
of the moral code, 'llicfiist relationship has the secure basis oF con¬ 
jugal duty, the second the daring adveuturousness of romantic passion, 

Ilic same abrupt contrast appears between his character as a 
cowherd and hts character as a prince. As a youth he mixes freely 
with the cowherds, behaving with an easy naturalness of manner 
and obtaining from them an intense devotion. 'Hiis devotion is 
excited by everything he does and whetiicr as a baby crying for the 
breast, a little boy pilfering butter or a young man teasing the married 
girls, he exerts a magnetic charm, At no time docs he neglect his 
prime duty of killing demons but this is subordinated to hb innocent 
delight in bvuig. He is shown as impatient wtth old and stereotyped 
forms of wonhip, as scorning ordinary morality and treating love 
as paramount. Although he acts continually with princely dignity 
and is ^wayi aware of his true character as Vishnu, liis impact on 
others is based more on tlic understanding of ihnr needs t han on 
their recogiuiion of him as God. When, at times, Krishtia the cow¬ 
herd is adored as God, he has already been loved as a boy and a 
young man. In the later story, this early charm is missing. Krishna 
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h frequently recognized to be God and is continnaJly revered and 
respected as a man. His conduct is invaiiably resolute but lliere is a 
kind of statt'smanUkc formality about his actions. He is respectful 
to^^anJs ritual, fonnal observances and Brahmans while in com- 
parison will] liis cncDuntcrs willi Uic cowgirls lus relations with 
women have an air of slightly stagnant luxury» His wives and 
consorts lavish on him ihcir devotion but the very fact that they are 
married removes the romantic element from llicir rclationshipp 
Such vital differences are only partially resolved in the 
Purana^ RcprcsfOitiug as they do two dilferent conceptions of Kriihna^i 
character, it is inevitable that the resulting account should be 
slightly biased in one direction or the other. The Bhaga^t4 Puran^ 
records both phases in careful detail blcridmg them into a 
single organic whole. But there can be bttle doubt that its Brahman 
authors were in the main more favourably inclined towards the 
hero prince than tow'ards the cow^herd lover, nicrr is a tendency for 
tlic older Rrishna to disparage the younger. Krishna the prince's 
subsequent meetings >vitli the ixiwgirls arc shown as very dififcrent 
from his rapturous encounters with them in the forrsl and the fact 
that his later career Ltivolvca so sharp a separation from them 
indicates that the whole episode was somewhat frowned upon. 
ITiis is especially evident from the manner in which Krishna addresses 
the cowgirh when they meet him during ihc cdipse of the sun. By 
this lime he has become an ardent husband constantly satisf^ng 
his many wives. He is very far from having abjured the delights of 
the flesh. Yet for all his former loves who long Ibr him so passionately 
he has only one message. They must meditate upon him in their 
minds. No dismb^ could be colder, no treatment more calcubtingly 
callous. .-\nd even the accounts of Krishna's Icwe-making reflects 
dlls bias. Tile physical charms of the cowgirls arc minimized and 
it is only the beauty of Rukmini which is stressed. It b dear, in 
fact, that however much the one tradidon involved a break with 
momls, the second tradidon shrank from countenancing adultery 
and it w'os this latter tradition w'hich commanded tlic authors' 
approval. Finally, on one important issue^ the Purana as a whole is 
in no doubt. }6:ishna’^s true consort la Rukniiiu. Ihat Krishna^s 
nature should be complemented by a cowgirl is not so much as 
cvxn considrrrd. The cowgirb arc sliowtt as tbking all for Krishnap 
as loving him above all else but none is singled out for mention and 
none emerges as a rivsi]. In iMs long account of Krishna's life what 
is overwhelmingly significant is ihat the nanie of hb supreme cow¬ 
girl love b altogether omitted. 
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THE KRISHNA OF POETRY 
(t) Tht Triumpk of Radha 

During Uie nott two hundred years, fram the tenth to the twelfth 
c^tury, the Krishnii story tompletely alters. It is not that ilic Ikcts as 
given in the Bhagaraia Purano are disputed. It is rather that the 
emphasis and view-point are ehanged. Krishna the prince and his 
consort Rukmini arc relegated to the background and Krishna the 
cowherd Jover brought ^arply to the fore, Krishna is no longer 
regarded as having been bom solely to kill a tyrant and rid the 
world of demons. His chief fimction now is to vindicate passion as the 
symbol nffirial union with God. We have already seen that to Indians 
thi.s final muon was tfm sole purpose of tiJb and only one experience 
was at :U] comparable to it. It was the mutual ecstasy of impassioned 
lovers. In the embrace of liU beloved, a man Ibrgvts the whole 
world everything both within and without; in the same way, he 
who embraces the Self knows neither within nor withot)t.'> Thc"^ 
function of the new Krishna was to defend these two premises.—that 
romantic love was tJic most exalted cxpcjicncc in life and secondly, 
that of ail the roads to salvation, the impassioned adoraiion of Cod 
was tilt one most valid. Cod must be adored, Krishna himself was 
God and since he had shown divine love in passionately possessing 
the cowgirls, he was beat adored by recalling ilicst very cncounteia. 
As a result, Krishna's relations with ilic cowgirls w'cre now enor¬ 
mously magnihtd and as part of this fresh appraisal, a particular 
rnarried cowgirl, Radha, enters the story as Ute enchanting object 
of his passions, We have seen how on one occasion in the Bhi^avata 
P^w,, Krishna dHappears taking with him a single girl, how they 
then make love toother in a forest bower and how when the girl 
tirtt and begs Krishna to carry licr, he abruptly leaves her, *n»e 
•name is not mentioned but enough is said to suggest that she is 
Knshnas favourite. This hint is now developed. Radha, for this is 
the ^rl’s name, is recognized as die loveiicsl of all the cowgirls, 
bhc IS the daughter of the cowherd Vrishablianu and his wife, 
Kamalavati. and is married to Ayana, a brother of Yasoda. Like 

' Note 15. 
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Other cowgirls, her love for Krishna is all-consuming and compels 
her to ignore her family honour and disregard her husband. Krishna, 
for his part, regards her as his first love. In place, therefore, of 
courtly adventures and battles with demons, Krishna’s adulterous 
romance is now presented as all in all.* It is the moods, feelings and 
emotions of a great love-affair which arc the essence of the story and 
this, in turn, is to serve as a sublime allegory expressing and 
affirming the love of God for the soul. With this dramatic revolution 
in the story, we begin to approach the Krishna of Indian painting. 

Such a change can hardly have come about without historical 
reasons and although the exact circumstances must perhaps remain 
obscured we can sec in this sharp reversal of roles a clear response 
to certain Indian needs. From early times, romantic love had been 
keenly valued, Sanskrit poets such as Kalidasa, Amaru and Bhartri- 
hari celebrating the charms of womanly physique and the raptures 
of sex. What, in fact, in other cultures had been viewed with sus¬ 
picion or disquiet was here invested with nobility and grandeur. 
Although fidelity had been demanded in marriage, romantic 
liaisons had not been entirely excluded and thus there was a sense 
in which the love-poetry of the early Indian middle ages had been 
partly paralleled by actual courtly or village practice. From the 
tenth century onwards, however, a tightening of domestic morals 
had set in, a tightening which was further intensified by the Muslim 
invasions of the twelfth and thirteen centunes. Romance as an 
actual experience became more difficult of attainment and this 
was exacerbated by standard views of marriage. In early India, 
marriage had been regarded as a contract between families and 
romantic love between husband and wife as an accidental, even 
an unexpected product of what was basically a utilitarian agree¬ 
ment. With the seclusion of women and the laying of even greater 
stress on wifely chastity, romantic love was increasingly denied. 
Yet the need for romance remained and we can see in the preva¬ 
lence of love-poetry a substitute for wishes repressed in actual life.* 
It is precisely this role which the story of Krishna the cowherd lover 
now came to perform. Krishna, being God, had been beyond morals 
and hence had practised conduct which, if indulged in by men, 
might well have been wrong. He had given practical expression to 
romantic longings and had behaved with all the passionate freedom 
normally stifled by social duty, conjugal ethics and family morals. 
From this point of view, Krishna the prince was a mere pillar of 
boring respectability. Nothing in his conduct could arouse delight for 
> Note i6. * Note 17. 
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everything he did was correct and proper. Krishna the cowherd on 
the other hand, was spontaneous, irresponsible and free. His love for 
the cowgirls had had a lively freedom. The love between them was 
nothing if not voluntary. His whole life among the cowherds was 
simple, natural and pleasing and as their rapturous lover nothing was 
more obvioiis than that the cowgirls should adore him. In dwelling, 
then, on Krishna, it was natural that the worshipjjer should tend to 
disregard the prince and should concentrate instead on the cowherd. 
The prince had revered Brahmans and supported established 
institutions. The cowherd had shamed the Brahmans of Alathura 
and discredited ceremonies and fi^tivals. He had loved and been 
loved and in his contemplation lay nothing but joy. The loves of 
Krishna, in fact, were an intimate fulfilment of Indian desires, an 
exact sublimation of intense romantic needs and while other factors 
must certainly have played their part, this is perhaps the chief 
reason why, at this juncture, they now enchanted village and 
courtly India. 

The results of this new approach are apparent in two distinct 
wa^. T^e Bhagavata Parana continues to be the chief chronicle of 
Knshna’s acts but the last half of Book Ten and all of Book Eleven 
fall into neglect.' In their place, the story of Krishna’s relations with 
the cowgirk is given new poignancy and precision. Radha is con¬ 
stantly mentioned and in all the incidents in the Parana involving 
cowgirk, it k she who k given pride of place. At the river Jumna, 
when Krishna removes the cowgirk’ clothes, Radha begs him to 
restore them. At the circular dance in which he joins with all the 
cowgirls, Radha receives his first attentions, dancing with him in 
the centre. When Krishna k about to leave for Mathura, it k Radha 
who heads the cowgirk and strives to detain him. She serves, in fact, 
« a symtel of aU the cowgirk’ love. At the same time, she k very 
far from ^mg merely their spokesman or leader and while the later 
t«ts dwell constantly on her rapturous love-making with Krishna, 
they ^ d^nbe her jealousy when Krishna makes love to other 
gir s. n cc the essence of their romance is that it includes a tern- 
“d only after Krishna has neglected Radha, 
tUrted with other cowgirk and then returned to her k their under¬ 
standing complete. 

, The second result k the allegorical interpretation which Krishna’s 
rom^ccs now received. In Christian literature, the longing of the 
soul for was occasionaUy expressed in terms of sexual imagery 
the works of the Spanish mystic, St. John of the Cross, including 
• I.e. the whole of Krishna’, career after trn destruction of the tyrant. 
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‘song® of tlic soul in rapture at Imving arriwd at tht: litight of 
perfection which h union with God+^ 

Oh night that wait my guide! 

Oh darknfw dram than the morning'i pride. 

Oh night that joined the lover 

To die beloved biidc 

Transfiguring them each into the other. 

Within my flowering breast 
Whieh only for hkiueJf entine I save 
He sank into lib mi 
And all my gifia I gave 

Lulled by the airs wLdi which the cedars wave.^ 

This same approach was now to clarify Radha s ronuuice with 
Krishna^ Radha, it was hrid, was the wul while Krishna was God. 
Rad ha's Sexual passion for Krishna symboLl^^ed the aours in tense 
longing and her willingness to commit adultery expressed the utter 
priority which must be accorded to love for God* If ultimate union 
was symbcdLzcd by romandc love^ then clearly nothing could 
approach such love in ultimate significa^nce^—1 n deserting their 
husbands and homes and wilfully committing adultery, Radfia and 
the cow^rls were therefore iHtisttating a pTaftmiid religious truth. 
Not only was their adultery proof of jCnslma s charmp it ivas vital 
to the whole story# By w'orldly siandardsi they were committing the 
gravest of ofTciiccs but they were doing it for Krishna who was God 
himself. They wert therefore setting God above home and duty, 
they were leaving everything for love of God and ui surrendering 
their honour^ were providi^ the most potent symbol of what 
devotion meant. This approadi explained other details. Krishna t 
fluic was die ciiU of God which caused the souls of mcn^ the cowgirls* 
to forsake their wTirldly attachments and rush to love him. In 
removing the clothes of the cowgirls and requiring them to come 
before him naked, he was demonstrating the innocent purity with 
w'bicb the sotd should wait on God* In himself ncglecdng Radha 
and toying vAih the cowgirls* he was proving* on one leveb the 
power of worldly pleasures to seduce the soul but on another lev'cl, 
the power of God to love every soul irrespective of its character and 
status. From dib point of view* the cowgirls were as much the souls 
of men as Radha herself and to demonstrate God^s all-pervasive 
love, Krishna must therefore love not only Radha but evTiy cow¬ 
girl Equally, in the circular dance, by inducing every cowgirl to 
1 Roy CunpbcUj 17a Pmwu ^ St, John ^ tht CfW (lAifitkai^ u- itt* 
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think that she and she alone was his partner, Krishna was proving 
how God is available to all. Finally it was realized that even those 
portions of the story which, at first sight, seemed cruel and callous 
were also susceptible of religious interpretation. When Radha has 
been loved in the forest and then is suddenly deserted, the reason is 
her pride pride that because Krishna has loved her, she can assert 
herself by asking to be carried* Such assertiveness is incompatible 
with the kind of humble adoration necessary for communion with 
God* To prove this, therefore, Radha’s pride must be destroyed 
and Krishna resorts to this seemingly brusque desertion. Action, in 
fact, which by human standards would be reprehensible is once 
agmn a ^ means for imparting spiritual wisdom* In a similar way, 
Krishna s departure for Mathura and final abandonment of the 
cowgirls was accorded a religious interpretation. At one level, his 
departure symbolized ‘the dark night of the soul,’ the experience 
which comp to every devotee when, despite the most ardent long- 
ing, the vision fades. At another level, it illustrated how life must be 
lived when God or Vishnu was no longer on earth* If Krishna’s 
love-making was intended to symbolize the ultimate rapture, his 
physical absence corresponded to conditions as they normally 
exhted. In mstructing the cowgirls to meditate upon him in their 
minds, Krishna was only attuning them to life as it must necessarily 
appear after he has left the human stage. 

It w as these conceptions which governed the cult of Krishna from 
the twelfth century onwards and, as we shall shortly see, informed 
the poems which were now to celebrate his love for Radha. 


{ii) The Gita Govinda 


The first poem to express this changed conception is the GUa Govinda 
—the ^ng of the Cowherd—a Sanskrit poem written by the Bengali 
poet, Jayadeva, towards the close of the twelfth century. Its subject 
IS the estrangement of Radha and Krishna caused by Krishna’s love 
for other cowgirls, Radha’s anguish at Krishna's neglect and lastly 
Jc rapture which attends their final reunion. Jayadeva describes 
a a s onging and Krishna s love-making with glowing sensuality 
yet the poem reverts continuaUy to praise of Krishna as God. 

If in recalling Krishna to mind there is flavour 
Or It there is interest in love’s axt 
Then to this necklace of words—sweetness, 
tenderness, brightness— 

The words of Jayadeva, listen, 
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He airna, m racij at inducing: ^recollection of Krislina in die mineb 
of the gCKKi' and ailda a desenpLion of the forest in springtime 
solely^ he says, m order once again to lecall Krisima,* \Vhen, at 
last, the poem come triumphantly to its clcksc, Jayadeva again 
exhorts people to adore Krishna and '^place him for ever in their 
hearts, Krishna the source of all merit/ 

The poem begins with a preface of four lines describing how 
Krishna's romance vdih Radha first bi:gaii. The sky, it wos 
dark with clouds. All around lay the vast forest. Night was coming 
up and Nanda who had taken the youthful Krishna with him h 
alarmed Ic^t in the gathering gloom the boy should get lost. Radha, 
who is somewhat oldcr^ is with tliem, so Nanda desires her to take 
Krishna home- Radha leads him awnay but as tJicy wander by the 
river, passion mounts in their hearts. They forget that Najiiia has 
told them to hurry home. Radha ignores the motherly character of 
her mission and loitering in the trees, the two commence their 
daJliance^^ In this way the love of Radha and Krishna arises-—Ihc 
love which is to dominate their hearts with ever-growing fetvour. 

The poem then leaps a period of time and when the drama 
opens, a crisis has occurred* Radha, after long enjoying Krishna^s 
passionate embraces, finds herself afarupUy neglected. Charming 
but faithless, Krishna is now puotuing other girls and the jilted 
Radha wanders alone. Meanwhile spring has come to the forest and 
the thought that others are enjoying Krishna^s love tortures her to 
the point of madness. As she broods on her lost joys, a friend dcseribca 
to her what i$ happening.? 

Sandid and garment of yellow and lotus gurlands upon his body of 
blue, 

In his dance the Jcn^'cls of lus ears in movement danglmg over lus 
smiling checks, 

Kruhnii hete duports himself with chsmiing women given to 

He embraces one woman, he kisses another, and fondles ancithcr 
beautiful one. 

He Looki at another one lovely with smiles, and starts in pursuit of 
another woman. 

Krishna here disports himself with charming women given lo love.+ 

Suddenly Radlia sees Kriahnas and going into the midst of the 
cowgirls, she kisses him \Tolrntly and claspi him to her; but Krishna 
is so inflamed by the other girls that he abandonj her in a thicket. 

As Radha broods on his beha'V'iour, she is filled witli bitter sadness*^ 
I No« iB. * Plate io. 1 Plata 3t and 2a, 

I Note TQ. I Plate 23. * PUte 34- 

77 


THE LOVES OF KklSH^^A 


Yet her love sdll so strong that she eannat bring hcnclf to blame 
him aiid instead calls to mind lii^ iiharm, 

1 remember ICtishoai the jests he znade^ who placed his fi^port in ihe 
pasLorul danee^ 

The sweet oT whose nectar of Hps kepi flowing with notes of Ills luring 
melodious flute, 

Wiih the play of whose eyes and the tOK of whose head the e^trrinp 
kept dangling upon hb cheeks. 

I remember Krishna^ the jets he made^ who placed his sport in the 
pasioral dance, 

Whom brow had a perfect sandal spot, as among dark clouds the due 
of tlic miXkn, 

Whose door-Iitr heart was without pit>- when crushing the bosoms of 
swelling breasts. 

Desire wen now in my foolish mind for Krishna, 

^or Krishna witliDUt lusting still fbr the herd-girls. 

Sedng only the good m his natiirie, what shall I do? 

Agitated I feel no anger. Pleased without cause, 1 acquit him. 

And she continue! : 


O i^e him enjoy me, my friend, that Krishna so licklc, 

1 who am sh^y like a girl on hw way tci the first of her trysla oflove, 
lie who IS charming with ilatiering words, I who am tetidei' 

In speech and smiling, he on wlimc hip ihe garment lies loosely worn. 

O make him enjoy me, my friend, that Krishna so Gcklc, 

Me who sweated and moistened all over my body with love’s caertion. 
That Krbhna whose checks wmr lovely with down all standing on end 
as he thrilled, 

languid, and restless with brimming 


O make him enjoy me, my Mend, that Krishna so fickle. 

Me whose of curls wee like loose-slipping flowers, whose 

4%niorous words 

Were vague as of dove, that Krishna whose bosom is marked 

wjui ratche, surpassing all in his love that the science of love could 
tcactL 


O m^e him ™jay me, my friend, that Krishna so fickle, 

ordmre ^compliihed the anklets upon my feet bejewelled 

A^d .L ww "‘^'”1’.the hair of the head. 
And m whom m hts passionate love my girdle sounded in eloquence 


sweeL 
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As Radha sits longing for him in lonely sadness, Krishna suddenly 
repents, is filled with remorse and abruptly goes in quest of her. 
He docs not know, however, where to find her and as he wanders, 
he expresses his sorrow. 


Radha so deeply wronged, troubled to sec me surrounded by women, 
She went, and I, in fear of my guilt, made no attempt to stop her, 

Alas, alas, she is gone in anger, her love destroyed. 

O my slender one, I imagine your heart is dejected, 

I cannot console you kneeling in homage, I know not where to find 
you. 

If you pardon me now I shall never repeat this neglect of you ever— 

O beautiful, give me your pleasure again. I bum with desire. 


As Krishna searches unavailingly, Radha’s friend lights upon him 
and conveys news of her love-tormented state. 


Armour she makes of tender lotus garlands to hide her bosom firom 
you, 

La^e garlands, as if to protect you from heavy showers of shafts liom 
the god of love. 

She fears an attack of Love upon you, and lies away hidden; 

She wastes away, Krishna, parted from you. 


As he hears this, Krishna is tom with longing. He docs not, how¬ 
ever, go immediately to Radha but instead asks the friend to bring 
Radha to him. The girl departs, meets Radha and gives her Krishna’s 
message. She then describes Krishna’s love-lorn state: 

When he hears the noise of swarms of bees, he covers his ears from their 
humming; 

Pain he feels, night after night, of a heart in love that b parted. 

He droops, separated from you, O friend, the wearer of garlands. 

The girl assures Radha that Krishna b contrite and urges her to 
delay no longer. 

He has gone into the trysting place, full of all desired bliss, O you with 
lovely hips delay no more 

O go forth now and seek him out, him the master of your heart, him 
endowed with passion’s lovely form. 

On fallen feathers of the birds, on leaves about the forest floor, he lies 
excited making there hb bed. 

And he gazes out upon the path, looks about with trembling eyes, 
anxious, looking out for your approach. 
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There on that bed of tender leaves, O lotus-eyed, embrace his hips, 
his naked hips from whence the girdle drops, 

Those hips from whence the garment falls, those loins which are a 
treasure heap, the fountain and the source of all delight. 

Radha would willingly go but she is now so sick with love that she 
can no longer move. The girl has, therefore, to go once more to 
Krishna and describe Radha’s state. 

In secret on every side she sees you 
Drinking the honied sweet of her lips. 

Where Radha stays now she wilts away, 

She may live no longer without your skill, 

Again and again she keeps telling her friend, 

‘O why must Krishna delay to come?’ 

Of her jewels abundant her limbs she adorns and spreads out her 
bed — 

Imagining you on her fluttering couch of leaves— 

And so to indulge, in a hundred ways, in the sport of love 
She is fully resolved, arranging her bed with every adornment; 

Not another night may that beautiful girl endure without you. 

Why so much apathy, Krishna, beside the fig tree? 

O brother, why not go to the pasture of eyes, the abode of bliss? 

Despite this message, however, Krishna still delays and Radha, who 
has half expected him, endures still greater anguish. 

My lover has failed to come to the trysting place, • 

It is perhaps that his mind is dazed, or perhaps that he went to another 
woman 

Or lured perhaps by festive folk, that he delays. 

Or perhaps along the dark fringe of the forest he wanders lost. 

She imagines him toying with another cowgirl. 

A certain girl, excelling in her charms unrivalled, dallies with the 
sportive Krishna 

Her face, a moon, is fondled by the fluttering petals in her hair. 

The exciting moisture of his lips induces langour in her limbs. 

Her earrings bruise her cheelu while dancing with the motion of her 
head, 

Her girdle by the tremor of her moving hips is made to tinkle 
She utters senseless sounds, through fever of her love, 

He decorates with crimson flowers her curly tresses, curls which arc 
upon her lively face a mass of clouds, 

Flowers wi^ crimson flashings lovely in the forest of her tresses, haunt 
of that wild creature love’s desire. 
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And thinking other own hapless slate^ Radha contrasts it bitterly 
Mth that of the fortunate prh 

Slie who wiiii the wearer of the >tarland lies in dalliance, 

With him whose lovely month is like a lotus that is nprningj 

With him whojie wands arc ncciar in thear swccUiesi and their lejidernm&, 

With him who wcais a garment streaked with gold, all white and 
beautiful 

Not made to sigh is she* my friend* derided by her girls I 

Nott morning Radha is standing with her girU when KrUhna trita 
to approadi her. Now, hovi'ever, he has come too late» Radha has 
suffered too greatly* Her patience is at ao end and although Krishna 
implores her to forgive him. she rounds on him in anger, ordering 
him to return to the other girl whom he has just left.* 

Youf mouth, O Krishna* darkened* cnhanoca the emnson beauty of 
your lovely body* 

Enliancca with a darkness, a blackness that arises from die kissing of 
ey es coloured with black unguent. 

Go, Krishna p gOp Desist from uttering tbac dcc^dul words. 

Follow her* you latus^eycd, she who can dispel your trouble, go to 
Iktr. 

I who foUow you devoted—how can you deceive me, so tortirrcd by 
love's fever as 1 am? 

O Krishna, like the look of you, your body which appears so blacky 
that heart of yours a blackness shall assume. 

Follow her, you lotus-eyed, she who can dispel yotir trouble, go to 
her. 

Faced with th^ reproaches, Krishna slinks aw^ay. Radha's friend 
know's, however, that despite her bitter anger, Radha dcsifca nothing 
more than his love. She attempts, therefore, to instil in her a calmer 
frame of mind^ urging her to end her pride and take Krislina back. 
She goes to look for Krishna and while she is absent, Krishna 
returns. Standing before Radha, he impiorcs her once again to end 
her anger. 

If you EpcaJe hui a little the mDoa-like gleam of yoUT teeth will des troy 
tile darkness frightful, so very terrible, come m'cr me * 

Your moon of a lace which glitters upon my eye, the moon-blrd'^s eye* 
now makes me long for the sweet of your lips- 

O loved one* O beautiful give up that baseless pride against mc*^ 

My heart is burnt by the fire of longing ; give me that drink h> sweet 
of your lotus lace. 

» Plate 
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O ycm with hcautiAi] tcetbi if you arc in anger against sttikt me 
then with your finger nails, iharp and like armwa. 

Bind mCp enlwimcvg^ with the cords of yotir arrm. and bite me then 
with your teelhp and feel happy punishing* 

O loved one, O beaudfulp give up tJiai haseleui pride against me* 

At these words, Radha^s anger Iraves her; and when Krishna wiill- 
draw's, k U 10 go to the forest and await her coming* Radha*s joy 
returns. She decks herself in tlie loveliest of her ornaments and then, 
accompanied by her maids, moves slowly lo the tryst.' M they reach 
the IxjwTr which Krishna has constructed, her friend urg^ her to 
enter* 

O you who bear on your face the smile that ooincs of the ardour of 
pasian 

Spot I with him whose love-abode Is die Boor of the beautifiU bower* 
Radi I a approaches and their love strains to its height. 

She looked at Kruhna who desired only hin", on him who for long 
warned dalUancCp 

Whose 6icc with his pleasun: was overwhelmed and who was possessed 
with desire 

After embracing her long and ardently, Krishm with his necklace of 
pearls 

Krishna like the Jutniia in a mighty flood with ill necklace of specks of 
foam.* 

The cowgirls go and Krishna speaks to Radha* 

O woman with dtsne, place on this patch of flower-sdnewn floor your 
lotus foot, 

And let your foot through beauty win. 

To me who am the Lord of All, O be attached, now always yours* 

O follow me, my little Radha. 

O lovdy woman, give me new the nectar of ynur lips, infuse new life 
into this slave of youn^ so dc5id, 

This slave* whose heart is placed in yon, whose body burned in separa¬ 
tion, this ila^*e denied the pleasure of your lo^e* 

Radha yields and as the night passes they achieve height upon 
height of sexual bhsw. 

Their love play grown great was vety delightful, the love play where 
thnlU were a hindrance to firm entbraecs, 

* Hate * Plate ay. 
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Where their helpless closing of Cfyes was a hindrance lo longing looks 
at cadi othcr^ and their secret talk to their drinking of each the oth^'s 
nectar of Jips^ and where die skdl of their love was liindercd by bound¬ 
less delight. 

She loved ai never before throughoui the course of the conflict of love, 
to win^ lying over his hcatitirul bodyt to triiamph over her lover ; 

And so through taking the active part her thighs grew HfdeaSi, and 
languid her viiie-llke arms, and her heart b^t Cbt, and her eyes 
grew^ heavy and cto^i 

In the morning mwl wondrouSp the heart of her lord lA-as smiiten with 
arrows of LavCp arrows wKidi went through his cyo, 

Arrows which were her nailcd-seratched bosom, lier reddened sleep- 
denied eyes, her crimson Ups ftotn a bath of kisses^ her hair dii- 
arranged with the flowers ai^Ty» and her girdle all Iixhc and slipping. 

%Vlth hair knot loosened and stray lucks waving, licr cheeks perspiring, 
her glitter of Ups impaired. 

And the neckbee of pearls not appearing fair because of her jar-shaped 
brcait being denuded^, 

And her belt, her glittering girdle, iliidxatd in beauty. 

The happy one drank of the face where the lip$ were washed vrith the 
juice of his mouthy 

His niDuth half open uttering amoroui noiics, vague and dclLiious, the 
row^ of teeth in die breath of an indrawn sigh delightedly chattering. 

Drank of die face of that dccr-cycd woman v^^ho3e body lay helpLesSp 
released of Dccessive delight^ the thrilling delight of embruees. 

When thdr passion is at last cndcdi Radha begs KrTshnu to hdp her 
with her toilet. 


She said to the joy of her heart, 

Adorn die curl on my brow which puls the lotos to shamc^ my spode» 
brow^ 

Make a beautiful spot on my Jbrehcad, a spot with the paste of the 
sandjil, 

O giver of pride, on my tresses, untidy novr on account of dedre* place 
flowers, 

Place an my hips the girdlci the clothes and the jewels. 

Cover my beautiful loins, luscious and Ero^ the cavem of Lo%t! to be 
feared. 

Make a paiicrn upon my breasts and a picture on my cheeks and fasten 
over my loins a girdlcp 

Bind my imiHCa of hair widt a beautiful garland and place many 
bracelets upon my hands and jewelled anklets upon my feet. 
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Krishna docs so and with a final celebration of Krishna as God and 
of the song itself—its words ‘sweeter than sugar, like love’s own 
glorious flavour’—the poem ends. 

(m) Later Poetry ^ 

Jayadeva’s poem quickly achieved renown in Northern and 
Western India and from the early thirteenth century became a 
leading model for all |X)ets who were enthralled by Krishna as God 
and lover. In Western India, Bilvamangala, a poet of Malabar, 
composed a whole galaxy of Krishna songs, his poem, the Balagopala 
Stuti (The Childhood of Krishna) earning for him the tide ‘the 
Jayadeva of the South.’ But it is during the fifteenth and sixteenth 
centuries that the most important developments occurred. In 
Bengal, the poets Vidyapati and Chandi Das flourished in about 
the year 1420, while in Western India, Mira Bai, a local princess, 
began a wide-spread jDopular movement. Mira Bai was followed 
by Vallabhacharya (bom 147®) who in turn inspired four poet 
disciples—Krishna Das, Sur Das, Parmanand Das and Kumbhan 
Das. All th»c were at their height in the middle of the sixteenth 
century, writing Hindi poems in which Radha’s adventures with 
Krishna and their rapturous love-making were devotedly described.* 

The work of Sur Das was of special imp)ortance for in one of his 
compositions he took each of the thirty-six traditional modes of 
Indian music the Ragas and Raginis —but instead of celebrating 
them as separate musical characters,’ appended to each a love-j>oem 
about Krishna. Sur Das was followed by Keshav Das of Orchha 
(fl. 1580), Govind Das (fl. 1590), Bihari Lai (fl. 1650) and Kali Das 
(fl. ^ 1700) all poets in whom religious ecstasy was blended with a 
feeling for passionate romance. Of these poets Bihari Lai is famous 
for the Sat Sai in which he celebrated Krishna’s romance in seven 
hundred verses. 

All this later poetry differed from the Gita Govinda in one important 
rapect. Instead of dwelling on the temporary rupture in Radha and 
Krishna s relationship, it roved freely over the many phases of 
their love-making, subjecting every incident to delighted analysis. 

• ought and felt himself into Radha’s mind when as a young 

girl alwut to become a woman she discovered for the first time the 
«quisite sensations of awakening love. Or he imagined he was 
Krishna stumbling on Radha by accident and being stirred to 
ecstasy by his first glimpse of her glowing charms. Somerimes he 
even ame the unseen viewer of their rapturous exchanges, 

• Plate 29. 
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cnmfdrtitig RatlliR willi sage remarks Or c^iiig her on to appease iier 
hungry lover. In this way many incidents not recorded of any 
cowgirl in the Bltagavata i^rana, though possibly preserved in oral 
tradition, came gradually into prominence, therchy confirming 
Radha as Krishna's greatest hve. 

The following incidents will illustrate this process. Radha would 
be described as one day tahlng her curds and milk to a village the 
farther side of the river Jumma. Krishna hears of her exp^tion 
and along with other cowherd boys waylay* Radba and her friends 
and claims a tolL Radha refuses to pay but at last offers to make a 
token gih provided he ferries them over. .Meanwhile a cowherd boy 
has hidden the boat and night is coming on. It is now too laic to 
return so the girls have no alternative but to stay with Krishna, 
They lie down by the bank hut in the dai'kness give Krishna not 
only the toll but also their souls and bodies. 

In another poem, Krishna is shown pestering the cowgirls for 
curds. Radha decides to stand this no longer and pardy in jest 
dresses herself up as a constable. When Krishna next teases the 
girls, she desrends upon him, catches him by die wrist and ‘arrests' 
him as a thief.* 

It is in die poems of Chandi Das, however, that Krishna's most 
daring ruses are described, Havdng once gained admittance to 
Radha's house by dressing himself as a cowgirl, he is shown pri> 
tending to be a flower-scHcr. He strings some flowers into a bunch 
of garlands, dangles dicm on his arm and stroUs blandly down the 
tillage stn:ct. When he reaches Radha's house, he goes boldly in 
and is taken by Radha into a comer where she starts to bargain, 
Krishna asks her to let him first adorn her with a garland and then 
she can pay him, Radha agrees and as he slips a garland over her 
head, K^hna ktsises her. Radha suddenly sees who it is and holds 
his hand. 

On another occasion, Radha is ill from love and is lying at home 
on her bed. Krishna tlitreupon becomes a doctor and goes from 
house to house curing the sick. So successful are his cures that Radha 
also is tempted to consult the new doctor and sends a maid to call 
him. Krishna comes but before entering adopts a wild disguise— 
putting his clothes on inside out, matdng his hair wiili mud, and 
slinging a bag of roots and plants over liis shoulder. As he enters, iic 
sits on Radha's bed, liAs her veil, gaxes intently at her face and 
declares that certainly she la very ill indeed. He then takes her 
pulse and says, 'it is the water of love dial u rotting her heart like 

> plate 35, 
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a poisoni Radha is dated at this djaguoab^ rouses herself and 
Stretches her ^You have understood my troublcj* she says. 

*Now tdl me what I am to do*^ feel somewlint diffident at explain¬ 
ing my remedy,^ replies the doctor, ‘But ifl had the time soid place, 
I could ease your fever and cure you utterly/ As he says this, Radha 
tnows tl^t he is Krishna and this h only another of libt reckless 
wik 5 deigned to bring him near her* 

But li was less in ilie recording of new incidcpts than in lyrical 
dfrscriptions of Radha and Krishna, their physical charms and 
ecstatic meetings, that tlit poets excelled. 


Kriihna b darteJng in a medltry of mucxk and 
His crown wap, hb eye-braws move. 

Displaying the arts of a dcvcr dancer* 
iTic swing of lUs Waist makes his girdte sing 
And the anklets Jingle. 

One fauclei one is HstcnJiig to the sweet voice of a pair of geese as they 
touch each other in daUiance, 

The bangles gUttcr and the rings and armlets shout thdr ni>^ 

'nctt with passion he move* his amu, what grace die muvcaiients 
bless I 

Now he dances after the gait of ladies and now in a manner of his 
own. 

The poet^j lord Li the jewel of the passionate 
And builds his dance in the depths of ecstasy^ ^ 

(Sur Das) 


u 

Wth I^tiiu tci thdr midst the cowhcids come to liidr homes. 

I^e calm ami are difiid, frisking and playing « they go. 
e horns go forth, each his own notes plaving. 

dtilT*'”* to low fts they 'raLw a dmjd of 

The crown of peacocks’ fcathen gUstens on the head like a yoiuig 

moon. ^ 

The cowherd boys froUc on the path and Krishna in the centie sings 
his song. ^ 

^vahed by the sight, the cowgirls pour out thdr minds and bodto, 
Oarmg on Krishna, quencliing their heart's desire. 


* Note 
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Radha's glances dArt from side tu side. 

Her nesdess body and clothes are heavy with dmu 
Her glistening smUc shines again and again. 

Shy, she raises her skirt to hirr lips. 

Stained, she atin and once again is caUn^ 

Aa now she enters the ways of iove* 

Sometunes she gfuses at her blossoming breasts 
Hiding them quickly^ then fargetting they are Uicte* 
Childhood and girUitxxl melt in one 
And young and old are both forgotten. 

Says Vidyapad; O Lord of life, 

Do you not know the aigna of youth?* 

(Vldyapati) 

Each day the breasts of Radha swelled. 

Her hips grew shapely^ her waist more slender^ 

Lovers itrexets atolc upon her eyes. 

Siardcd her childhood sought escape. 

Her plum-like breasts grew large. 

Harder and cruperr, acliing for love^ 

Krishna soon saw her as she bathed 
Her filmy dress still clinging to her breasts. 

Her tangled tresses &iling on her hearty 
A golden image swathed in yak^S tail plumes. 

Says Vldyapati: O wonder of women> 

Only a handsome man can tong for her. 

(Vldyapati) 

V 

There w^as a shudder in her whispering voice. 

She was shy to frame her words^ 

WTiat has happened tonight to lovely Radha? 

Now she consents, now she » scared. 

When asked for love, she cloaca up her eyes, 

Eager lo neach the ocean of desirCi 
He bega her for a kbs. 

She turns her mouth away 

And then, like a night lily^ the moon seized her. 

She felt his touch startling her girdle. 

She knew her love treasure W 3 .% bdng robbed. 

With her dress she covered up her breasts. 

The tr^^re was Icrh uncovered. 

Vldyapati vmtiden at the neglected bed. 

Lovws are busy in each other*'* arms. 

* Pfote aoL 
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VI 

Aw^e, Radha.| awake 
Catb the parrot and its love 
For how hng must you sleep. 

Clasped to the heart of your Dark-stone? 
Listen^ TJic dawn has come 
And the red shoTia of the sun 
Arc making us shudder, 

(Vidyapad) 


viJ 

Suirticd^ the parrot 

See diiHc young toven arc still asleep. 

On a bed of tender leaves 
His dark fijpirc b lying still* 

She, the feir one, 

Loob like a piece of jewelled gold. 

They have emptied their quivers. 

All their flower-arrows are diseharged. 

Drowning each other in the joy of love. 

O lovely Radha, awake. 

Your friends are going to the temple. 

Asks Govind Das: 

Whose business is it 
To interrupt the ways of love? 

(Govind Das) 

In another kind of poem, Radha and Krishna arc themsdvra made 
^ speak—Krishna, for i^ample, dest:ribinj^ his first glimpses of 

Radha and Radha struggling to evoke in words the ecstasies of their 
love. 

viii 

Like stilled lightning licr fair face, 

1 saw her by the river, 

Her hair dressed with jasmine. 

Plaited like a coded snake. 

O friend, I will tclJ you 
'Hie secret of my hearr. 

With her darting glance 

And gentle smilei 

She made me wild with love. 

TTlrowing and catching a hall of fiowm, 

She showed me to the full 
Her youthful form. 
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Uptiltcd breasts 
Peeped from her dress. 

Her face was bright 
With taunting smiles. 

With anklet bells 
Her feet shone red. 

Says Chandi Das: 

Will you see her again? 

(Chandi Das) 
ix 

Listen, O lovely darling, 

Cease your anger. 

I promise by the golden pitchers of your breasts 
And by your necklace-snake, 

Which now I gather in my hands, 

If ever I touch anyone but you 
May your necklace-snake bite me; 

And if my words do not ring true. 

Punish me as I deserve. 

Bind me in your arms, hit me with your thighs. 
Choke my heart with your milk-swollen breasts, 
Lock me day and night in the prison of your heart. 

(Vidyapati) 


X 

Never have I seen such love nor heard of it. 

Even the eyelids* flutter 
Holds eternity. 

Clasped to my breasts, you are far from me. 

I would keep you as a veil close to my face. 

I shudder with fright when you turn your eyes away. 
As one body, we spend the night, 

Sinking in the deeps of delight. 

As dawn comes, we see with anxious hearts 
Life desert us. 

The very thought breaks my heart. 

Says Chandi Das: 

O sweet girl, how I understand. 

(Chandi Das) 
xi 

O friend, I cannot tell you 

Whether he was near or far, real or a dream. 

Like a vine of lightning. 

As I chained the dark one, 

I felt a river flooding in my heart. 
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1 devoured thut liquid face. 

I felt stars shoottiig arGund mc^ 

The sky fell with my dress 
Leaving ray ravished breasts. 

! vvaj ruiJung like the earth* 
tn my stormijig breath 
1 could hear ray atiklobclh^ 

Sounding like bees* 

Drowned in the Iasi-waters of dbsolntion 
r knew diat this was not the end. 

Says Vidyapall: 

How can I possibly bedieve such nonsense? 


fVidyapati) 



It 15^ a third development, however, whictTrevcal^ the insi^iciu 
attraciJona of Kjishna the divine lever. From about the seventh 
century onwards Indian thinkers had been fasdimtcd by the great 
variety of iwssiblc romantic e^cperienccs. Writers had classified 
feminine beauty and codified the different situatinofl which might 
arise in live eoursc of a mmance* A woman, for example^ w^ould be 
cataJogiird according as she wag ^erne’s own, another's or anycjiie^s' 
and whether she was yonng, adolescent or adult. Beauties with 
adult physiques were divided into untnairied and married, w'hile 
cutting across such divisions was yet another iiased on the particular 
CLrcu instances in which a Vr'omaii might find herself Such circum¬ 
stances were normally eight in number—^when her husband or 
lover was on the pomi of coming and she was ready to receive lom; 
when she was parted from him and filled with longings when 
he w'as constant and she was thus enjoying the calm happiness of 
stable love- when^ for the Lime being, she wm t^stranged due to 
some quarrel or tiff; when she had been deceived; when she had 
gone to meet her lover but had waited in vain, tliercby being jilted; 
when her husband or lover had gone abroad and she was faced with 
day^ oflonely waiting: and finally, when she had left the house and 
gone to meet him. Ladies in situations such as these were known as 
and tlic text embodying the standard classificatinn was Uie 
bansknt treatise, the Bharati^ .Vntya Sa^tra. A similar analysis 
was made of men—lovers or nayakos being sometimes divided into 
fourteen different types. 
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Until the fhurtemth century, eiucK vvritings were studies in erodes 
rather than in Uterature - the actuaJ ^ituadom rather liiaii dieir 
literary treatment ijcing dir authors^ prime coucrrn+ During the 
fourteenth century, however, questions of yterar>^ taste began to be 
discussed and there arfjse a new type of SatLskrit treatise, showing 
how different kinds of lover should be treated in poctrj^ and illus- 
tralijig the correct aLLiLudcs by carefully chosen verse^^. En all these 
writings the standard of reference was human passion. The lovers of 
poetry might bear only a dight rclatJcn to lovers in real life. Many of 
the situational cnvisagi^d might rarely, if ever, occur ^ It was sufiident 
that granted some favourable accident, some chance suspension of 
normal circumslariccs, Invent cciuld be Imagined as aedng in these 
special w'ays. 

It is out of this cridcaJ litemture that our new developnieut 
springs. As vernacular languages were used for poetry, problerm of 
Hindi compe^idon began to dwarf those of Sanskrit. It was necessary 
to diAa4SS how best to treat each and mjnkn not only iu 

Sanskrit but iu Hindi poetry also, and to meet this situation Keshav 
Das, die poet of Orchha in Bundclkhand, produced in 1591 his 
Prijifa, Here ail the standard situations were once again 
cxamuicd, najHas and nayak^ were newly tlislinguialicd and vciscs 
illustrating their appropriate trcatmenis were systematically included. 
ITlc book dilftfcd, however, in tw^-o im|jortajU ways from any of 
its predecessors. It was written in Hindi, Keshav Das himstif 
supplying both ptiems anti coinmcutary and what was even 
more rignificantj the m/aka or lover was portrayed not as any 
ordinary wdl-brcd young man but as Krishna himself.^ As a girl 
waits at ihe tryst it is not for an ordinary lover but for Krialitia 
that Keshav Das dcpkis her as longing. 

*Is he detained by work? Is he loath to leave Ids friends? Has 
he bad a quarrel? is his body uneasy? Is he afraid when he sees the 
rainy dark? O Krishna, Giver of Bliss, why do you not eome?*^ 

As a girl w^aits by her b^ looking out through her door, it is die 
prospect of Krishna^s arrival—not of an ordinary lover^s- that 
makes her happy, 

^As she niiiSj her blue dress hide® her limbs. She hears the wind 
ruffling the trees and the birds shifting m the night. She Ulinks it 
must be he. Htjw she longs for love, watching for Krishna Ukc a 
bird in a cage.* 

When the lover arrives at dawn, having failed to come in the 
night, tlie girl (another nayik^^ 'one w^ho has been deceived*) upbraids 
■ Plate aS, ■ Xote 
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Krishna for wandering about like a crow, picking up worthless 
grains of rice, wasting his hours in bad company and ruining houses 
by squatting in them like an owl. 

Similarly when a married girl sits longing for her husband’s 
return, her companion comments not on an ordinary husband’s 
conduct but on that of Krishna. ‘He said he would not be long. 
“I shall be back,” he said, “as soon as I have had my meal.” But now 
it is hours since he went. Why does he sit beside them and no one 
urge him to go? Does he know that her eyes are wet with tears, 
that she is crying her heart out because he does not come?* 

Krishna, in fact, is here regarded as resuming in himself all 
possible romantic experiences. He is no longer merely the cowherd 
lover or the hero prince, the central figure of a sacred narrative. 
Neither is he merely or only the lover of Radha. He is deemed to 
know love from every angle and thus to sanctify all modes of passion¬ 
ate behaviour. He is love itself. 

Such a development concludes the varied phases through which 
the character of Krishna has passed. The cowherd lover supersedes 
the hero prince. Radha becomes all in all, yet touches of Krishna’s 
princely majesty remain throughout. Even as a cowherd Krishna 
shows an elegance and poise which betrays his different origin. 
And in the Rasika Priya it is once again his courtly aura which 
determines his new role. A blend of prince and cowherd, Krishna 
ousts from poetry the courtly lovers who previously had seemed the 
acme of romance. Adoration of God acquires the grace and charm of 
courtly loving, passionate sensuality all the refinement and nobility 
of a spiritual religion. It is out of all these varied texts that the 
Krishna of Indian painting now emerges. 
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Indian pictures of Krishna confront us with a series of difficult 
problems. The most exalted expressions of the theme are mainly 
from Kangra, a large Hindu state within the Punjab Hills.* It was 
here that Krishna, the cowherd lover, was most fully celebrated. 
Pictures were produced in large numbers and the Kangra style 
with its delicate refinement exactly mirrored the enraptured poetry 
of the later cult. This painting was due entirely to a particular 
Kangra ruler, Raja Sansar Chand (1775-1823)—his delight in 
painting causing him to spare no cost in re-creating the Krishna 
idyll in exquisite terms. Elsewhere, however, conditions varied. 
At the end of the sixteenth century, it was not a Hindu but a Muslim 
ruler who commissioned the greatest illustrations of the story. In 
the seventeenth and eighteenth centuries, Hindu patrons were the 
rule but in certain states it was junior members of the ruling family 
rather than the Raja himself who worshipped Krishna. Sometimes 
it was not the ruling family but members of the merchant community 
who sponsored the artists and, occasionally, it was even a pious 
lady or devout princess who served as patron. Such differences of 
stimulus had vital effects and, as a consequence, while the cult 
of Krishna came increasingly to enthrall the northern half of 
India, its expression in art was the reverse of neat and orderly. 
Where a patron was so imbued with love for Krishna that adoration 
of the cowherd lover preceded all, the intensity of his feeling itself 
evoked a new style. There then resulted the Indian equivalent of 
pictures by El Greco, Grunewald or Altdorfer—paintings in which 
the artist’s own religious emotions were the direct occasion of a new 
manner. In other cases, the patron might adhere to Krishna, pay 
him nominal respect or take a moderate pleasure in his story but 
not evince a burning enthusiasm. In such cases, paintings of Krishna 
would still be produced but the style would merely repeat existing 
conventions. The pictures which resulted would then resemble 
German paintings of the Danube or Cologne schools—pictures in 
which the artist applied an already mature style to a religious 
theme but did not originate a fresh mode of expression. Whether the 
« Plates 3, 5, 6, 8, 9, II, 13-17, 21 and 36. 
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art rcsitli^d from the first or second mcLhod was probierna^ 
deal for the nutcome depended M mueli on the nature of the a lylea 
as on the artist's powers. In considering Indian picturt^ of Krishna^ 
then, we must be prepared for sudden fiuctuadons in expression 
and abrupt differetioes of style and quality. Adoratum of Kriahna 
was to prove one of the most vital elemeiiut in village and courtly 
life, k viw to capture the imagination of Rajput princes and to 
lead to some of die most intimate reveiatloiis of the Indian mind. 
\ci in art its expression was to hover between the crude and the 
aensitivei the savage and the exquisite. It was to stimulate some of 
the most delicate Indian pictures ever painted and^ at the same 
time, some of the most forceful. 

The first pictures of Krishna lo be painted in India fall within 
this second category. In about t45'^j version of the Giia Gmtnda 
and rwo of the Ealagopala SiuH were pnoduerd in Western Indian They 
were doubtless made for middLe-ciass patrons and were f:xecuted 
in Western India for one important reason, Ow'arka, the scene 
of Krbhna^s life as a prince, and Prabhasa^ the scene of the final 
slaugliicr, were ^th in Wc:stcrn India. Both had already become 
centra of pilgrimage and although Jayadeva had W'^ritten his 
great poem far to the East, on the other side of India, pilgrmLs 
had brought copies with them while jourturying from Bengal on 
visits 10 the sitt^. The GiiviitiU of Jayadeva had become: in fact 
as much a Western Iiidian text as the Balagapiilii Siuii of Btlvamangaia^ 
With manuscripi illustrarious being already produced In Wstem 
India—but not, so far as we know, elsewhere— it was not unnatural 
that the first lUuitrated versions of dicsc poems should be painted 
here* And ii h these citcumsianccs which dctcrminixl their style. 
Until ihc fifieenth century the chief manuscripts illustrated in 
Western India were Jain scripiurirs cominiisioned by members of 
the merchant community. Jainism had originated in the sixth century 
a.c, as a parallel movement to Buddhism. It had proved more 
accommodating to Hinduism, and when Buddbiam Fiad col foiled 
in Wcaiem India in the ninth centiiry a.o^j Jainism, had coutiniued 
as a local variant of Hinduism proper, Jain manuscripts had at fiisi 
unlisted of long rectangular strips made of palm-leaves on which 
the scriptures were written in heavy black letiers* Each slip was 
roughly three inches wide and ten long and into the text hud been 
insened lean diagrammatic paintings eidicr portraying Maha\ira, 
the launder of the culi^ or illustrating episodes in his cartldy career. 
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About i4iOO> palm-Iwf was supcreeded by paper and from then 
onwank manuscripts were given sllghlJy larger pages. Owing partly 
lo their association with the same religious order and partly to their 
LOiistant dupilcaUaj], Jain manuscripts had early conformed to a 
certain rigid type. The pain ting was marked by kan and wiry 
outliiics, brilliant red and blue and above all by an air of savage 
ferocity expressed through the idiom of faeca shown tliree-quartcr 
\iew with the farther eye detached and projecting into space. Thw 
style was exercised almost exclusively on Jain subjects and in tlie 
year 1400 it was the main style of painting in Western India and 
Rajasthan, 

During the fifteenth century, this exclusive character gradually 
weakened. i Jicre arose the Idea that besides Jain scriptures, secular 
poetry might also be illustrated and along with the growing 
devotion to Kiishua as God came the demand for illustrated vcniotis 
of Krishna texts. The three texts we have just mentioned are due to 
this tendency. All three arc illustrated in the prevailing Jain style 
with its spiky angular idioms and all three have the same somewhat 
sinister air of barbarous frenzy. At tlie same timcj all disclose a 
partial loosening of the rigid wiry cimvenilon, a more boisterous 
rhythm and a slighdy softer treatment of trees and animals; and, 
although no very dose correlation Is possible, the theme itself may 
well have helped to precipitate these important changes. 

Between 1450 and 1575, Western Indian painting continued 
to focus on Jain themes, adulterated to only a very slight extent 
by Subjects drawn from jwetry. It is possible that the Krisima 
story was also Illustrated, but no examples have survived ; and it is 
not until the very end of the sixteenth ceutury that the Krishna 
theme again appears in painting and then in two dlsttnct forms. 
The first is represented by a group of three manuscripts—two of 
them dated respectively 1598' and iGio* and cousisdng of the tenth 
book of the Bhagamta ^ratta, the tliird being yet another illustration 
of the Gita GamndaA AH three sets of iilustratiotts arc in a clnsely 
similar style— a style which, while possessing roots in Jain painting 
is now considerably laxcr and mom sprawling. The faces are no 
longer shown three-quarter view, the detached cibtruding eye h^ 
gone and In place of the early sharpness there is now a certain 

' CdllcetiDD Mxhxnjx of Jaipur, tViihikhana, Jaipur. 

* ColIcctJDD Mxhxjraja of Jodhpur, tHisixkxprmkaih, Jodhpur Fort. 

» Plate aa. CollKtion N. C. Mehu, iloniluy. For repfoduciioiM f£ a uad 3, 
•re Karl Khrnftiitai vuTa, ‘Lea^t:* from RxjaHliui,' Margf Vol, tV, Ko. 3. Fig«, 
S And to. 
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slovenly crudity. We do not know for whom these manuscripts 
were made nor even in what particular part of Western India or 
Rajasthan they were executed. They were clearly not produced in 
any great centre of painting and can hardly have been commissioned 
by a prince or merchant of much aesthetic sensibility. They prove, 
however, that a demand for illustrated versions of the Krishna 
story was persisting and suggest that even prosperous traders may 
perhaps have acted as patrons. 

The second type is obviously the product of far more sophisticated 
influences. It is once again a copy of the Gita Govinda and was 
probably executed in about 1590 in or near Jaunpur in Eastern 
India. As early as 1465, a manuscript of the leading Jain scripture, 
the Kalpasutra, had been executed at Jaunpur for a wealthy merchant. * 
Its style was basically Western Indian, yet being executed in an 
area so far to the east, it also possessed certain novelties of 
manner. The heads were more squarely shap)ed, the eyes larger in 
proportion to the face, the ladies’ drapery fanning out in great 
angular swirls. The bodies’ contours were also delineated with 
exquisitely sharp precision. The court at the time was that of Hussain 
Shah, a member of the marauding Muslim dynasties which since 
the twelfth century had enveloped Northern India; and it is possibly 
due to persistent Muslim influence that painting revived in the last 
two decades of the sixteenth century. Illustrated versions of passion¬ 
ate love poetry were executed* and as part of the same vogue for 
poetic romance, the Gita Govinda may once again have been 
illustrated.3 Between the style of these later pictures and that of 
the Jain text of 1465, there are such clear afl^ties that the same 
local tradition is obviously responsible. Yet the new group of paintings 
has a distinctive elegance all its own. As in the previous group, the 
detached projecting eye has gone. Each situation is treated with a 
slashing boldness. There is no longer a sense of cramping detail and 
the flat red backgrounds of Western Indian painting infuse the 
settings with hot passion. But it is the treatment of the feminine 
form which charges the pictures with sophisticated charm. The 
large breasts, the sweeping dip in the back, the proud curve of the 
haunches, the agitated jutting-out of the skirts, all these convey 
an air of vivid sensual charm. That Radha and Krishna should 
be portrayed in so civilized a manner is evidence of the power 

• Mod Chandra, Jain Miniature Paintings from IVesUm India (Ahmedabad, 
*949)» Figs- 99->05- 

» K h a nd alavala, op, dt., Fig. The Art of India and Pakistan, Pb. 81 and 82. 

3 Plates 23 and 24. 
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which the Krishna story had come to exercise on courtly minds. 
Krishna is jxirtrayixl nol ns (jod but as tin; mnst elegant of loverSi 
Radha and the cowgirk as the very embodiment of fashionable 
women. 

Jaunpiir painting does not seem to have survived the sixteenth 
century and for our next illustrations of the tlicme, we must turn 
to the school of painting fostered by the Mughals, During the six* 
trenth century at Least three Muslim states oilier than Jaunpur 
itself had possessed schools of painting—Malwa in Centra! India 
and Bijapur and Ahmadnagar in the Deccan, llieir styles can best 
be regarded as Indian ollshoots of a Pciaian mode of painting 
w hich was current in the Persian province of Shiraz in about the 
year 1500. In this style, known as 'furkman, the flat figun:? of 
previous Persian painting were set in landscapes of rich and glowing 
herbage, plants and trees being rendered witli wild and primitive 
vigour. In each case the style was probably brought to India by 
Persian artists who commimicated it to Indian painters or them¬ 
selves adjusted it to local conditions. And it is this process which 
was rr|)attcd but on an altr^ether grander scale by the Muslim 
dynasty of the Mugbak, Under the emperor Akbar (1556-1605), 
the Mughak absorbed the greater part of Northern India, con¬ 
centrating in one imperial eourt more power and wealth than had 
probably been amassed at any previous time in India. Among 
Akbar’s cultural institutions was a great imperial library for whicli 
a colony of artists w-as employed in illustrating manuscripts in 
Persian. The founders of thk colony were Persian and it is once again 
a local style of Persian painting which forms the starting point. 
Thts style k no longer the Turkman style of Shiraz but a later 
version of Safavid painting as current in Khurasan. 
With its lively and delicate naturalism it not only corTraponded 10 
certain predilections of the emperor Akbar himself, but seems also 
to have appealed to Indian artists recruited to Uie colony. Its 
represcmational finesse made it an ideal medium for transcribing 
the Indian scene and the appearance at the court of European 
miniaturra, themselves highly naturalistic, stimulated this character 
stih further. The rrault was the sudden rise in India, between 1570 
<wid 1^5, of a huge new school of painting, exquisitely reprcsciita- 
honal in manner and committed to a new kind of Indian naturalism. 
Such a school, the creation of an alien Muslim dynasty, would at 
first sight seem unlikely to produce illustrations of Hindu religion. 
Its mom iunciion was to illustrate works of literature, acicnce and 
a>atemporaTy history—a function which resulted in such grandiose 
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productions as the Akbamama or Annals of Akbar, now preserved in 
the Victoria and Albert Museum.' None the less there are two ways 
in which Mughal painting, as developed under Akbar, contributed 
to the Krishna story. Akbar, although a Muslim by birth, was keenly 
interested in all religions and in his dealings with the Rajputs had 
shown himself markedly tolerant. He desired to minimise the hatred 
of Muslims for Hindus and believing it to arise from mutual ignor¬ 
ance, ordained that certain Hindu texts should be translated into 
Persian and thus rendered more accessible. The texts chosen were 
the two epics, the Ramayana and the Mahahharata^ and of these 
Persian abridgements were duly prepared. The abridgement of the 
Mahabharata^ known as the Razmnamay was probably completed in 
1588 but illustrated copies, including the great folios now in the 
palace library at Jaipur, were probably not completed before 1595. 
As part of the project, its appendix, the Harivansa was also summar¬ 
ized and a separate volume with fourteen illustrations all concerned 
with Krishna is part of the great version now at Jaipur.* In these 
illustrations, it is Krishna the prince who is chiefly shown, all the 
pictures illustrating his career after he has left the cowherds. There 
is no attempt to stress his romantic qualities or to present him as a 
lover. He appears rather as the great fighter, the slayer of demons. 
Such a portrayal is what we might perhaps expect from a Mughal 
edition. None the less the paintings are remarkable interpretations, 
investing Krishna with an air of effortless composure, and exalting 
his princely grace. The style is notable for its use of smoothly flowing 
outlines and gentle shading, and although there is no direct con¬ 
nection, it is these characteristics which w^ere later to be embodied 
in the Hindu art of the Punjab Hills. 

Such interest by the Emperor may well have spurred Hindu 
members of the court to have other texts illustrated for, ten to fifteen 
years later, in perhaps 1615, a manuscript of the Gita Govinda was 
produced, its illustrations ]X)ssessing a certain fairy-like refinement .3 
Krishna in a flowing dhoti wanders in meadows gay with feathered 
trees while Radha and her confidante appear in Mughal garb. 
Romance is hardly evident for it is the scene itself with its rustic 
prettiness which is chiefly stressed. Yet the patron by whom this 
version was commissioned may well have felt that it was sensitively 

* For reproductions, sec E. Wcllcsz, Akbar^s Religious Thmighi reflecUd in Mogul 
Painting (London, 1952), Pb. 1-37. 

* Reproduced Hendley, Afemoruds, The Razm Afamah\ sec also Plates i and 2 
below. 

J The Art of India and Pakistan, Plate 88. 
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rendered and within its minor compass expressed to some extent the 
magical enchantment distilled by the verses. That the Emperor’s 
stimulus survived his death is plain; for in about the year 1620, 
two manuscripts of the Bhagavata Purana appeared—both in a style 
of awkward crudity in which the idioms of Akbar’s school of artists 
were consciously aped.* The manuscripts in question are at Bikaner 
and it is possible that one or two inferior Mughal artists, deprived of 
work at the central court, travelled out to this northerly Rajput 
state, daring the desert, and there produced these vapid works. It 
is likely that in the early years of the seventeenth century, many 
areas of India possessed no artists whatsoever and if a Hindu ruler 
was to copy Mughal fashion, the only artists available to him might 
be those of an inferior rank. And although exact data are wanting, 
such circumstances may well explain another document of Krishna, 
the first illustrated version of Keshav Das’s Rasika Priya.* As we 
have seen, this poem was composed at Orchha in Bundelkhand in 
• 59 *» ^ time when both poet and court were in close association 

with Akbar. Yet the version in question shows the same poverty- 
stricken manner with its crude aping of imperial idioms and utter 
lack of sensitive expression. There is no evidence that at thb time 
Bundelkhand possessed its own school of painting and in consequence 
Ae most likely explanation is that yet another inferior artist trained 
in the early Mughal manner, migrated to the court and there pro¬ 
duced tlm crude prosaic version. In none of these provincial Mughal 
pictures is there any feeling for Krishna as God or even as a character. 
The figures have a wooden doll-like stiffness, parodying by their 
evident jerkiness the exquisite emotions intended by the poet and 
we can only assume that impressed by the imperial example minor 
rulers or nobles encouraged struggling practitioners but in an 
atmosphere far removed from that of the great emperor. 

Such paintings in a broken-down Akbari manner characterize 
the period 1615 to 1630. From then onwards Mughal painting, 
as it developed under the emperor Shah Jahan, concentrated on 
more courtly themes. The early interest in dramatic action disap¬ 
peared and the demand for costly manuscripts, sumptuously illus¬ 
trated, withered up. Under Aurangzeb, tolerant imderstanding 
gave way to a vicious proselytism and it was only in remote centres 
^ch as Bikaner that later Mughal artists exercised their style on 
Krishna themes. It is significant that at Bikaner their leader was a 

us im, Ruknuddin, and that his chief work was a series of pic- 

! 5 ’ ^ ArchiUctwre qf Bikaner State (Oxford, 1950), Fig. 91. 

'■^oomaraswamy, Boston Catalogue, VI, Mughal Painting, Plates ft-19. 
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tures illustrating the Rasika Priya.^ His figures have a shallow 
prettiness of manner, stamping them once again as products of 
a style which, in its earliest phases, was admirably suited to record¬ 
ing dramatic action but which had little relevance to either religion 
or romance. For these a more poetic and symbolic manner was 
necessary and such a style appeared in the city of Udaipur in the 
Rajput State of Mewar. 

Painting at Udaipur is inseparably associated with the influence 
of two great rulers—Rana Jagat Singh (1628-1652) and Rana Raj 
Singh (1652-1681) As early as 1605 pictures had been produced at 
the State’s former capital, Chawand—the artist being a 
Muhammadan named Nasiruddin. His style was obviously quite 
independent of any Mughal influence and it is rather to the separate 
tradition of painting which had grown up in Malwa that we must 
look for its salient qualities—a tensely rhythmical line, a flamboyant 
use of strong emphatic colours, vigorous simplifications and boldly 
primitive idioms for plants and trees. It is this style which thirty or 
forty years later comes to luxuriant maturity in a series of illustrations 
executed at Udaipur.* Although the artists responsible included a 
Muslim, Shahabaddin, and a Hindu, Manohar, it is the Krishna 
theme itself which seems to have evoked this marvellous efflorescence. 
Rana Jagat Singh was clearly a devout worshipper whose faithful 
adhesion to Rajput standards found exhilarating compensations in 
Krishna’s role as lover. Keshav Das’s Rasika Priya achieved the 
greatest popularity at his court—its blend of reverent devotion and 
ecstatic passion fulfilling some of the deepest Rajput needs. Between 
tlie years 1645 1660 there accordingly occurred a systematic 

production not only of pictures illustrating this great poetic text 
but of the various books in the Bhagavata Parana most closely connected 
with Krishna’s career. Krishna is shown as a Rajput princeling 
dressed in fashionable garb, threading his way among the cowgirls, 
pursuing his amorous inclinations and practising with ardess guile 
the seductive graces of a courtly lover. Each picture has a passionate 
intensity—its rich browns and reds, greens and blues endowing its 
characters with glowing fervour, while Krishna and the cowgirls, 
with their sharp robust forms and great intent eyes, display a brusque 
vitality and an eager rapturous vigour. A certain simplification of 
structure—each picture possessing one or more rectangular com¬ 
partments—enhances this effect while the addition of swirling 

* Goetz, op. cit., Figs. 78 and 93. 

> Plate 29. Sec also B. Gray, Treasures of Indian Miniatures from the Bikaner 
Palace Collection (Oxford, 1951), Plate 6. 
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trees studded with flowers imbues each wild encounter with a surging 
vegetative rhythm. Krishna is no longer the tepid well-groomed 
youth of Mughal tradition, but a vigorous Rajput noble expressing 
with decorous vehemence all the violent longings denied expression 
by the Rajput moral code. Such pictures have a lyrical splendour, a 
certain wild elation quite distinct from previous Indian painting 
and we can only explain these new stylistic qualities by reference to 
the cult of Krishna himself. The realization that Krishna was 
adorable, that his practice of romantic love was a sublime revelation 
of Godhead and that in his worship lay release is the motive force 
behind these pictures and the result is a new style transcending in 
its rhythmical assurance and glowing ardour all previous achieve¬ 
ments. 

Such an outburst of painting could hardly leave other areas 
unaffected and in the closing quarter of the seventeenth century, 
not only Bundi, the Rajput State immediately adjoining Udaipur 
to the east, but Malwa, the wild hilly area farther south east, 
witnessed a renaissance of painting. At Bundi, the style was obviously 
a direct development from that of Udaipur itself—the idioms for 
human figures and faces as well as the glowing colours being clearly 
based on Udaipur originals. At the same time, a kind of sumptuous 
luxuriance, a predilection for greens and oranges in brilliant juxta¬ 
position, a delight in natural profusion and the use of recessions, 
shading and round volumes give each picture a distinctive aura.* 
In Malwa, on the other hand, the earlier tradition seems to have 
undergone a new resuscitation. Following various wars in Middle 
India, the former Muslim kingdom had been divided into fiefs— 
some being awarded to Rajput nobles of loyalty and valour. The 
result was yet another style of painting—comparable in certain 
ways to that of Bundi and Udaipur yet markedly original in its 
total effect. In place of tightly geometrical compositions, Malwa | 
artists preferred a more fluid grouping, their straining luxuriant 
trees blending with swaying creepers to create a soft meandering I 
rhythm and only the human figures, with their sharply cut veils 
and taut intense faces, expressing the prevailing cult of frenzied 
passion.* Such schools of painting reflected the Rajput need for 
passionate romance rather than any specially strong adhesion to 
Krishna, the divine lover. Although one copy of the Rasika Priya 
and one of the Bhagavata Purana were executed at both these centres, 
their chief subjects were the ragas and raginis (the thirty-six modes 

* Plates 28 and 32. Sec also Archer, Indian Paintingt Plate 7. 

* Thi Art of India and Pakistan, Plate 85. 
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of Indian music) nayakas and nayikas (the ideal lovers) and barahmasas 
(the twelve months) while in the case of Malwa, there was the added 
theme of Sanskrit love-poetry. Krishna the god was rarely celebrated 
and it was rather as ‘the best of lovers’ that he was sometimes 
introduced into pictures. In a Bundi series depicting the twelve 
months, courtly lovers are shown sitting in a balcony watching 
a series of rustic incidents proceeding below. The lover, however, is 
not an ordinary prince but Krishna himself, his blue skin and royal 
halo leaving no possible doubt as to his real identity.* Similarly in 
paintings illustrating the character and personality of musical modes, 
Krishna was often introduced as the perfect embodiment of passionate 
loving. None of the poems accompanying the modes make any 
allusion to him. Indeed, their prime purpose is to woo the presiding 
genius of the melody and suggest ^e visual scene most likely to 
evoke its spirit. The musical mode, Bhairava Raga^ for example, was 
actually associated with Siva, yet because the character of the 
music suggested furious passion the central figure of the lover 
dallying with a lady was depicted as Krishna.* In Hindola Raga, a 
mode connected with swinging, a similar result ensued. Swinging 
in Indian sentiment was normally associated with the rains and 
these in turn evoked ‘memory and desire.’ The character of the music 
was therefore visualized as that of a young prince swinging in the 
rain—his very movements symbolizing the act of love. Since Krishna, 
however, was the perfect lover, nothing was easier than to portray 
Hindola Raga as lUshna himself. Hindola might be invoked in the 
poem, but it was Krishna who appeared seated on the swing .3 
An exactly similar process occurred in the case of Megh Mallar Raga. 
This was connected with the rainy season, yet because rain and 
storm were symbolic of sex, Megh Mallar was portrayed not as a 
septate figure, but as Krishna once again dancing in the rain with 
ladies accompanying him. Even feminine modes of music suffered 
the same kind of transformation. Vasanta Raginiy ‘the music of 
spring^mc,’ was normally ap>o8trophized as a lovely lady, yet 
because springtime suggested lovers, she was shown in painting as 
if she were Krishna dancing with a vase of flowers, holding a wand 
in his hand or celebrating the spring fertility festival. The mode, 
Pancham Raginiy was also feminine in character and was conceived 
of as a beauty enjoying her lover’s advances. The lady herself was 
portrayed, yet once again Krishna was introduced, this time as her 
lover. In all these cases the celebration of Krishna was incidental to 
the main theme and only in one instance—a Malwa Rasika Priya — 

' Plate 32. 1 Plate 34. 3 Plate 33. 
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15 thrrc ^ iracc of imdbgukcd adDrau<>n. Id thu lovely sericsj* 
Krishna^s encKantment h perfectly suggcslcd by llic flmvcring trees 
whicli wave above bim, the style acquiring an even more intense 
lyricism on account of its divine subject. 

During the eighteenth century^^ painting in Rajasthan became 
iiicreasiogly sceular, even artists of Udaipur devoting themselves 
almost cxclurivriy tn scenes of court lire. The Ranas and the Me war 
nobility were depicted hunting in the local landscape, watching 
elcplnuiL Hghts or tnaviDg m procc^ion. Similar fasltions prevailed in 
Jodhpurj Jaisalmcr, Bikaner, Buncli and KoiaJi^ tihly, in fact, in 
two Rajasthan States and then for only brief periods was there any 
major celebration nf the Krishna tlicine. At Kishangarh^ a small 
State midway between Ajmer and Jaipur, a series of intensely 
pcHTtic ]iain tings were producc^d between the years J 75 ^ ^d 17^^^— 
the prime stimxilus being the delight of Rnja hnwant Singh in 
Krishna's romance.^ flora in 1699, Sawant Singh had ascended the 
throne in 1748 and given all his time to Utrec activldcs^ the rapturous 
re-hving of Krishna's romance with Radha, the composition of 
ecstatic jiocms and the daily worship) of Krishna as lover god. So 
great was his devodon that in 1757 be abandoned the throne and 
taking with lilin his favourite maid of honour, the beautiful poetess, 
Bani Tliani^ retired to Brindaban w'here he died m 176^. Sawant 
Singh*s delight seems to have been shared by a local artist^ Nihal 
Chand^ for under the Raja's direciion he produced a number of 
pictures in w^hich Radha and Krishna sustained the leading roles* 
The pictures were mainly illustrations ofSaw^jit Singh^s own poems 
—the lovers bdng portrayed at moments of blissful wonder, drifting 
on a lake in a scarict boat, watching firewurks cascading down the 
sky or gently dallying m a marble pavilion* 

Here h LoWs coicluuilcd £one 
Here Time and lite Firmament stand still 
Here the Bride and Bridegroom 
Never can grow old. 

Hen the fountains nevo' cease to play 
And die night is ever youngJ 

Nihal Chand's style w^ls eminenUy fitted to express this mood of 
Sensitive adoration. Originally trained in the later Muglial style, 
he able to render apjwraruiicat wltli exquisite delicacy but was 

■ Bharai Kala Bhavvim, Baiwras. 

■ Eric UickinscHi, ‘ Tlic Way of Pleasure: the Kishangarh PaintbigsV 
Vd. in. No. 4, 

1 ilatd., 
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also acutely aware of rhythmical elegance. And it is this which 
constantly characterized his work, his greatest achievement being 
the creation of a local manner for portraying Radha and Krishna.* 
Radha was endowed with great arched eyebrows and long eyes— 
the end of the eye being tilted so as to join the downward sweeping 
line of the eyebrow while Krishna was given a slender receding 
forehead and narrow waist. Each was made to seem the acme of 
elegance and the result was a conception of Krishna and his love 
as the very embodiment of aristocratic breeding. 

The same sense of aristocratic loveliness is conveyed by a scene of 
dancing figures almost life size in the palace library at Jaipur.* 
Painted under Raja Pratap Singh (1779-1803) the picture shows 
ladies of the palace impersonating Radha and Krishna dancing 
together attended by girl musicians .3 Against a pale green back¬ 
ground, the figures, dressed in greenish yellow, pale greyish blue and 
the purest white, posture with calm assured grace, while the pure 
tones and exquisite line-work invest the scene with gay and luminous 
clarity. We do not know the circumstances in which this great 
picture was painted but the existence of another large-scale picture 
portraying the circular dance — the lines of cowgirls revolving like 
flowers, with Radha and Krishna swaying in their midst — suggests 
that the Krishna theme had once again inflamed a Rajput ruler’s 
imagination .4 

Such groups of paintings arc, at most, exquisite exceptions and it is 
rather in the Rajput states of the Punjab Hills — an area remote and 
quite distinct from Rajasthan — that the theme of Krishna the divine 
lover received its most enraptured expression in the eighteenth 
century. Until the second half of the seventeenth century this 
stretch of country bordering the Western Himalayas seems to have 
had no kind of painting whatsoever. In 1678, however, Raja Kirpal 
Pal inherited the tiny state of Basohli and almost imm^iately a new 
artistic urge became apparent. Pictures were produced on a scale 
comparable to that of Udaipur thirty years earlier and at the same 
time a local style of great emotional intensity makes its sudden 
appearance .5 This new Basohli style, with its flat planes of brilliant 
green, brown, red, blue and orange, its savage profiles and great 

» Plate 39. 

* For cartoons of this picture, sec A. K. Coomaraswamy, Indian Drawings 
(London, 1912), Vol. II, Plate 2 and RajfnU Painting, Vol. II, Plates 9 and 10. 

J Note 22. 

4 Gangoly, MasUrpuces of Rajput Painting, Plate 10. 

5 Plates 4, 10, 26, 27, 30 and 31. The Art of India and Pakistan, Plates 100-102. 
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intense eyes has obvious connections with Udaipur paintings of the 
1650-60 period. And although exact historical proof is still wanting, 
the most likely explanation is that under Rana Raj Singh some 
Udaipur artists were p)ersuaded to migrate to Basohli. We know 
that Rajput rulers in the Punjab Hills were often connected by 
marriage with Rajput families in Rajasthan and it is therefore 
possible that during a visit to Udaipur, Raja Kirpal Pal recruited 
his atelier. Udaipur painting, however, can hardly have been the 
only source for even in its earliest examples Basohli painting has a 
smooth polish, a savage sophistication and a command of shading 
which suggests the influence of the Mughal style of Delhi. We 
must assume, in fact, a series of influences determined to a great 
extent by Raja Kirpal Pal’s political contacts, his private journeys 
and individual taste, but perhaps above all by an urge to express 
his feelings for Krishna in a novel and personsd manner. The result 
is not only a new style but a special choice of subject-matter. The 
Rasika Priya and the Bhagavata Puraruiy the texts so greatly favoured 
at Udaipur, were discarded and in their place Basohli artists pro¬ 
duced a series of isolated scenes from Krishna’s life — the child 
Krishna stealing butter,» Krishna the gallant robbing the cowgirls 
or exacting toll, Krishna extinguishing the forest-fire, » Krishna the 
violent lover devouring Radha with hungry eyes. Their greatest 
achievements, however, were two versions of Bhanu Datta’s Rasa-- 
manjariy one of them completed in 1695,3 shortly after Raja Kirpal 
Pal’s death, the other almost certainly fifteen years earlier.4 The 
text in question is a treatise on poetics illustrating how romantic 
situations should best be treated in Sanskrit poetry — the conduct 
of mature mistresses, experienced lovers, sly go-betweens, clowns or 
jokers being all subjected to analysis . 5 The subject of the text is 
secular romantic poetry and Krishna himself is never mentioned. 
None the less, in producing their illustrations, the artists made 
Knshna the central figure and we can only conclude that eschewing 
the obvious Rasika Priya, Raja Kirpal Pal had directed his artists 
to do for Sanskrit what Keshav Das had done for Hindi poetry— 
to celebrate Krishna as the most varied and skilled of lovers and as a 
corollary show him in a whole variety of romantic and poetic 
situations. As a result Krishna was portrayed in a number of highly 
conflicting roles—as husband, rake, seducer, paramour and gallant. 

* Plate 4. a Plate 10. 

3 Archer, Indian Painting in the Punjab Hills, Fig. 6. 

4 Plate 30. Coomaraswamy, Boston Catalogue, V, Rajput Painting, Plates 92-95. 

5 Note 23. 
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In one picture he is ‘a gallant whose word cannot be trusted’ and we 
see him in the act of delicately disengaging a lady’s dress and gazing 
at her with passion-haunted eyes. The poem on the reverse runs 
as follows: 

Showing her a beautiful girdle 
Drawing on a fair panel with red chalk 
Putting a bracelet on her wrists 
And laying a necklace on her breasts 

Winning the confidence of the fawn-eyed lady of fair brows 
He slyly loosens the knot of her skirt 
Below the girdle-stead, with naughty hand. * 

In another picture, he appears as ‘a gallant well versed in the ways 
of courtesans,’ the dreaded seducer of inexperienced girls. He is 
now shown approaching a formal pavilion, set in a lonely field. 
Inside the pa\^ion is the lovely object of his attack, sitting with a 
companion, knowing that willy-nilly she must shortly yield yet 
timidly making show of maidenly reserve. 

His swollen heart 

Knows neither shame nor pity 

Nor any fear of anger 

How can such a tender bud as I 

Be cast into his hands today?* 

In yet a third picture, he is portrayed standing outside a house 
while the lady, the subject of his passions, sits within. He is once 
again ‘a false gallant,’ his amorous intentions being shown by the 
orange, a conventional symbol for the breasts, poised lightly in his 
hand. As the lady turns to greet him, she puts a dot in the circle 
which she has just drawn on the wall—a gesture which once again 
contains a hint of sex. On the picture’s reverse the poem records 
a conversation galante. 

‘Beloved, what arc you doing 
With a golden orange in your hand?’ 

So said the moon-faced one 
Placing a dot 
On the bright circles 
Painted in the house.) 

In other pictures, a clown or jester appears, introducing a witty 
joking element into the scene and thus presenting Krishna’s attitude 
to love as all-inclusive. 

* Coomaraswamy, Boston CaUdogui, V, Rajput Painting, 171. 

‘ * 72 . 3 Ibid., 173. 
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From 1693, the year of RaJ^ Kirpal*^ dealli^ painting at Basohli 
concctitratcd mainly on portraying rulers and on illustrating mgm 
and f(fgmis—xht poemi which inierpretcd the mtxxk and spirit of 
rnimc, I’hc style mainLainrd il^ fierce int entity bill there waa now a 
gradual rounding of faces and figures* leading to a slight softening of 
the former brusque vigour. Devotion lo Krishna dix:^ not sreni to 
have Inilked quite so largely in the minds of later Basohli rulers^ 
although the cult itself may well have continued to exert a strong 
emolioiiiil appeal. In 1730, a Basohli prinecBS* the lady Manakn, 
commissioned a set of Ulustntdons to the Gila Comda and Krishna -s 
power to enchant not only the male but aljta the fernalc mind was 
otitc again demonstrated.^ 

This series of illustiatiotis is in some ways a turning point in 
Indian painting lor not only ^vas it to serve as a model and inspira¬ 
tion to iater artists but its production brings to a close the most; 
creative pliase in Ba.'u::ihU art. After t73ap painting continued to bq 
practised there but no longer with the same fervour. Basohli artists 
seem to have carrital the style to other states — to Gukr, Jaznmu^ 
Chamba^ Kulu* Nurpur and Bilaspur—but it is not until 1770 
that the Krishna theme again comes into prominence. In about 
this year* artists from Gulcr mlgTaicd to the distant Garhwal* ^ 
large and straggling slate ai die Ikr south of the Punjab Hills, taking 
with them a style of exquisite naturalism which had gradually 
reached maturity under the Gulcr ruler, Raja Covardhaji Singh.^ 
During his reign, a family of Kashmiri Brahmans skilled in the 
Mughal technique had joined his court and tmd there absorbed a 
new romantic outlook. On at least three occasions they had illus- 
iraicd scenes from the Bkagandiu Purann — Nanda edebrating Krishna*s 
birthji Krishna rescuing Nanda from the python which had starletl 
to devour his foot,^ and finally the game of blind nian^s buffs — but 
dielr chief subject had been the tender enchantments of courtly love. 
Tidies were portrayed longing For dictr lovers. Ihe greatesL emphasis 
was placed on elegance of pose* Fierce distortions were gradually 
discarded and the whole purpose of pain dug was to dwell on exqui¬ 
site flares and to suggest a rapt devotion to the needs of love. 

It is thii suavely delicate art w^hich now appears in Garhwal. 
Among the Gulcr painters was a master-artist and although his first 
Garhw^ pictures are conccructl with pasrionatc mmance* devotion 

^ Pkio afi and 27, Tht Ati ^ fivim PjfdiiUmf Fkie 10?. 

^ Ar^hcr^ Gttrhxi?^ Fmnlmg^ 1-4. 1 GangiDlyp op.dl.p Plite 35. 

* •Vdicr, fndi^ui Painiut^ m thf Pw^ab HiflSf Fig. 

■ Mehta, Siuditi in Indi^ Painiug, Platt 21. 
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to Krishna quickly becomes apparent.* The great Alaknanda River 
which roared through Srinagar, the capital, had a special fascina¬ 
tion for him and just as Leonardo da Vinci evinced at one time a 
passionate interest in springing curls, the Guler artist found a special 
excitement in winding eddies and dashing water. The result was a 
sudden new interpretation of the Krishna theme. In two pictures 
where Krishna is shown quelling the snake Kaliya,* all the Guler 
qualities of elegant naturalism are abundantly present. Each figure 
has a smooth suavity and in every face there appears a look of calm 
adoration. It is the swirling, curling water, however, which gives the 
pictures their special Garhwal quality. The play of water evokes a 
melody of line and the result is a sense of upsurging joy. A similar 
religious exaltation marks other pictures by this master. At some 
time he appears to have been commissioned to illustrate the tale of 
Sudama the poor Brahman whose tattered hovel is changed by 
Krishna into a golden palace. He was evidently assisted by a weaker 
painter but in the pictures which arc clearly his own work, the same 
quality of lyrical incantation appears. As Sudama journeys to Dwarka 
Krishna’s golden city, his heart swoons with adoration, the hills, 
trees and ocean appear to dance about him and once again, the 
linear music of the composition engenders a feeling of supreme 
ecstasy .3 We do not know which member of the Garhwal court acted 
as his patron—it is even possible that it was not the ruler himself but 
his consort, the Guler princess whom he had married in about the 
year 1770. What, at any rate, is clear is that at least one lively adorer 
of Krishna existed at the Garhwal court and that until the Gurkha 
invasions of 1803, there were other painters, besides the master- 
artist, who were similarly encourag^ to interpret the Krishna 
theme.4 Their style was clearly influenced by that of the master but 
in their use of slender leafless branches and towering spikes of 
blossom, they developed a special Garhwal imagery designed to 
suggest the slender beauty of love-enchanted girls. After the expul¬ 
sion of the Gurkhas in 1816, a new Raja revived Garhwal painting. 
Krishna the lover was once again portrayed and imtil the middle of 
the nineteenth century, pictures continued to be produced blending 
the delights of courtly passion with adoration of God. 

It was in the state of Kangra, however, that the greatest developn 
ments occurred. In 1775, young Sansar Chand became Raja, 
and despite his extreme youth, quickly acquired mastery of the 
Kangra court. It is unlikely that artists were immediately sum- 

* Plates 19, 20 and 35. » Coomaraswamy, Rajput Paintings Plates 53 and 54. 

J Archer, Garhwal Painting, Plate i. 4 Plates 7, 12 and 25. 
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moned, but certainly by 1780 a flourishing school of painters had 
come into existence.* As at Garhwal, the artists of Kangra came 
originally from Guler and thus a similar phenomenon arises—the 
Guler manner providing the basis for yet a second great style. 
Sansar Chand was obviously quite exceptional, for not only was he 
successful in politics and war, but from his early manhood was 
devoted to Krishna as lover god. And it is this all-absorbing 
interest which explains the vast expansion of painting which now 
occurred. Under Sansar Chand’s stimulus artists began to portray 
every situation involving Krishna, the cowherd. He was shown as a 
baby crying for the moon, being washed by his foster-mother, 
Yasoda, or mischievously breaking pitchers full of curds. He would 
be painted strolling with the cowherds, playing on his flute, or 
bringing the cattle home at evening. But the main theme to which 
the artists constantly returned was his main cowgirl love. Radha 
would be shown standing with Krishna in the forest, gazing trustfully 
into his eyes, seeking shelter with him from the rain or sitting with 
him by a stream.* Sometimes she and the cowgirls were shown 
celebrating the spring festival of Holi, Krishna syringing them with 
tinted water while they themselves strove to return his onslaughts by 
throwing red powder .3 Often the scene would shift from the forest to 
the village, and Krishna would then be shown gazing at Radha as she 
dried herself after bathing or squatted in a courtyard cooking food. 
At other times he appeared assisting her at her toilet, helping her to 
dress her hair or applying a beauty mark to her forehead. If the 
scene was night itself, Radha would be shown sitting in her chamber, 
while far away across the courtyards and gardens would loom the 
small figure of Krishna waiting lonely on a bed. Occasionally the 
lovers would be portrayed expressing their rapture by means of 
simple gestures. Krishna’s arm would be shown placed lovingly 
around Radha’s shoulders, or Radha herself would be portrayed 
hiding her head on Krishna’s breast.4 In all these pictures, the style 
had an innocent and exquisite clarity, suggesting by its simple 
unaffected naturalism the artists’ delight in Krishna’s character, 
their appreciation of the feminine mind, their sense of sex as 
uAerently noble and their association of romance with God 
himself. 

It is in a series of illustrations to certain texts, however, that 
Kangra painting reaches its greatest heights. Among the many 
artists employed by Sansar Chand, a certain Purkhu was notable for 

* Archer, Kangra Paintings 2-5. » Ibid., Plate 2. 

3 Ibid., Plate 1. 4 Ibid., Plate 2. 
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his "remarkable clearness of tone and delicacy nf handling/( and 
though none of his pictures arc signed it is these qualidcs which 
characterize one of die two most Ikmous sets of illmlratioDS executed 
in Kangra* The subject was the tenth book of the Bha^^ata Purana 
and the scenes illustrated ranged &om Krishna’s birth and adven¬ 
tures with demons to his frolics with the cowgirls and final slaughter 
of Kansa. Purkhu’s styles if Purkhu k indeed the master responsible 
—is remarlmbic for its luminous clarity, its faint suggesLiom of 
moddJing, and above all for its natural use of rhythm. In every 
scenCp^ cowherds appear engaged in different tasks, yet throughout 
there ii a seme ofonc-nf^ with Krishna hiimclf. Krislma is shown 
delighting all by his simple hiendlincss and digtiKied charm and the 
s tyle itself endows each sccjh: widi gentle iiarmony. 

Purkhii w^as dearly one of the greatest artists ever to practise in 
the Punjab llilb, but it is a ceiiain Kusliala who is supped to 
liavc been Sansar Chand^^s special favourite* Wc do not know' 
which pictures are by his hand but there exist two scries of i I lustra- 
ttoDs of such disLiiictive quality that Kush ala may w^dl have been 
responsible. 1 One k a series of paintings illustrating part of Bihari's 
S^f Sai— ihc sc%Tn-hundrcd poems in winch he extolled Krishna’s 
lovc-making .4 The other is yet another version of the Gita U&mitdn 
w'here Krishna Ls shown consortkig with die cowgirls in blbshil 
abandon, s In both these series^ the inherent lovclincM pfRadha and 
the cowgirls is expressed by supple ficiwmg line, a flair for natural 
posture and die indurion of poetic images* The scarlet ofa cow'girrs 
skirt is echoed by the redness of a gathering storm, the insertion of 
Krishna into the background suggesting the passionate nature of 
their imminent embraces*^ In a sirnJlar way, the forest itself is 
'threaded with phas<^ of pas&iou' and slender trees in llovver parallel 
the slim romantic girk who long for Krishna’s love* 

One other Kangra master rcniatni to be mcDdonecL Bcsidcsi the 
pictures already noted^ there exists a further series illustrating the 
tenth book of die B/mgspata Purana^ The artist’s identity vs once 
again uncertain, but just as die Carhwal master was fascinated by 
the swirl of curling water, the Kangra artist in question delighted in 

* Bx H. Bndm Pcwdi, HmdbooJttfth Mmm/mitatfi dW Arts s /thf (Lahore* 

*872)^ 355+ Purkhti muft ii€A¥, mut prob;i.bly, be eonnected with iht iirit of the 
two Kxn^ra mulen dneribed in FaijiUmg (p, 4) — Plates 3 and 4 being 

cxampls oThii work * Flatet 3, G, 6| ^ ^ 

^ ^ Archer, Kimgra Fmnlh^^ Piata 1 and 3 j p. 4 whm the KcOAd ot the two 
Knngrm mufem b docribed. 

* Pialc jS; Mehta« op. ciln* Platei oirit uU. i S*laic 

* Mehta, op. dtK, Plate 33. 
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ilit blonde pallor of the Indian moon,^ Each Lnddent in the text is 
rpiidcred m if in moonlight—a full moon riding in the sky, pale 
rcllection shining in the eouiiLrj'Bide itself bathed through¬ 

out in frosty wJiitencss. M a result the figures of Radha and tlic 
co^^'girls seem imbued wiiJi pallid glamour, their !ovc for Krishna 
with an almost unearthly radiance* 

Kangra pHinting continued throughout the nineteenth century 
but it was only during Sansar Chand'a own reign (1775-18^3) that 
die style uehicvcd great lyrical glory* Similarly it w^as only towards 
die end of the eighteenLh century that Other States in the Punjab 
Hilh developed their own interpretations of tlie great impassioned 
theme. At Nurpur, Cliamba, Ktilu and BUaspuri picnirea of 
Krishna had temporary vogues and at all tlioiu places artists created 
new modes of expression. None of the local styles* hovrever, possessed 
the: saniiC prestige as that of Kangra and all were subs^ueudy 
obliterated by the general Kangra manner* By the mid-nineteenth 
ceniury, the Rajput order in the Punjab Hills Jbundered before the 
British and while le^r nobles and merchants continued to purchase 
pictmea of Krishna the cult as a whole declined in princely favour* 
Only in Eastern India and then mainly in the villages did ddight in 
Krishna continue to evoke new jialnting. From the twelfth century 
onw^futU Bengal had constantly celebrated the loves of Krishna— 
the poets Jayadeva, Chandi Das and Vldyapati being all natives of 
this part of India* Hymns to Krishna were sung in the villages and 
as part of dm ftm^id adhniion^ loc'aJ [minuscripts of die 
Purana and the Gifa Govmd& were often produced. Such manuscripts 
were normally not illustraird but were preserved between wooden 
covets, on which scenes of Kt^hna dandng with the cowgirls or 
with male devotees were palnti:d ^3 Book covers of this kind were 
produced in the seventeenth and dghtcenth centuries and the 
resulting pictures have somcdiing of die savage elation associated 
with the Basolili srtylc and its dcrivadves. During the nineteenth 
century, painted book-covers ceased to be produced but three other 
kinds of painting continued to celebrate the Krishna theme. Frescoes 
of Hindu gods and goddesses including Krishna were often executed 
OH the mud walls of village houses in MithUa, the birthplace of the 
poet Vidyapau, and the style of painting with its briUiant colours 
and bnurjue distortions tesdfttd to tlic great excitement still engen¬ 
dered by Krbhna^s namo At Kalighat near Calcutta^ a special 

■ PUtB 13^15. » Plate iS, 

I Hu An Af li^dia mJ Pakutmj Plate 79. 

* W. G. Archer, 'Mattkil Faintmg,^ Vol. lU.^ No, a, 
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type of water-colour picture was mass-produces! for sale to pilgrims 
and although the stock subjects included almost every Hindu god, 
many incidents from Krishna's life were boldly portrayed.* The 
style With its curving sumptuous forms is more a clue to general 
Bc-ngali interests than to any spccLal attitudes to Krishna, hut tlie 
pictures, strangely parallel in style to the work of the modem artist 
Femand L^ger, have a robust gaiety and bounding vigour, not 
inappropriate to the Krishna theme. The third type of painting is 
tile work of professional village minstrels knovvn as Jnjdupatms, As a 
means of livelihood,travel from village to village in Wc&l 
Bengal, cutertiduing the people by singing ballads and illustrating 
their songs with long painted scrolls. As each ballad proceeds^ the 
scroll ts slowly unwound, one scene leading to anotiier until the 
whole is concluded. Among the ballads thus intoned, the mmance 
of Krishna is among the most common and the style of painting 
with its crude exuberance suggests the strength of popular devotion.^ 

There remains one last form of paindiig. During the twentieth 
ceiUury, the modem movement in Indian art has produced at least 
four major artists—Rabindranath I'agoipe, Amrica Sher-Gil, Jamini 
Roy and George Kcyt. Of these four, the first two did not lUustraie 
the Krishna theme. Jamlni Roy;, on the other haodj has often 
painted Krishna as Uute-player and dancer, 3 It would be unrealistic 
to suggest that these pictures spring from a lively sense of Krishna 
as God—Jamini Roy has, in faci^ resorted to themes of Christ with 
equal, if not greater, frequency but has shown no signs of becoming 
a Christian. It is rather that in painthig these pkmres, he has 
treated Krishna as a symbol of mral vitality^ a figure whose bois¬ 
terous caxpcr among the cow'herds is an exact reflection of his own 
attitudes and enthusiasms. To Jamini Roy, the Bengali village 
with its sense of rude health Is infinitely to he preferred to a city 
such as Calcutta with its artiEciality and disease and in a style of 
bold simplifications, he lias cDnstantly celebrated the natural vigour 
and inherent dignity of simple unsophisticated men. 

Such pictures stress a comparatively miiniportant side of Krishna's 
cliaractcr and it is rather In the paintings of George Keyi that 
Krishna the lover Is proudly portrayed. Bom in Ceylon of mixed 
ancestry, Keyt has, for many years, been acutely responsive to 

■ W. G. Archer, Bazw Pmtiagt of (LoDdon, 1955), Pbiei dp g, H, 

19, 30^ 31 

* Ajii \fcH!i 1 u^ec, An ^ In£a, [CiIciitEa, 1953) Fig. 94+ 

i B. Dcy and J. Irwlti, Jnaum Rjay**' Jotmtai qf iM Infim qf Oruniat An 

Ctg 4 +)p VoL XII, Flaie 6. 
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Indian poetry. In 1947 } pubLisiicd the tr^tulQtion of the Giin 
Govinda, excerpts from v?hich have been quoted in the text, and 
throughout tiis career hJs work has been distinguished by a 
poet’s delight iix feminine form and sensuous rapture. To Keyt 
such a delight is a vital component of adult minds and in the romance 
of Radha and Krishna be found a subject subtly expressive of his 
own most intimate beliclk. His paintings and litio-drawings of 
Radha, Krishna and the cowgirls — at once modem yet vitally 
Indian in spirit —have the same qualities as tliosc in the Gila Gufvijtda,^ 
Radha and Krishna are shown luxuriating in each other’s elegance, 
a certain inefiable teodemess characterizing their gestures and 
movemeiKs, Their love is gentle rather than brusque, ati air of 
glamorous wonder broods above tlicm and wc meet once more that 
blend of romantic sensuality and loving innocence which is perhaps 
the chief Indian contribution to cultured living, It is this quality 
which gives to Indian paintings of Krishna and hw loves their 
incomparable fervour, and makes them enduring expressions of 
Indian religion. 

' Fof nproductifliu orKeyt’s vrerls, see Martin RusseU, Gorge Kot (Bamhay. 
1950)} Plata i-mi. 
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Note li pP ig. 

Fnr a fiiriHcr dUcuvaion fif thc^c two main Icinds dF Indiun expression, 
my Indian Pmniing (IriSf Butsfurd, Luridoii, 

Note p, (4. 

In Indian painting^ Krishna is normally blue or mauve in colour^ 
though cases occur in whiEih he is bUck^ green or dark bmwn. Black 
would ;£ecm to foLluw Krishna's name—the word ^Kristuia' meaning 
'black'—and may have been applied either because he sprang from a 
blaric hair of Vishnu or because he wk bom at midnight^ 'black as a 
tliundcfdnud.^ It has been suggested that his dark complcxJnn proves a 
Dravidian or even an abangixial origin since both tlic Dravidian races and 
the aboriginal tribes arc d^k brown in colour in contrast to tlic paler 
Ar)Tina. None of the texts, howevOTp appeai^ to corrobomte this theory* 
So [kr as ^bhie^ and 'mauve'' are concerned^ '^blue^ is the colour of Vishnu 
and characterizes ranat of his incarnadaiiA. Ar the colour of the skV;* it is 
appropriate to a deity who was originally a5scK:iated with tJic mn^-ihe 
sun \\ith IB life-giving rayi aeecrdtng well with Vislmu^s role as luvitig 
protector. 'Blue' is also supposed to be the colour of the ocean 
nn which Vhhnu is said to recline at the commencement of each age^ In 
view of the vuiiadons in colour in the pictures, it ii perhaps significant 
that "blue/ 'mauve' and "green" are conunonly regarded in village India as 
variants of'black"—many Indians making no distinction between them. 
In Indinn paintings the fact that Krishna is blue makes it eas^' to identify 
hux4 hii only serious rival lx:ing another and earlier incarnation of Vuthnuj 
the princely Rama. Tlte latter can usually be dislliiguished From Krishna 
by the fact that he carries ci bow (never a cowherd^s stick) and is often 
acenmparued by Kamtman, the monkey leader. 

Note 3, p, ly, 

lor a comparison of Ghora Angirasa's tcacliing in the Chanda^ja 
L'pitniihnd with Krishna's precepts in the Cifu, see MazuttuiaT;, 7^ 
ofimpmal Urdlj (43^4) and Tfte tV'^ndfr that Was India {2^-% 

Note 4, p, 17, 

Although the actual date of the Alahabimrata wur has been variously 
^SK3«d — 'between 1400 and 1000 B.c/ (M* A* Mdiendale in Tht Agt of 
Imptnal Ufdfy, J51) Uhe beginnmg of ninth century b.c. (Basham^ 
Cit.T 39) — die epic itself h generally recognized as bdng a product 
tnany centuries of compiladan. The portions relating to Krishna the 
hem may well date from tlte third century b.o* 'Fhe Gita, on die other 
nand^ was posdhly composed m the second century B,q^ ^but asrmned 
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the form in which it appears in the Mahabharata today in the early 
centuries a.d.’ (Mehendale, op. cit., 249). 

Note 5, p. 24. 

The implication is that the Pandavas have not been granted ultimate 
salvation i.e. final release from living but have reached the important 
transitional level of ‘the heaven of the doers of good deeds.’ They have 
ako been granted the limited status of petty gods. 

Note 6, p. 25. 

Harivansa, ‘the Genealogy of Krishna’ but more literally, ‘the Genealogy 
of Hari,’ a synonym for Vishnu. For the sake of clearness and to avoid 
burdening the text with too much periphrasis, I have throughout referred 
to Krishna as such. In the texts themselves, however, he is constandy 
invoked under other names—Hari (or Vishnu), Govinda (the cowherd), 
Keshava (the hairy or radiant one), Janarddana (the most worshipful), 
Damodara (‘bound with a rope,’ referring to the incident (p. 32) when 
having been tied by Yasoda to a mortar, Krishna uproots the two trees), 
Murari (‘foe of Mura, the arch demon’ p. 58) or in phrases such as 
‘queller of Kaliya the snake,’ ‘destroyer of Kesi, the demon horse,’ ‘slayerof 
Madhu—the demon who sprang from the ear of Vishnu and was killed by 
him.’ A similar use of periphrask occurs in Anglo-Saxon kennings (‘world- 
candle’ for sun, ‘batde-adders’ for arrows). In the same way, Abul Fazl’s 
chronicle, the Akbamama, never names the emperor Akbar but refers to 
him in terms such as ‘Hk Majesty,’ ‘the holy soul,’ ‘lord of the age,’ 
‘fountain of generosity,’ ‘the sacred heart,’ ‘the world-adorning mind,’ 
‘the decorated mansion of sports.’ 

Note 7, p. 26, 34, 46, 68, 69. 

In Chapters 3 and 4 I have, in the main, strictly followed the Bhagavata 
Pwrana, incorporating, however, a few important detaik and passages 
either not given in thk text but included in the Vishnu Purana or if given, 
not so vividly expressed. The detaik and passages in question are page 27 
concerning the white and black hairs of Vkhnu, page 34—the lyrical 
description of Krishna’s life in the forest, page 46—^Akrura’s meditation 
as he goes to vkit Krishna, page 68—the drunken brawl and page 69 
the deaths of Balarama and Krishna. All extracts arc from H. H. 
Wilson, The Vishnu Purana (pages 498, 511, 541-2, 609-612). 

Note 8, p. 28. 

The resemblance between Kansa’s order to kill all male infants and 
Herod’s slaughter of the innocents has often been remarked. 

Note 9, p. 29. 

Krishna’s constant alterations of role, appearing sometimes as God 
but more often as boy or man, have been commented on by isherwood 
and Prabhavananda in connection with Aijuna’s dilemma in the 
Mahabharata, ‘Krishna is the divine incarnation of Vkhnu, Aijuna’s 
chosen deity. Aijuna knows this—yet, by a merciful ignorance, he some¬ 
times forgets. Indeed, it k Krishna who makes him forget, since no ordinary 
man could bear the strain of constant companionship with God. After 
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ihe vision nf KrinKna^a divine iispcct^ Arjiinii b uppiilkd by ihe realiz^tioti 
that he has been irc^Llng the Lord of the universe as "friend and felJcm'* 
iiiorlaJ/ He humbly bt^ Krishna^s pardon^ but his awe soon leaves him. 
Agaiiij he has forgotten ^ We may infer die same relationship bet ween 
Jesus and his dbcipIcK afier the vision of the tmn^giinitiuti.' (TTie M&ng ^ 
God^ Bkaj^acad-GilUj 29 - 30 )^ 

Note tO^ p* 33. 

Although part of the supremo Trinity, Brahma w'as r^len Lrenited In 
literature as an ardlRary gud who ambled gently about die world, was 
ofLeti mdicr abscat-mhidcd^ sometimes behaved as if he were a priest, 
and was pronei as on the present occasion, to act a trifle mbgitidedly- 
Note r tj p- 40. 

The scene b Illustrated in two Kangru and GuLcr paintings (Archer^ 
Jndim HI tkt Fmjub Httb^ Figs* JO and 23. 

Note 12, p. 58* 

Ptagjyotisha—a city situated in the cast^ in Xamarupa on the borders 
ofAssanL According to the FiuAnu Fwana (Wibon, 58^2 its cnviroiu were 
defended by "nooses, constructed by the demon Muni (Naraka'i ally), 
the edges of which were as sharp as razors." Mura had seven thousand 
Sons (not seven, as stated in the Bhng/isata). All, however, w^ere *burnl 
like nioLlu with the flame of the edge uf Krbhna's dbeus." 

Note (3, p. 67* 

Basham (op. dt,, 305) points out that elements in the Krishna story such 
as the dcstniction of the Yadavas and the death of the god are ‘quite 
un-lndlim in their tragic character. The themes of the drunken brawl 
leading to a generaL slaughter^ of the hero slain by uii arrow piercing 
Ids one vulnerable spot, and of the great city engulfed by the sea, are 
well-knowu in European epic literature, but do nut occur elsewhere in 
that of India and arc not hiiitcd at ui the Vedus. Tlie concept of the dying 
god^ BD widespread m tlic ancient Near East, b found nowhere else in 
Indian mythology/ 

It is uitTorlunatc that Krishna^ rcasnm for destroying the Yadava 
race arc nowhere nmde very clear. The affrunt to the Brahmxins is the 
tninicdiate occasion for die slaughter but hardly Its actual cause; ajid, if 
it b argued that the Yadavos must first be destroyed in oidn- to render 
Krbhna^s withdrawal from the world complete, we most tJien assume 
that the Yadavas arc in some my'sicrious way essential parts of Krbhna 
hknsclf, Such a status^ howevrx, dors not seem to be claimed for tltcm and 
none of the texts suggest that this u so* llie slaughter, tlicrcfore* remains 
an enigma. 

Note r4, p, Gfl. 

Wibon (op* CJL, (k>S) summarizing die portents Ibted in the Afahshharala 
but Jiot included in the Viihim or Purmes. 

Note t5, p. 7^. 

From the BriAadaranjahfj quoted A* Danidou, ^An Approadi to Hindu 
Erotic Sculpture,* Marg^ VoL llj No. Sfl. For a Western expression of 

tl7 


THE LOVES OF KRISHNA 


this point of view, compare Eric Gill, ‘Art and Love,’ Rupam (Calcutta, 
1925)* No. 21, 5. 

‘If the trees and rocks, the thunder and the sea, the frightful avidity of 
animal life and the loveliness of flowers are so many hints of the God who 
made them, how much more obviously are the things of humanity 
analogues of the things of God? And among all such things, the union of 
man and woman takes the highest place and is the most potent symbol. 
Therefore it is that outside the commercial civilizations of the western 
world, love and marriage take their place as typ>es of divine union and 
everywhere love and marriage are the subject matter, the theme of 
religious writers, singers, painters and sculptors. It is true that love is the 
theme of western writers also but with them the idea of love is entirely 
free from divine signification. (As a corollary), the more the divine back¬ 
ground disappears, the more the prudishness of the f>olice becomes the 
standard of ethics and aesthetics alike. Under such an aegis the arts are 
necessarily degraded to the level of the merely sentimental or the merely 
sensual and while the sentimental is everywhere applauded, the sensual 
is a source of panic.’ 

Note 16, p. 73. 

In later poetry as well as in popular worship, Radha’s position is 
always that of an adored mistress—never that of a beloved wife. And it is 
outside or rather in the teeth of marriage that her romance with Krbhna 
is prosecuted. Such a ]X)sition clearly involved a sharp conflict with con¬ 
ventional morals and in the fourteenth century, an attempt was made, 
in the Brahma Vmvarta Purana, to re-write the Bhagavata Puranay magnifying 
Radha as leader of the cow-girls, disguising or rather denying her adultery 
and finally presenting her as Krishna’s eternal consort. For this purpose, 
three hypotheses were adopted. Radha was throughout assumed to be 
Krishna’s spouse and it is only on account of a curse that she takes human 
form as a cowgirl and comes to live in Brindaban. Radha herself does not 
marry Ayana the cowherd—his wedding being only with her shadow. 
Thirdly, Krishna comes to Brindaban and goes through a secret marriage 
with her. Their love-making is, therefore, no longer adulterous but strictly 
conjugal. It is not perhaps surprising that the Brahma Vdvaria Purana 
failed to capture the Indian imagination and indeed is nowadays hardly 
ever heard of. It is of interest mainly on account of the prolific infbrma- 
tion given about Radha, the fact that it sets her firmly in the centre, 
dethroning the hapless Rukmini, and its baroque descriptions of sexual 
union. 


Note 17, p. 73. 

Uuring the eleventh and twelfth centuries, a parallel situation seems 
to have arisen in feudal France and Germany where local love-poetry 
also treated adultery as a sine qua non of romance. 

Two things prevented the men of that age from connecting their 
ideal of romantic and passionate love with marriage. The first is, of course, 
the actual practice of feudal society. Marriages had nothing to do with 
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love and no ‘nonsense’ about marriage was tolerated. All marriages were 
matches of interest and, worse still, of an interest that was continually 
changing. When the alliance which had answered would answer no 
longer, the husband’s object was to get rid of the lady as quickly as 
p>ossible. Marriages were frequently dissolved. The same woman who was 
the lady and ‘the dearest dread’ of her vassals was often little better than 
a piece of property to her husband. He was master in his own house. So 
far from being a natural channel for the new kind of love, marriage was 
rather the drab background against which that love stood out in all the 
contrast of its new tenderness and delicacy. The situation is indeed a very 
simple one, and not peculiar to the Middle Ages. Any idealization of 
sexual love, in a society where marriage is purely utilitarian, must begin 
by being an idealization of adultery.* (C. S. Lewis, The Allegory of Lave 
(London, 1936), 13.) 

Note 18, p. 77. 

Much of the Gita Govindd*s p>ower arises from the endowment of Natme 
with romantic ardour, the forest itself being presented as a highly sensitive 
and symbolic setting for the behaviour of lovers. The following passage 
from Tess of the Urbervilles is perhaps the nearest approach in English 
to this kind of treatment. 

‘Amid the oozing fatness and warm ferments of the Var Vale, at a season 
when the rush of juices could almost be heard below the hiss of fertihzation, 
it was imp>ossible that the most fanciful love should not ^ow passionate. 
The ready bosoms existing there were impregnated by their surroundings. 
July passed over their heads and the weather which came in its wake 
seemed an effort on the part of Nature to match the state of hearts at 
Talbothays Dair>^ The air of the place, so fresh in the spring and early 
summer, was stagnant and enervating now. Its heavy scents weighed 
upon them, and at mid-day the landscapie seemed lying in a swoon. 
Ethiopic scorchings browned the upper slopes of the pastures, but there 
was still bright herbage here where the water courses purled. And as 
Clare was oppressed by the outward heats, so was he burdened inwardly 
by waxing fervour of passion for the soft and silent Tess.’ 

Note 19, p. 77. 

The Gita Govinda was one of the first Sanskrit poems to be rendered into 
English—Sir William Jones publishing a mellifluous version in Asiatick 
Researches in 1792. Later in the nineteenth century it was translated into 
Victorian verse by Sir Edwin Arnold. The present translation from 
which all the extracts are taken is by George Keyt, the foremost modem 
artist of Ceylon. It is gready to be ho|>ed that the entire tramlation, 
hitherto available only in an Indian edition, will one day be published in 
England. 

Note 20, p. 86. 

Poems X and 2 are based on versions by O. C. Gangoly (MasUrpte^ 
of Rajput Painting, 29, 58); poems 3-11 are from new translations y 
Deben Bhattacharya. 
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Note 21, p* 91. 

For the originals of certain poems in the Rasika Priya and their literal 
translation, see Coomaraswamy, *The Eight Nayikas,’ 

Note 22, p* 104, 

The first scholar to draw attentioa to this fact, i.e^ that the subjects 
are not Radha and Krishna but palace ladies impersonating them, is 
Dr- Joan van Lohuizen de Lceuw, whose paper on this and kindred 
problems is under preparation. 

Note 23, p. 105. 

For a detailed discussion of Bhanu Datta’s Rasamanjari and of similar 
treatise by other Sanskrit authors, see V, Raghavan, Smgarammjari 
Saint Akbar Shah (Hyderabad, 1951)- 
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Ahmadnagar, Dcccan, 97 
Ajmer, Rajasthan, 103 
Akbar, Mughal Emperor, 97-91 
pi. t (comment) 

Akbamuma^ 98, 116 
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46,49.5a. 53.59^. 103, pi- 6 

British Museum, pi. 18 
Brough, J., 9 
Buddhism, 94 
Bull demon, 44 
Bundelkhand, 91, 99 
Bundi, Rajasth^, 101-3 
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43-8» 7o» 74. 85. 86, 112, pU. 5-7, 10, 
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Painting (continued) 

German, 93 
Gujarati, 94, I2i 

Gulcr, 107, X08, 117, 121, pis. 3 (com¬ 
ment), 21 (comment), 37 
Italian, i± 

Jain, 94-0, pi. 22 (comment) 

Jaipur, 104, 120 
Jaunpur, 96, pis. 23, 24 
Kalighat, iii, 112 

Kangra, 93, 108-111, 117, 121, pU. 3, 5, 
6. 8, 9, II, i3-i7»2i, 36 
Kishangarh, 103, 104, pi. 39 
Maithil, 111 

Malwa, 97, loi, 102, pi. 33 
Mughal, 13, 97-9, 103, 105, 107, 121, 
pis. I, 2, 3 (comment) 

Nahan, pi. 38 
Persian, 97 

Udaipur, Mewar, 100, loi, 103-5, 
pi. 28 (comment), 29 
Western Indian, 94-^, pi. 22 (comment) 
Western Rajasthani, pi. 22 
Panchala, kingdom of, 20, 21 
Pandavas, five sons of Pandu, rivab of the 
Kaurav'as Mde Mahabharata), 20-6, 
5 *. 57 . ^-6. 70, 116 

Pandu, second son of Kuru, father of the 
Pandavas, 20 

Paramrama, *Rama with the Axe,’ 
incarnation of Vishnu, 20 
Parikshit, great-grandson of Krishna, 69 
Parmanand Das, poet, 84 
Parvati, consort of Siva, 37 
Pavanarckha, wife of King Ugrasena, 26 
Prabhasa, town near Dwarka, 68, 94, 
pi. I (comment) 

Prabhavananda, Swami, 15, 24, 116, 121 
Pradyumna, Krishna’s son by Rukmini, 64 
Pragjyotisha, city of the demon, Naraka, 

53,117 

Ptalamba, demon in human form, 35, 
pb. p, to (comment) 

Pratap Singh, Raja of Jaipur, 104 
Prince of Wales Muscrum, Bombay, pb. 23, 
24, 32 

Punjab Hilb, 4, 13, 93, 98, 104, 105, 107, 

lit 

Purkhu, Kangra arUst, 109, no, pb. 3, 5, 

6. 8, 9, II, 16 

Putana, ogress, 29, 42 

Radha, Krishna’s chief cowgirl love, 15, 16, 
72-90, 92, 96, 98, 103-5, *09-* t. > *3, 
117, pb. 13 (comment), 20-29, 3*-39 
Ragas and Ragmu, modes of Indian music, 

» pb. 33* 34 

Ragas and Ragmisy 121 
Raghavan, V., 120 
Rajasthan, 13, 95, 96, 99-105 
Rs^put Painting (Coomaraswamy), 104, 
108, 121, 8 (comment) 

(Gray), 121 


Ram Gopal, 15 

Rama, incarnation of Vishnu, 20, 57, 115 
Ramcyanay 98 

Rana Ja^t Singh, ruler of Mewar, 100 
Rana Kaj Sing^ ruler of Mewar, 100, X05 
Randhawa, M. S., 121 
Rasamanjari, Sanskrit treatise by Bhanu 
Datta, 9, 10^, X06, 120, pb. 30* 3 * 
Rasika Priya^ Hindi treatise by Keshav Das, 
IX, 90-2, 99-102, X05, 120, pb. 28, 
30 (comment) 

Ra^nmama, Persian abridgement of the 
Mahabharata, pb. i, 2 
Re-birth, theory of, 17-19 
Revati, wife of Balarama, 55 
Rohini, a wife of Vasudeva, mother of 
balarama, 27-31, 35, 44, 53, 69 
Roopa-lekha, Indian art journal, 121 
Roy,Jamini, 112 
Roy, P. C., 121 

Rukma, brother of Rukmini, 56, 64 
Rukmini, Krishna’s first queen, 15, 55, 56, 
59, 60, 64, 66, 69-72, 118, pi. 18 
Ruknuddin, Bikaner artist, 99 
Rupam, Indian art journal, 118 
Russell, M., 113 

Saktasura, demon, 30 
Sankhasura, yaksha demon, 44 
Sansar Chand, Raja of iOmgra, 13, 
to8-it 

Sat Sai, poems by Bihari Lai, 84, no, 
pi. 36 

Sattrajit, father of Satyabhama, 56, 57 
Satyabhama, a queen of Krishna, 56, 57, 
59.60 

Sawant Singh, Raja of Kishangarh, 103 
Scroll paintings, 1x2 
Sen, D. C., I2t 
Sen, R. N., 121 

Sesha, serpent of eternity, a part of Vishnu, 
27, 6^ pi. I 

Shah Jahan, Mughal emperor, 99 
Shahabaddin, Mewar artist, 100 
Sher-Gil, Anurita, 112 
Shiraz, 97 

Sirmur, iKmjab Hilb, pi. 38 (comment) 
Sisupala, claimant to Ruknuni, rival of 
Krishna, 22, 56, 59, 66, pi. 18 (com¬ 
ment) 

Sitwell, Sachevcrcll, 14 
Siva, 17, 18, 37, 44, 47, 58, 59, 64, 65, 67, 
pl. 2 

Srinagar, Garhwal, to8 
St. John of the Cross, 74, 75 
Stchoukine, I, 121 
Studies in Indian Painting, X2i 
Subhadra, sbter of Krbhn^ 22, 6^ 65 
Suda m a , brahman, early friend ^Krishna, 
62, 63, 108, pl. 19 
Sudanana, celestial dancer, 40, 41 
Sur Da^ poet, 84, 86, pl. 29 
Surmbhi, cow of plenty, 40 
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SujiA^i Hincll pocnii pi- ag 
Surya, fun fifod, lU 

TjUfp 131 

7fii fltirai (Jffrii^, r 5 
rnjn fl/ iW iTf/f^urw^U#, 119 
'IVlAiTUtir whirlwind dnncini, 341 . 


UtUMpur, thief d^j Mcwnr^ ioo, iol^ 
103-3^ pIk af (tscwniiicnt) 

UdK^ himu of KrtihMi 5^"^ ^ 
llgrB&am, kJ&ff crMaihurm, 36> 54. 57^ 

U^raikinit uudu^ dcmdc^ 33 

Ufmishi^t 17 

(!u« dauglucr oT djcmnii Vuuuur^, 64 


Voikuntfakp bcAvcii tpT VuhnUp t8p 59 
VjIIabb^haJTa, po«, 84 
Vamwia, dwwT maimmtiOT tjf Vuhmit 
VtifiMtita, fUrmon with a ihotiaaod item^ 

*4 

VaniiiAp jnd of w»<cr* 16* 38> ph 1 
Vaiudnvt YadavA pnntci, biber of 
Khihiu, hutbud of UcWkip brodicr 
□rKuntip 3 tp 37 - 3 t, 44 p 46* 4 ^ 3 - 
^P *-3 

VBtmutii, cow demon, 33 



VietoriA And Albert MusrumK 9^1 pb. gp, 
3,3^ 34 

Vttly«paii, poet, 84, B7,69,901111 
Vidiau, 17-Wr a6^ 36, 39* 4 'H 4 !lir 7 p, 49 . 
56^> ^ 7 > G9. 5(1. 76. 115. lib, pi. » 
(oomnuiitj 

I'liAjifl/VMM, aj. 116> n7ipl-flC“f™™0 
ViavAlmniia^ divine aithliect, 54^ bj 
Vrisliabhuuit faiher of ^dha, 71* 

VriBhnb, kinsmen qf KridmA^ 23 
Vyamiinini, wdf demon, 45 

Wellai, £.. 9« 

WjUUnn, 1^, H. n.p pi. 30 (OTnmmt) 
WUscin* H. H., ii6w it7i. 121 
Wlntemitr, M., lar 

iVon^ lAal /fldhJ^ Jw, > 9 ^ ^^ 7 ^ 

lai 

Wrcukn, KftdmaV conllict wim, 44, 45, 
4^. pl- 17 

VadAviai pAflioral eutc^ Kruhifia’i outc- 
mm, ai, aS^ 4g-fj7i 

t t7i pl^ 1 (tommoit), 2 (oam- 

VakhK wtfc «f Nnudfi.^ fosirr-awllirT of 
KfiihiiA^ 27-33, ^ 3 *^k 

72» ^<>5 
Yoffi-, 19, 23 

Yudhislidfn^ Irader id" ihc pAijdnvA^ hui- 
bssmi of Dtaypids, ai-^* fi5> 
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PLATK 1 


Tht Death qf Bahmma 

lUu^lrnlKm m fcJir Peniiin abrid|prrnml uf tbr 
tin: (or B-Bit 'if tht' \^'3lfl• 

fAktwr (jwi<xih [ 5 '^^ 

L ulIrriMm li.Li. lliC ^^^l|Ia^aicl ctf Jjuixir, Jilplir 

AUlii>UKb nl' ihc- Hindu ppii\ tlic wprc rard\ 

cortimiwjftiicd hv Hindu [xunnw, ihc (Ptci prfif?5s™i:cl u uritqiic 

appeal to Imltati minds rtifl for iliis reason ihf Miiijhal cinpeior, Akbar. 
duMc il lijr trafisbiUin into Persian, 'Having olrscrvctl Ihc fnnaftml haiirtJ 
prevailing berween Hindns and Muslims,’ writes his bittgniplicr, Alml 
Faxl, 'anti wmvimed that ii arose oiiiv from their muiual ijiinsranrr. the 
enlightened mrinarch wished lu dispel the same by rendering the Itotrlu ol 
the former aeecssibtc to iht latter,' The vvtrrti of iransLuirm was licgitn in 
i5«a and was probably cr ncUrcletl in 158O when A bid Pazl wrote the 
preface. It is unlikely, however, that the illusirations were completed Ijefnrr 
i^ 9 S- 

present pieiurc by one of Akhars greatest Hincbi artists illustrates 
ihr smsitivc natiiralbm which from atitceedentj in I^hiirasan eatne in 
dcgarii maturUy in Mnglial India bcTwern 1585 and iboo, Orriiiin 
dcuils—the drapers- with its shadrri fithls. the steeple* rLsIng in the 
dUlanre—arc modelled on the European Renaissanee pielurn which by 
iSStj had alreatly reached die court. Other details such as the lithe 
squirrels gamboilint; in the tTet, the rearing sriukcs and dense liiaurlnnl 
foHagr can r>nlv have been painied by an ftriLsi devoted id the Indian 

MtIClIC. 

hi siiljJeiiU the picmirr rcprcaciils whni Kmhna saw fjn his T^uim mFiii 
d(»troyini5 ih^ Yadav-Tjs at Ptaljhasa. JfiaSanimii, im half'l>rnthcr^ Iwis 
flfjwts tn th(! sra and has iheri* up Iti?^ spirit- Soha^ the 

icrociil, whtj Is part oF Vishim hhiiicii; is ti»Vk is^ning From the ^Kidy— 
Balarama havinj^ bee^n hU iiitsiriiation. Snakes cufiie to greet him while 
% anin:i, the god of water, slaiicb as ’an old man of ihr sea" ready to 
him tn his Umg home. 










Pi<ATF. 3 


The Death of AVjVAwi 

niiuLralinn BO lilt' iibniJj«ntirial nf iSr 

A/tiAii^Atfraf<r, ^friwiTJiwn (or Hook or iht" ^Vnr^i 
11>- XtiikynU 

Muj^hKl (iVkbiar prn!.Bl)*f+ 

Collfctioa H.H. thr MaioiraiA d Jaipur, Jnjjjur 

FuIlDwin;; Th<? dc,ith of BaluriiiiiJi, Kiishn;i prepares m leave Ihe world- 
fie sits in meditation anti ii shot in the sole tiriiis rlulit foot by Jam, a Bhtl 
hunter—the iim>w‘ which kllU him bcitiiit lipped with part of llte iron 
which lia-i caiuied the HcstmeiHui (if the Yadava*. 

'Jhtr pifture Khou-s Krishna reclining on n pLulunn of ihr kind silill 
roTwtniricd in Indiu AC rhe ha^ of siarml \rm. An arrow 
right fiKit wliilc the hunicrt dressed ai^ a cynrticr in Mughal dress, is shown 
rcl c^ing I he IhjWi tn frijui ol Kri5lvna stand Ibur awe-sintrk figiirra, 
rfprfarming the: cclcsdul sages and drvoicts cjf Vishitu whn have tnmc lu 
attend hbi pu»itig. In ihr sky fniir gods Uxtk down. 1 o the right is Siva* 
Tlien, a Utde lo the left, Li fuurdiftided Brahma* IjcIow liiin, Indra, his 
body spot led with a thuusiitid eyes and hnnlly it fuiirth god of imcerlain 
identity, Aruiirid the plaiibmi surges the snarHng •iea as if iin|raCieully 
awaiting Krishna's death before eugulhng the doomed Dwarka. 

'fhe painiing is by a enlLcaguc of Basawan [Phitc i) and illiwiratcs the 

same great text* 













IM.ATE 3 


77 /(' Shtij^hkt itf art latuM-mt 

llkiilnitriisi In tise Musaiyiift F^furtM 

Punjab KjIw, f. 

J. K, mlS«:licill, Ht>mkiav 

Ftillowiiig the cxpumk'H of liifliari miniamre paimitis in ilie inrly 
scvmtecnih L'Ciitur>'p iUiwratcd \ ers)ons of the icinh Uiok ol {hr. liltagaiak 
Putana Ijegnti in Ite prodnt'LiI in pari* nJ Hindu [iitha- Ji wiis in die Punjal* 
HtUn. ai the end nf ihe rightccnlh century „ however, lhai mnianec mill 
religion iichievcd ihrir most ilcliCjiie esprcMiuH. The artlii chiuHy respon* 
$ibk was a certain Nahisiikh who liad arrived ai ihe Slate i>l Utiler in 
about 1740, HUwayorpainiinghad marked atliniiiw with ihai of Biuavv.iii 
I Plate [) and represfois a tilciid i 4 'earty Mughal nauiralistm vviih laier 
Hiiidn seruitiient. The style fuundrd liy him iiiflucnred mcrnlwrs oF hw 
own i'annilv, including hi* nephew Ktt*ha 1 a anti iiliiiwiUei> spreat to 
Kangm and ClaThwal where h readied li* greaicsl liHglii^. the preveiii 
piciure. logelher with Plates 5, 11 , tJ, 9, 11 and iti, is possibly hy the Kaiigra 
arliit Piirklni and with odicrs of the scrits tllnsirale* ]icrliii|j> the ^ratest 
inicrpreraiion of the hirarm tver produred In Itidtati paniimg. 

In the piciure, the lyraiit mlrr Knnsa is sleeping on a iiefl a* a courtier 
prrpans to break ihe ratcfiil news of Krishna's birth. ’IVi die right. Hevaki. 
Krishna's mother, miracss the bal>> girl whom iter litLsbiiml, \ asudeva. has 
stiUtitiited for ihr inraiii Krishna. Kansa is wresting the hnliy irnm her in 
order tn dash its head against a Imuldcr. As he di^ m, she dud w Im 
grasp and uaecnds to heas'cii in a Hash, Iseiiig, in lart, t le eigH .inmi 





















PLATE 4 

Krishna stfaling liulttr 

[IhuirAllon nn Tnruli^li frnm the ihtfnnit 

l);.'LVjliJi. ranjsih Hills, r, I7[ii> 

Vm Mrhm niilli-rliEwri, Fkitnli^V 

Fh^idcs iUiLsirutiii^ the lenih (jfwik of ilic Pumuf Jui a \%h5Jk, 

Indian sonieiime-^ r\\mc iMilaled cpisr»df^ and tfjniposctl ilieir 

pictures around ihrm. The presetii picture U an instuiice of this jiniciicr. 
hs subject being llic \>a\>y Krishna pilfering biiUer^ As Kri^luui s 

rnstcT-innihcT, inside the house, Krbhna and ihr cowherd children 
sliige ail impudeni raid. A cowherd boy moiinis a wwidci^ mnriar :iml 
then, iKitancerl rm hb shuiilders^ the young Krisliiui helps hirrarlf to the 
biiitrr which h kept stored in a pot suspended by stringri Irum the root 
A secimd cow lierd boy reariics up to lift the huncr dtmn while edging in 
from llie right, a monkey, ciiililematic of nibcliicr\ ijtrs thieving* shuro itt 
the spoiL 

Tlic picture illustrates ihr wild uiid vehemeniK cxpiroive styir of 
painting which suddrnlv appeared at Basohli* a tiny State in the Piitijab 
Hills, itiward^ the end of the sev^enteriiih century. The jaggctl funn of 
V'asoda. cut in twu by the lintel tif the dtwrwaV;, dir slabbing luiw of the 
cbiiriiiiig pule, grazing stickn and curtfsp aii ^vcll as die sharp angles of 
ihe house and its furmiurc, all coiiirihutc to ii state ni laiit cxcileiiienn 




















PLATE 5 

The Felling of the Trees 

Illustration to the Bhagavaia Purana 
Kangra. Punjab Hills, c. 1790 
State Museum, Lucknow 

From the same great series as Plate 3, here attributed to the Kangra artist 

The voting Krishna, tied to a mortar to keep him out of mischief, has 
dragged it between two trees and thereby uprooted them. The cowherds, 
led bv the bearded Nanda, Krishna’s foster-father, have hurried to t^he 
scene and Balarama, Krishna’s half-brother, is excitedly pointing out that 
Krishna is safe. In the foreground, emerging from the earth are two 
crowned figures—Nala and Kuvara, the sons of the yaksha king, Kubera, 
who, as a consequence of a curse had been turned into the two tre«. 
Doomed to await Krishna’s intervention, they have now been released. 
Reclining on the trunks, still tied to the mortar, the young Krishna 
surx’cys the scene with pert satisfaction. 







HLATF. 6 

The ftaad to lirindahatf 

lllirtLralitin K* lln- I^Awjpwfdff 

PtmjttU 1 Jilin* jT. 1 7 }J® 

Xfiliiifl:kl MuwLilfliT I>rlni 

Wiih PImI« 3> 3 and 5, pari of llw scrips atiriluitccl in Purkliu, 

IrftI byNa'nda, the majestic figtireiii the Tnuit Inilltick'Cart, thr mwherds 
anp nttiviiig a day’s tnaffh acrtwia the River jtimna to citjuy the Itirgei" 
rrredum of Brindaban. Their pussessiom—bundles of dothpi, spiniting- 
vviiceb, bittkets nf grain atid pitchers—arc 1iei»K i-^ken with them and 
maun ltd with Yosoda on a second cart go the childpcn, Balamm-i and 
Krishna. With its great variety of stancts, simple riaturalbm and «r ttf 
iniiucciit calm, the picture exactly expresses iStc terms nf irtiderfamiliarity 
on which the cowhcrtls lived with Krislma. 







PLATE 7 

'Krishna milking 

Illustration to the Bha^avata Purana 
Garhwal, Punjab Hills, c, 1800 
G. K. Kanoria collection, Calcutta 


Like Plate 4. an illustration of an isolated episode. Krishna, having 
graduated from tending the calves, is milking a cow, his mind filled with 
brooding thoughts. A cowgirl restrains the calf by tugging at its string 
while the cow licks its restive offspring with tender care. Other details 
the tree clasped bv a flowering creeper, the peacock perched in its branches 
-suggest the cowgirls’ growing love. The image of tree and creeper was a 
common svmix)! in poctr> for the lover embraced by his beloved and 

peacocks, thirsting for rain, were evocative of desire. 

In style, the picture represents the end of the first great phase of Garhwal 
painting (c. 1770-1804) when romantic themes were treated with glowing 

ardour. 








pi .a tf, fl 

The Qiu’Ubig of the Snake k’alhit 

llliiitniiun m tlvr Pufam 

Knistru. PkinjBh r. 

|, K. M«1 y B'JinltAy 


With lMat« 5 nnd G. a., example: »r Kan^ra pii'..>iing in iL. mmi M.renp 

''^KrisJum h.iviiiK dcliwl tlir hydni-licadca xiiiikc wlu«c lim 

thr River .lurnm., U danrinK in trim.ipli <>n 
t he (Hike's consr>ri» plrad fnr mercy—mw: <'• ’I’*'"’ I'wltlink mit bunci 
of lpnJ llo^em. .hr eilhem fc^lding .heir hards 

ill mate rmreatv. 'i-he river w once itKam .Icptcied a* n b.'i 

^ .,f turmoil wiU, noje.K .Aim wind. e»m hr 

.AJthottKh the present study b mie i.> ihe ''here li^c 

snake U explkUlydrsmbed a* vaeaun«i he 

(m dry la.id other pir.mes, .m.ahly 

Vhhw /Va™ n.id shrj«i the final sttURRlr .ak.ns m the mer 

* Rfyinxlueetl At K. C«rai»rit*Hlimy, '(>i^‘rrl. UtiB). ' «>'. ”• 

51 *«l M- 
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PLATK t) 

Balarama kilting tht fienion Pralamba 

ILKuiEiUtlnti in thr 

Kiinj^ra. Tunjub HilK r. i 

N&Ltunpf ^fiinir'LiffLi, L^llli 


A funhcr example? Trom thr Kani^ni «irics. herr jitirihiinrd ui l\ifklni. 

Ai p.iti of hii war rin Kruiliii^ and yoimg hnya^ ihr tyninl KaiiiHa ^ndi 
various (irmniif* tii Jiarry anti kill ihrm, ilic pr^tnl pJCnnrt^ showiii^^ four 
Ktagci in tine *iiich aii Jiri. To the riKlU. tlie ctwherd eliildrcn, diviiled iaio 
ivvti parlies K raeh tilher by •u't nni-liilli Krlahiiu wjilv arms cftwHid 
he.irling ihc H^ht-liand group and Bakraufii the left* Cnncrakd m a 
cowiicrd in Krishna's party, ihe demon PraiamKn awaiti an oppurlunily 
of killing Bahininui. The secund stage^ in the right-hand Ixjtiom comrrt 
shnun Balararriii's party giving the uthcr side ‘pkk-a-hacks^^ alter having 
been vanquished in a game of guessing Him'ers and fniit. Ihc third stage 
is rearhetl in the top left-hand CfimrrK Here Pm lamina Ims regaifred hk 
demon form and b hurrying off with Bukraimi. Ifcibrama^K tefi baud Is 
lightly clutehed htit with his right he beats at thr demon'i head. 'Hie 
Inarth and final stage is illustraied in the Ixittom left-hand corner where 
Balamina has sulxlurd the demon and is alxiiil to slay liim. 

The picture departs frtnn the tiom^tl version, as given in the 
Pur^tna^ by showing BahiramiVs *^ide, imirad of Krislina^ carrying out the 
forfeits. Acuirdiiig to the U was Krishna's side that lost and since 

Pra lamina ww among die defeated ^ he was in a position to lake Bn Lira ma 
for a ride, it is likely^ howeverj that in vicw‘ of the Other episfide Lii the 
PuraniX in which Krishna humbles his favourite rnwgirl when she asks tn 
be carried {Plate 14), the artUt shrank from showing Krblma in this 
jtervile posture so changed the two sides roiunl. 







PLATE iO 


Thr Ftjr^Ai /'iVf 


]||i»triiibn Uf an iru idimi fetim Uic Afarfu 

LtiLVililL Mili*, r. 

K^[ KhandfiUiv^ia ci»llcYlicifl. 

Undrr Mi* Kirpal IkM^lili siti.tincd *1 

Kav-nijc [tilrmity rstprrMUjn—llw: prw»t pictiin; illnstraiing rhr stylem 
il» earliest and grcutal phase- SnmiumJ^ by a rifijj of hre iiiul with 
covi'hcrd \mn mid callle siiipcfitd by smoke, Krishna Is putUfig nut the 
bhi/r Iw sucking the tlamo itUfp hbi (heekM. Deer i\ud pig are 3 >f>iindiiiK In 
while blrdu iitkI wild bees hnver distractedly overliicad- 
Duriiig his lU'e arnimg ihr euwherds, Krijihua was on iw«i rwrcasifin^ 
cxixifnmtcd w’itli a furrsi fire— the hrst, on tbr nx^ht ftil lowing his struggle 
with KaUya the siiiikc when Nanda, Va^pda and nthcr cijvvherds and 
enwgirU were abo present and die scctuid^ hillowitig Ralaraiiia*s cncoimtcr 
will I the demon Pralainlni (PhUc to), when nnly ruwlierd b*jvs were with 
him,i Since Xaiida uiuJ the CfPWgirU arc aliseiit friPiii the present pli Uirei it 
h probably ihc MKund of these two iit cOsiom w*hieh is dliistitit^. 

For u rcprodurtiofi in colour of this passionately glowing picture, ses- 
Karl Khandalavalfl. Mian Sc^tpiiirr mid Famim (B-™hay, 1338) (Plate 
mb 










PLATE I I 


The Stealing of the C lothes 

Illustration to the Bhagavata Purana 
Kangra. Punjab Hills, c. 1790 
J. K. Mody collection, Bombay 

Despite the Indian delight in sensuous charm, the nude was «>nly rarely 
depicted in Indian painting — feelings of reverence and delicacy forbidding 
too unabashed a portrayal of the feminine physique. The present picture 
with its band of nude girls is therefore an exception—the facts of the 
Purana rendering necessar\- their frank inclusion. .... 

The scene illustrated concerns the efforts of the cowgirls to win Krishna s 
love. Bathing naked in the river at dawn in order to rid themselves of sin. 
they are surprised by Krishna who takes their clothes up into a tree. When 
they l>eg him to return them, he insists that each should freely expose 
herself before him, arguing that only in this way can they convince^him of 
their love. In the picture, the girls are shyly advancing while Krishna 
looks down at them from the tree. 
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PI.ATE I 2 


Tfif Rnhiftg of Motmt Cm^ofiiJiana 

lUuftrAliem Id an mridml fttitti ihe 
Carlmsd, PLiiijah tfilL*. r> 

Xalirfnal Miuruni, Noi lielhi 

With PliUc 7, an rxampic of (Jarhwal [MiIutinK and ki tisc oP >nnM.(hU- 

cun-itiK linr, . ■ v j 

Kmhna b liftUiK Mumik Gmardliana hi* liUk hn|i[pr and 
die euwhettk and cowgirl* ore sheltering imderneath. 'I'lir occaKiMn is 
Krishna's flight ut Iiidra, king t»f the gud* and hml of the clonds, whose 
worship he hu* pemiaded the tiiwhcrds toahandim. Incensed :ii Knilma 4 
aciltm, Iiidra lias retaliated by sending stwtns of rain. 

Ill the picture, liidra, a tiny figure mounted tin a white elephant 
rareew arms* the sky, gtioding the clonds to (idl in townts. Lightiimg 
flirlicis wildly ami on Guvardhana iiseir, the torn and shattered uroi 
iKspcak the gale’s lutvoc. Below all is calm as the lUwHerds aeeSaitn 
Kmhn.i'i^ pci^vcf. 





PLATE 13 

Krishna with his Favourite after leaving the Dance 

Illustration to the Bhagarata Puratta 
Kang^, Punjab Hills, r. 1790 
J. K. Mody collection, Bombay 

Besides Piirkhu, at least two other master-artists worked at KaiiRra 
towards the end of the eighteenth centur>—one, respomible for the 
present picture and Plates 14 and 15, being still unknown. He is here 
referred to as ‘the master of the moonlight’ on account of his special 
preoccupation with moonlight effects. ^ -if 

The present picture shows Krishna and a girl standing by an inlet of 
the River Jumna. The girl is later to l)e identified as Radha but in the 
Bhagavata Purana she is merely referred to as one who has Ixrcn particularly 
favoured, her actual name being suppressed. The nioment is some time 
after they have left the circular dance and before their sudden separation. 
Krishna, whose hand rests on the girl’s shoulder, is urging her forward but 
the girl is weary and begs him to carry- her. The incident illustrates one of 
the vicissitudes in Radha and Krishna’s romance and was later to Im* 
endowed with deep religious meaning. 






I'LATF. 1-1 

Fdtmriti' dtsfrkd 

lllik%lTi«iPiin III the 

Punjab Hi lb, if* 

NaiujTiHl Xnw i\mi 

I'rom Ihc saim: sufi® as Pb«« 13 and 15 by ‘ilie master nf tl»c mwiibuln/ 
nif girl's rcqiiesl (Plaic 13) il«»t Kridtna shnitUl carry- her hnngs n> a 
head the qiiMtinn ttf Krbhtiii’i proper stauis. lo an adnring Imer. ihe 
rcciiiftn U mn utirtascpnablr. Msidc In tiod* it implies an rtf 

pride. Drspile iJicir impajwinned Icne-making, ihcrefnre. the Rift tm»t Iw 
humbled and as she puis wul her arms and prepares m ttmiini, Krishna 

vanuhes. . , 

Tn the pieliire, the great w«kkIs overhanging the rolling Jiimiia are 
lilting forward as if tn join the girt in her agonised advanres white imnii id 
lier rise die bleati nnd empty slr>pe*t their eerie lonrliiio* ittlensiltcd n 
frigid mixinlight. 








PLATE 15 

The Quest for Krishna 

Illustration to the Bhagavata Purana 
Kangra, Punjab Hills, c, 1790 • 

J. K. Mody collection, Bombay 

By the same ‘master of the moonlight’ as Plates 13 and 14. 

Krishna’s favourite, stunned by his brusque desertion, has now been 
met by a party of cowgirls. Xheir plight is similar to her own, for, alter 
enjoying his enchanting love, thc>' also have been deserted when Krishna 
left the dance taking hb favourite with him. In the picture, Radha holds 
her head in anguish while to the right the cowgirls look at her in mute 
distress. Drooping branches echo their stricken love while a tree in the 
background, its branches stretching wanly against the sky, suggesu their 
plaintive yearning. 













PLATE l6 

The Eve of the final Encounter 

Illustration to the Bhaj^arata Purana 
Kan^ra. Punjab Hills, r. 1790 
J. K. Mocly collection, Bombay 

From the same scries as Plates 3, 5, 6, 8, 9 and 11, here attributed to the 
Kangra artist Purkhii. 

Invited by Kansa, the tyrant king, to attend a festival of arms, Nanda 
and the cowherds have arrived at Mathura and pitched their tents 
outside the walls. Krishna and Balarama are eating their evening meal by 
candle-light, a cowherd, wearing a dark cloak to keep off the night air, 
is attending to the bulIcKks while three cowherd lx>ys, worn out by the day s 
march, rest on string-ljeds under the night sky. In the backgnnmd, 
Krishna and Balarama, having finished their meal, are peacefully 
sleeping, serenely indifferent to the struggle which awaits them the 
next day. The moon waning in the sky parallels the tyrant’s declining 
fortunes. 


L 

















PLATE 17 

The End of the Tyrant 

Illustration to thr Bhagavata Purana 
Kangra, Punjab Hills, c, 1790 
Chester Beatty Librarv-, Dublin 


In the same style as Plate i6, but perhaps from a different scries. 

The festival of arms b now in progress but has already •a^en an 
unexpected turn. Set on by the savage elephant, Krishna and Bala- 
rama have killed it and taken out the tusks. They have then engaged 
two giant wrestlers, Krbhna killing his opponent outright. In the picture 
Balarama is about to kill the other wrestler and Krishna, holding an 
elephant tusk under hb arm, looks at the king with calm defiance. I he 
king’s end b now in sight for a little later Krishna will spring on the plat¬ 
form and hurl him to his death. Gathered in the wide arena, towns^op e 
from Mathura await the outcome, while cowherd boys delightedly 
encourage the two heroes. 






















PLATE l8 

The Rape of Rukmini 

Illustration to the Bha^ainita Purana 
Bilaspnr, Punjab Hills, f. 1745 
British Museum, London 

Compared wiili Krishna’s life among the cowherds, his adventures as a 
prince were onlv scantily illustrated in Indian painting his consort 
Rukmini being totally eclipsed in courtly favour by the adf)red cowgirl. 
Radha. The present picture—one of the ver>- few to represent the theme 
— shows Rukmini and her maids worshipping at the shrine to Devi, the 
earth mother, on the morning of her wedding. Her proposed husband is 
.Sisupala and already he and his party have arrived to claim her hand. 
In despair Rukmini has apprised Krishna of her fate but does not know 
that he will intervene. As she worships, Krishna suddenly appears, places 
her on his chariot and. in the teeth of Sisupala’s forces, carries her away. 
The picture illustrates the dramatic moment when after descending on the 
shrine, Krishna effects her rescue. 

The picture is in an cighteenth-centurs- style of painting which, from 
antecedents in Kashmir and the Punjab Plains, developed at Bilaspur. 
This small Rajput .State adjoined Guler in the Punjah Hills and shared 
in the general revival of painting caused by the diffusion of artists from 
Basohli. 























































i»l.ATK 19 


Krishna wth^miug ike Hrahmm Sutkma 

lUiutniniHi Ui tliF .Siulniiia rin^Jtlc Eti iJv: 

CRrhwul. Punjiab Halh. t. 
f ^mr Thimn 


Sndatna is « P'>t>r Rr-thimii wlio*e AcvuW^n le«d* him to go 10 »vvnrliaj 
»nd seek out Kri»hnii. Krisho:i rcmeiiiljcR thr liinc when they 
the same prcecputr and warmly wdeomes hmi to Hi* pniiedy pal.iff. I he 
pkiure shim^ Sudama In raRi stated on u »t(«l while Krtshtia umIio lit 
Li and haib him « a Brahnia.i* In close attrmlanec various Uidir* of 
the court, their irriirtful torms transcribed with tituirtiis Hehcary and siiasc 

tKJielic rhunn. . ^ 

AlthoiiKh an episode in Krislma’* later career ns a pniice and n.ir 

dcsiKiied tti Imitrcss the priestly caste of Bmltmarts, the story 
emphasis on ImiiiR devniion-is artt.ally in <^'7 

life ammtK the cowherds. For this reassm, it pml»bly tontmne^ tn t^e te 
interest long after other aspeei* ..flits courtly ifc had l>«« .gii. r^. 1 tius 

respect, SttiUma's visit to Krbltim is as much a parnhli- of disinc 

Kri«ihnii^a daiico with ihc cuvvgirU^ 










ri.xVTE ao 


The Begimin^i of Romanet 

llliiiiT^tlurh to ilie UitR 
CfSirhitsiU hsnjjilj HilK 
Xnliciruit Munnimr Xf^n' Delhi 

Tlic Him iJiJcm lu tele lira tc Ratllia ns Krishna's wprcmr hive [it he Oiln 
6'<itiWiior jayadcva, wriiicrt nl ihe end nf itic iwdfih tciUury, The iMiem 
fetomiLi Radliu's niiftuish ai Krwiiiii'i's lii’Mcticss. Ins $iil55ef|iieiit rcpcii- 
laiicc mid fliuvtly iHeir paMiniiau: re-iinkin. 

The prcseiu piemre witli its j^lainomtis iiitcqirciutitjti nl' die m 

sprini? dliMiratoi the poem's npening vcnic and rc-crcaies the sciting m 
terms tif whii'h the drama st ill pniecetl. l>C:md.t. (hr lall fiijiirc towering 
(tliuvc the cowherd children, is L'ntiinianding Rsitllm tti liike Krishna home. 
'!'he evening slty is dark with clond*. ihc wiiitl lias risen -and already tile 
flntvcr-suidded bniiiches are swa\-ing uhtl bending in the brcesnc, Krishna 
is still n young buy and Radhu a girl a few years older. M Radha i-akcs 
him hrmie, diev Ifiiier by the river, pa«ion siuldeitly Hares and diey full 
intiiearli other's iima. Iti lids way, the-verse deelares, ihc loves of Radha 
mill Krisliiiu IjegflO. The left-hand side <if ihe piniirc sIkjws the (wo tm-cn 
embracing ilie change in their atiitiides heing rellccied in ihetr nllrml 
lirights. Krishna who originaUv was sluirtcr ihan RaHha is now die taller 
of (he Iwti, the ehiingc suggesting the mature character nf their passionate 

rdniions. . ■ i- i i. 

The pititrre with its graceful feminini: forms and iw'ining lilies lias the 

same fpialitv of rhythmical e’laltalimi as I'lates ip mill , 15 , a qualiiy 
typical of ihc CiarwhnI mastcT-Hftisi in his grcateai phase. 




PLATE 3 


JCrisfmit plityin^ on Iht 

lllijiiiniti-iitk lo- tiifT twists 

KaTiRTi. Punjab HiUs. c. 

X. C. Mrhtn roUrri^yn, Ikiinhay 

As Rarlha wills in lonclj'^ anguish, a fneiid [lcs('ril>c^ how Krishna is 
l^>r having. 

‘The wife ufkk cciriAiii herdsman sings us Kmbuii winds a ninr of Invc 
Krishna here di^porw himself wiih charming unmnii given iti love. 

In the picture. Radha Aits Isciicalh a JloM.ering irec. converging with the 
friend while, to the righL Krishna pinyi ihe huic ttj u iircle nrsadnriiij: 

girUp 

The pointing h- by a Kaojgra master, perbpps^ KiishalSi, the iiephei^ s>l 
the Uuler artist, Naimnhh;, and illualralcs the power of Kangn:* pniiiiers 
10 iitihue with innocent dclleiicy the most interuvrly enrolioital ol sitii^lions« 
It w'aji the investment of pinion witii dignity which was one of the chirl 
coniribntions of Kangra painting in Indian arU 
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PLATE 22 


Krishna dancing with the Cowgirls 

Illustration to the Gita Govinda 
Western Rajasthan, r. i6io 
N. C. Mehta collection, Bombay 

Besides describing Krishna’s flute-playing, Radha’s friend gives her an 
account of his love-making. 

‘An artless woman lcK>ks with ardour on Krishna’s lotus face.’ 

‘Another on the bank of the Jumna, when Krishna goes to a bamboo 
thicket, 

Pulls at his garment to draw him back, so eager is she for amorous 
play.’ 

‘Krishna praises another woman, lost with him in the dance of love. 
The dance where the sweet low flute is heard in the clamour of 
bangles on hands that clap. He embraces one woman, he kisses 
another, and fondles another beautiful one.’ 

‘Krishna here disports himself with charming women given to love.’ 

The present picture illustrates phases of this glamorous love-making— 
Krishna embracing one woman, dancing with another and conversing 
with a third. The background is a diagram of the forest as it might appear 
in spring—the slack looseness of treatment befitting the freedom of 
conduct adumbrated by the verse. The large insects hovering in the 
branches are the black bees of Indian love-poetr\’ whose quest for flowers 
was regarded as symbolic of urgent lovers pestering their mistresses. In 
style the picture illustrates the Jain painting of Western India after its 
early angular rigidity had been softened by application to tender and 
more romantic themes. 






PLATE 23 

Krishna seated with the Cowgirls 

Illustraiion to the Gita Goiinda 
Jaunpur, Eastern India, c. 1590 
Prince of Wales Museum. Bombay 

After flute-playing and dancing (Plates 21 and 22), Krishna sits with the 
cowgirls. 

‘With his limbs, tender and dark like rows of clumps of blue lotus 
flowers, 

By herd girls surrounded, who embrace at pleasure any part of his 
body, 

Friend, in spring, beautiful Krishna plays like Love’s own self 
Conducting the love sport, with love for all, bringing delight into 
being.’ 

And it is here that Radha finds him. 

‘May the smiling captivating Krishna protect you, whom Radha. 
blinded by love, 

V'iolently kissed as she made as if singing a song of welcome saying, 
“Your face is nectar, excellent,” ardently clasping his bosom 
In the presence of the fair-browed herdgirls dazed in the spiort of 
love.’ 

The picture shows Krishna surrounded by a group of cowgirls, one of 
whom is caressing his leg. To the right, Radha and the friend are 
approaching through the trees. The style with its sharp curves and luxu¬ 
riating smartness illustrates a vital development of the Jain manner in the 
later sixteenth century.^ 

* For a first discussion of this important series, sec a contribution by Karl Khanda- 
layala, ‘A Gita Govinda Series in the Prince of Wales Museum,* Bulletin of the Prince of 
Wales Museum, Bombay (1956), No. 4. 













PLATE 24 

The neglected Rad/ia 

Illustration to the Gita Govinda 
Jaunpur, Eastern India, c. 1590 
Prince of Wales Museum. Bombay 


Following his revels with the cowgirls, Krishna is smitten with remorse. 
He roams the forest, searching for the lovely Radha but finding her 
nowhere. As he pursues his quest, he encounters the friend and learns 
of Radha’s dejected state. 

‘Her body is wholly tormented by the heat of the flame of desire; 

But only of you, so loved, she thinks in her languour, 

Your extinguishing body; secluded she waits, all wasted— 

A short while, perhaps, surviving she lives. Formerly even a moment 
when wear\* she closed her eyes. 

The moment’s parting she could not endure, from the sight of you; 
And now in this long separation, O how does she breathe 
Having seen the flowery' branch of the mango, the shaft of Love?’ 

In the picture, Radha is sitting in the forest, lonely and neglected. Trees 
Mirround her, suggesting by their rank luxuriance the upward surge of 
spring while cranes, slowly winging their way in pairs across the blackening 
•^ky, poignantly remind her of her former love. 
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PLATE 25 


firhtffia Tfpeiitanl 

[IlkiAtr.1ti4.iEi la lilt Cifa Qm'itidit 

C/Sirh^s-^lt E’unjjb Hkllvr 

Lr;inaing of Ratiha's plight, Kri.nhna Inngs 10 comfoit her. Ykftyrv 
■ipproHching how^v^Tj he spends a night psLMinjirnely dallying with 
itunher cuwgirl and only in the morning tenders his subrnLi^ioti. liy tlih 
rime^ Kaclhsds mtH>d has turned tn bitter anger and altliuugh Krishna begs 
m hr forgi\*en, Rndha tclb him tn reittm to his latest love. 

Krishnaj go. Desist from uttering th«e deecitlul vvords. 

Follnw her^ you lotiUi-cyefL she vvhtk run di^^pfl your tremble, go 
to hcTi^ 

In the picture, KrisJma is striving to calm her ntflleci feeling while 
li.ifihar hnicl i<j one who loves you, unbcndiTig i« one who bow's, '■*r>KT>' 
■‘vith one wIhj draires. averting your face from this yoiir lover/ has none of 
him. 

Aecorriing to the poem, thr scene of this lense encounter h nut 11 piilai.e 
irrmce hut the forest—the Garhwal artist deeming a courily setting 
'unre appropriate for Kadlu/s eaquisite phpifpie. T^e auavcly curving 
hm-ar rhythm, cbaracterislie of GarinvuL puinting at its boL* is nnee 
-i^ain the mrani; liy which a mood fifytill adonition is sennitivdy cunvcyedni 
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PLATi; 'jfi 

The hsi Trj/it 

[] Liiii4r.itJ Lin 111 fii/Ai' Otn'hi4a 

tisuohli, Kills, 17 ^ 

Riiitc Xjitmrt 

hni^iiiftfy rftsmisscd Krishna, Radlia is uv^rctune ^vilh haigin^ 
aniE “^vlioi he nno- again appraarhes her she showers on him licr adoring 
Ell - •. llic Irieriii oit^cs her lo delay no longfifF 

V'tiur fncnib arc all aware lh:il you are ready for lovers conflicr 
i kif your belt aluud with Ixrlls, shameless, amorous, to the meeting.' 

R. I ha ^?uccui'nbs lu her advice and slnwlv apprf^ae licit Krijjima's lores! 
iHK^er. 

* ihe pienire, Krishna is impaticiiUy aviaULii^ her wliile Radha, urged 
mr rrd by the friend, pauses for a moment to shed her shyness. I’hr 
p\ ' ire is part of an ilhistraied edition of the poem execnierl in fkwnhii in 
17 ! ’ Tara local priiiccssn the lady Manakiu tn other Bamhii |i!unlings. 
It' ’ jre xhowii as siiiall and summars' symtHjlH+ the horiaon is a streak vf 
^Ei .ils 4 iiid ihere is a delibenite slirinkage from physical refinenuent, 'Jhe 
p^ii |aisc of die pktiire b rather to express w ith the maximum ofpriwer the 
*ir.ry of passion and the stark nature of lovers* cnconnTers, 


















PLATE 27 

The closing Scene 

Illustration to the Gita Govinda 
Basohli. Punjab Hills. 1730 
Art Galler\', Chandigarh, East Punjab 

I rom the same series as Plate 26. 

After agonies of ‘love unsatisfied,’ Radha and Krishna arc at last 
rn onciled. 

She looked on Krishna who desired only her, on him who for long 
wanted dalliance, 

Whose face with his pleasure was overwhelmed and who was 
possessed with Desire, 

Who engendered passion with his face made lovely through 
tremblings of glancing eyes, 

Like a pond in autumn with a pair of wagtails at play in a full¬ 
blown lotus. 

1 .ike the gushing of the shower of sweat in the effort of her travel to 
come to his hearing, 

Radha’s eyes let fall a shower of tears when she met her beloved, 

I cars of delight which went to the ends of her eyes and fell on her 
flawless necklace. 

^\hen she went near the couch and her friends left the bower, 
scratching their faces to hide their smiles, 

\nd she looked on the mouth of her loved one, lovely with longing, 
under the power of love, 

1 he mcxlest shame of that deer-eyed one departed.’ 

^ n the picture, Radha and Krishna are again united. Krishna has drawn 
R ad ha to him and is caressing her cheek while friends of Radha gossip in 
di' 'oiirtyard. As in Plate 25, the artist has preferred a house to the forest 
di sharp thrust of the angular walls exactly expressing the fierceness of 
d lovers’ desires. 








































PLATK 28 

Kmhna awaiting Radfta 

Litu»irAinin 10 tilt PfiF» Kffllaav l>ai 

BMTicIi fRrtjiiitliJia). f. 17™ , 

XHlttrtkoI MiHtiinu Nrw iVlhi 

Fulltmiiiij; l!ie SaiiikHi pructicc of disciiMinu poelic tftMc, Krahns' 
prcKiuccd in T>fl3 :i Hindi ttianial of iXK:ti«, In ihis iMRtk, ik«iim on I»a-c 
wm aniiK’sccl with sp«ial rercrimc in KTuhiia—Krbhtiji himwir 
AusiaininK the ft)l« o\Htiyiika ttr ideal lover. DurinK the scvenirenih «nlur> . 
illmtralcd versinnn nf ihc mnniial were produced ptR™* uppenrin|j at 
the top of (he plcinri; and fhe .Hubjetb illiisirulcd Iwncat - le 

present piciiire treats Ratlhfl as the waj^iAvi w ideal jntstrCM and shows her 
alxMil to visit Krishna, She i*, at first, sealed «n a bed liiii. a hllk l.iier, » 
le.stiing against :i pillar as a rnaid nr friend induces her to descend,^ n I a. 
left-hand iKntom corner, Krlshiui sils quietly waiting. The Imwer is himg 
with giirlaiids and Hnoird with lotus peials while liRhtnmg twisting m the 
sitv and torches flU-kcriiig in the courtyard suggest the storm 
Tl'ie figures with their neat line and eager faces arc typical of Ihindi 
paitiling after it Itud broken free from the parent style «f Ldaipur. 

















































































PLATE 29 

Radha and Krishna making Love 

Illustration to the Sursagar of Sur Das 
Udaipur, Rajasthan, c. 1650 
G. K. Kanoria collection, Calcutta 

Like Plate 28, an illustration to a Hindi poem analysing Krishna’s 

conduct as ideal lover. ji » r* a 

Krishna is here embracing Radha while outside two of Radha * 
await the outcome. Above them, two girls are watching peac^ks—the 
strained advances of the birds and the ardent gazes of the girls hinting at 
the tense encounter proceeding in the room below. _ 

The Udaipur style of painting with its vehement figures, geometrical 
compiositions and brilliant colouring was admirablv suited to interpreting 
scenes of romantic violence. 
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PLATE 30 

The Lover approaching 

Illustration to the Rasammjari of Bhanu Datu 
Basohli. Punjab Hills, c. 1680 
Victoria and Albert Museum. London (I.S. 5 “-> 953 ) 

Although the Rasika Priya of Keshav Das was manual of ^ 
most frequently illustrated by Indian artists, 

the Rasamanjari of Bhanu Datta, excited a *nii<i^rated text The 

r^uLcd in Ihe prwlncuon .t Bn».l.li of . v.vidly 

original p<«.m disenssn, .he conventions »f ,„,d 

Bn^hli ™ler’s s.imnin., however, .he love, wa, ^ , 

although .he verier make no alh.sion to h.m, .. .s Krishna who mon.n 

poHzes the illustrations. 1rktii<i.hiid is 

In the present instance, Krishna the • Jj r |otus-leaves 

about to vbit his mistress. The lady sits wit m, P thighs. .A 

protecting her nude bust, her hair falling in s ran chides 

maid explains to Krishna that her mistress is still at her toilet and chides 

“1 "Ltimenri which a lover, denied early accen,, 
"t„gi;gtitry»^;^h“';^inmm.h 

a new rain-cloud has appeared— mounts to I’ face.*' 

wing, soaring in the guise of a lotus-bird, to regard the mc«n of 

InV picture, *e l..-« Tm"^ heL'r'. Wng 

the lotus-leaves themselves, rather tha 
shown as mounting to the lady s neck. 

« Translation R. H. B. Williams. 
































PLATE $1 

Radka exiinguhhing thf Lamp 

Basohli, PutLjab IJSSli, l&jCi 
Hlik^r-kt Kiila Ulm^van, Bmarni 


Altk(]LiRh iwj Luscripiion has su liiir been piiblbhed, it w 
picture is an ilhtsiraiiori tt> the ItanMnaafon nf Uhami Datla, ihe Iwcr « 
onceaienin Krishna and the giri most probably Radii h. Krishna » inviting 
her tn cxtinpiisli tlic lamp sn that lliey' may lictler enjoy the excitements 

i»f tl^rkiit.^. , , . LH- - ■ 

With its air orvinlciit ffeii5tV> ‘i*': is typical til Basohli pajiiiii.K 

at the end of the seventeenth cenu.ry-ihc girl’s wtdc-iUn.K i^ and 
rmhins movements svTnboiizinK the frantic naiiire of piHs.onate desire. 









PLATE 32 

The Month of Asarh iJune-July) 

Illustration to a Barahmasa (or Cycle of the Montlis) 

Bundi, Rajasthan, c, 1750 
Prince of Wales Museum, Bombay 

In Hindi poctr\% lovers were sometimes described against a background of 
the twelve months — each month suggesting a different kind of mood or 
behaviour. Such poems known as Barahmasa (barah, twelve; masa, month) 
were sometimes illustrated — a princely lover and his lady l^eing shown 
seated on a terrace with the sights and scenes appropriate to the month 
going on around. When this lover was identified with Krishna, any aspect 
of love w’as regarded as, in some degree, expressive of his character. 

The present picture jx>rtrays the beginning of the Rains. The sky is black 
with clouds. On a lake lovers dally in a tiny pavilion, while in the back¬ 
ground two princes consult a hermit before leaving on their travels. The 
rainy season was associated in poetr\' with love in separation and for this 
reason a lonely girl is shown walking in a wckkI. In a garden pavilion 
Krishna dallies w^ith Radha, the approaching rain augmenting their desire. 












































Riidhif and AWvAwj 

]Ltki.4Ltr.itkkik Id iI]#» mkuiO'ii] ixKidr. NitrJtiln 
('iht: twininnA muMC^ 

Mid<llr n 4 

and Albm Lnndork 

A piJtnii celcljratiiiK one of the iiiyiii modrs of Indian h licfe 

reprwenird by R.tclh,^ and Krishna seated nn a svi^ing. The mf>de iticif u 
called ^thr swiiii^nj^ musiclint since itwinging um aviiltKilical iif Im'c- 
limkhig kind filso t^nik place during the rains, the season ul lonxing. Its spirit 
ivas sometimes impersonaicd nni by an ordinarv' prinre hut by Kryiliii.i 
himseir. 1 n I he pin lire, peacticrks. which were comrnun syrnlKjls for the lover, 
arc shown ugniiist u sinmi-tossed iky—the lettered clouds and ivtiihing 
lightning being symbolic rel'erenccs to hhe 4?mfr nf low,* At the ffwii^ \nim 
planis, thrir Hovvers syml>r>UKing ihr mate, ihrir leaves the fenuilc, rise 
rnjiii a raiii-Rlled ris'crr. 

'lire picture represents one of the more poeiic traditions of Indian 
painting bui at a comparatively late ^uige nf lUi di^Tlnpmcnt. During the 
sixteenth crniun' the Malvx-n style had played a decisive part iu die 
evolutirm of Rajput pnititing. but by the eighteenth cenrun,* had iherl 
iiomeihing ofiu early ardour* 
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PLATE 34 

Krishna attended by Ladies 

Illustration to thr musical mode, Bhairava Ragn 
Hyderabad, Drccan. r. 1750 
V'ictoria and AIIhtI Miwrum, lx)ndon 

Like Plate 33, an illustration to a poem accompanying a leading mt>de 
of Indian music. Krishna is sitting on a bed while Radha is rubbing his 
right arm with sandal preparator\' to making love. In the foreground a 
maid is grinding the sandalwood into a paste. Although the poem itself 
contains no mention of Krishna, it speaks of Bhairava — a form of Siva — as 
a raging lover, ‘insensate in a whirlwind of desire.’ On this account 
Krishna — identified by his blue skin — has been inserted in the picture, his 
character as a lover according with the frenzied character of the poem. In 
the background a bullock is lifting water from a well and a gardener is 
bending over a bed of poppies. Ducks and fishes sport in the water. 

Illustrations to modes of music were common features of the Muslim 
art of the Deccan — the association of certain modes with Krishna Ijeing 
carefully preserved. One of the finest series of rai^a and ragint pictures 
executed at Hyderabad and now in the India Office Librar\% I^ndon, 
contains exquisite versions with Krishna themes. 








PI.ATE 35 

Ra^ha disguintd as a Cojisiablf amsting h'mbaa as a TliUf 

(pnrhwHi, Punjab H\\h, f, 
riuliiin MLiivnLi:ii], Cali^tklbA 


Tired of Kri^hn^rn iiUL'Eiipt^i to Vk iiyLuy ihu c<iwjjnrU, RsiiIIe^i dinis a tlirlj<Ui. 
brandishes a coi»stal>lc^s heavy siaFTand seizes Krishna liy i\\c wrbt. M am 
H policeman of Kaja Kaniui, come rn lakr you lu ^nV she Thp piciorr 
}ihowK the rotv^irls stand lug with dicir pitchers of ciird^ while oiwhcril 
bt>y5—KrisVinii's uLcuixiplices— take lo their heels. Krishna himself stands 
limply as if uncertain who the cousEablr is. 

Mile incideni h unrecorded in the Bha^mfata Pmmna hut apprsirs in later 
poctrt' as an instance of Rad^iu und Kmlina> niiitoal fun- ica.siiij' hein^ 
an e$seutial part uf their love-m.tking, 

'Hie piriure is by the same rfiaiirr artist as Plnic ip. 





































PLATE 36 
Krishna meeting Radha 

Illustration to a poem from the* Sat Sai of Rihari 
Kangra, Punjab Hills, r. 1790 
N. C. Mehta collection, Bombay 

An example of Krishna’s meetings with Radha. Appearing as if by accident 
Krishna is lolling on his cowherd’s stick while Radha, encouraged by a 
friend, has come to meet him. As she stands, there ensues that idyllic 
‘meeting of eyes’ which Indian sentiment regarded as one of the most 
electrifying experiences in romance. In the picture, a tree pushes its 
flowering branches across open rolling slopp, suggesting by its fresh 
iipsurgence the exquisite emotions stirring in Radha’s and Krishna’s 
hearts. 

The picture is most probably by the Kangra artist, Kiishala, to whom 
Plate 21 may also be assigned. 






















PLATK 37 

Radita's Longing 

(tiller. I'imjab HilK r+ iKim 
Hhiiiml KmIh I; 


[ii Indian painiinji; .ttkI pcirtn'* it was wniiivn driven lo di^iraeiii^n by 
iinappea^ed Innging rather than mun hungry iviih dcfvire wlin fnrmril tlir 
rhiprsuhjc^ci ornmiaiiiir art. PiClurM fEj^n^iirfl on wr^man iii nil lier varied 
m<KHU and flnttcrecl ihc male mind by fKiriray iii||^ her willing with ^iflnrs.^ 
when deprived nf hnshand nr Inver. 

The prrseni picinrr sliuwsi Kadha rren;ticclly rnntrmplatiiiK hrr InnHy 
Vitale. OmnnietiU grown too hot for wniring — fnjiii ihe passirm hiirriinjif 
in her heart — ^are ?5ircivn .^l>nut the lied, while Kand^ nghity tla^prcJ 
•aiggrut her w^ild niihiippy tonnent. M'he va*i and barren hilb, empty 
lingular buildings, liny gntierini^ eandh.'s anil Icincly ttnwriring tree 
provide a syTupatheitc setiingp 

VVlih its !!iinimns line and inniH: ent delight in rcmiiiinr fnrmp the pie tore 
h typical nrOnIrr painting at the 5tart of thr nincleeiith ceniury* 
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Pl-ATK 38 

Rddka and Krishna rtiuraing in thf Rain 

.Xaharip I^injab 

Stole Miisrunii, Lnhwrp 

A srcni^ from Raflha and Rriiihna^i idylUc tifr icigcthrr. Caiij^ht liy a ^ajr 
Ilf wititJ mid riiLii, the lovers Sire liiitryinK Uj ^heUer, Kn^him earrylng u 
teiif umbrella ^'liiJe cows and cowherdi bend before die atorrii. Jn die 
diauinrei ismall Itgure^ wearing bonded elnak^i bajttrn towards the village. 
Allhougb keenly c%'ocadve nP actual landsciipc^ hi die Punjab — 
where palace:^ were usually set on rocky hiII-tops wiih nearby villages 
rUwienng ai their feei — the pirmre> main conrern k to ilhutfatc and 
iritrrprcl the lovers' feeling. The black cloutls Lit by eerie lightning and 
the trees totting and swaying In the wind s^mboU^e ihe passion raging In 
their hciirts and suggest its iihimaTe onlcome^ 

TI1C pirn ire represents a style oP painting wJiieh ii lllougiit to Lllive 
grown up at Nuhaii, the cupiUil of SirtnuF; aPter its neighboiirt Garhwab 
had been overrmi by Gurkhjis in 1B04. Garhwal an bis pririhahly sfingUt 
oaydiim at the fiirmur rourt and there drvcloprd a distinctive nlTsLioi>l **P 
the GarhwnI manner. 
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PLATE 39 

The Triumph of Radha 

Kishangarh, Rajastlian, c. 1770 
G. K. Kanoria collection, Calcutta 


During the eighteenth ceniur\, Radha was often regarded as Krishna’s 
permanent consort and was accorded divine honours — the present picture 
illustrating her final apotheosb. Seated together, their heads surrounded 
by haloes, the two lovers display their courtly charms. Krishna has now 
the mannered luxury* of a high-born prince and Radha. no longer the 
simple cowgirl, is the very embodiment of aristcxrratic loveliness. As the 
lovers sit together, their forms offset by a carpet of lotus petals, Krishna 
attempts to put l>etel-nut in Radha’s moiith — jhe gesture subtly indicating 
their loving intimacy. 
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